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01. 
PREFACE 


First of all, I would like to express my gratitude to all the friends who partic- 
ipated in the interviews. This book invited several independent educational 
systems, artist collectives, and art summer camp organizers to share their 
valuable experiences in managing these organizations through interviews. 
The motivation behind this research project is also closely related to my own 
learning experience. As an independent artist who did not enter the academic 
system, these collective activities became my primary learning environment. 
Around 2006, most of my training at the University of Taipei was in multimedia 
and interactive design. Later, I came into contact with conductive thread, and 
with the help of a grant from the National Culture and Arts Foundation, I creat- 
ed my first piece that used embroidery techniques to turn circuits into textile 
patterns in a residency project in Mexico in 2013. Because of this residency 
experience, I hoped to find like-minded individuals in Taiwan who also used 
conductive fiber materials to organize a project or community that combined 
electronic textiles and ethnic textiles. However, it seemed that there were no 
art fields in Taiwan that dealt with electronic textiles or wearable devices. 
E-textiles in Taiwan seemed to be primarily used for practical medical wear or 
bike suits with LEDs at night. 


It wasn’t until 2015 that I found out about the e-Textile Summer Camp, held at 
Le Moulins de Paillard, an abandoned textile factory in France, through Google. 
Every year, a group of people gathers at the same place to hold workshops and 
exchange ideas. They also combine conductive fibers and code to create all 
kinds of functional clothing. However, they use fiber sensor-equipped clothes to 
participate in music parades with homeless people on the street, create flexible 
touch sensors for musicians to change the way they control music, recreate core 
rope memory devices in textile format, use dried kombucha membranes and 
fungal materials as alternative leather and textiles, and use wearable antennas 
to intercept meteorological satellites to promote the concept of citizen science. 


Iimmediately wrote a letter to the organizer, Mika Satomi, and she was kind 
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enough to let me participate in their gathering. The experience in the first year 
was fantastic! Firstly, I finally found someone to discuss these fields with, and 
some participants even already knew about my e-textile works online. Secondly, 
Ireally enjoyed the learning environment and making friends with all kinds of 
people who had the same passion for creating. We could drink and cut potatoes 
while soldering circuit boards together and talk about the history of e-textiles. 
Ialso observed how everyone mixed various electronics and biomaterials with 
abstract concepts. The best part of the night was looking for your friends who 
were still working on their pieces, rushing to complete them in the vast facto- 
ry. It was like being back in college. The seven-to-ten-day gathering gradually 
turned into a long-term friendship. We continued to talk to each other through 
social media, sharing art competitions and open calls even when we were apart. 
Afterwards, I went to this secret base in the southern countryside of France for 
three consecutive years, until some participants also organized similar camps 
in their own countries and invited people from this big family to attend, such 
as e-Textile Spring Break in New York, Attempts, Failures, Trials, and Errors 


in Romania, I.N.S.E.C.T in Denmark, and Tribe Against Machine in Taiwan. 


In 2018, while sharing my experience organizing the Tribe Against Machine at 
Maker Faire in Shenzhen, I met many open source art organizations at another 
event called Gathering for Open Hardware Science (GOSH), suchas the open 
source bio-art platform Hackteria. Following in the footsteps of its co-founder, 
Marc Dusseiller, I later got to know many hacker spaces and art collectives in 
Switzerland and Indonesia. It was only then that I gradually came to appreciate 
the value of art networks and environments at a deeper level. “Being surrounded 
by friends with the same vision is extremely important,” I realized. Promoting 
acertain culture is along process, and after seeing these community organiz- 
ers maintain a certain value and grow the community to its current scale, one 
would know that it is a full-time and energy-consuming work over many years. 
I would say that the energy of these organizers mostly comes from their ideal- 
istic character, as they mostly do not receive equal returns or profits from their 
efforts in running the community, but are committed to a certain vision. They 


deserve to be seen and supported. Iam very happy to have made my best efforts 
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to organize these networks into files. Here, I must thank my interviewees who 
have supported me for along time, even though my views and opinions may be 
illogical or even ignorant. They accommodated my curiosity and always sent 
criticisms to my absurd ideas at the right time. This is the best proof of the 


network’s value. 


Idiscussed with a community friend how to enhance the sustainability of tech- 
nology art communities. He mentioned, “There is no solution to the sustain- 
ability problem of technology art groups. I participated in a traditional music 
community that has had 400 years of sustainability in music, dance, and in- 
strument-making practices. This is not something that modern technology can 
compare to. Modern technology is never sustainable, and these technologies 
cannot be widely accessed. As for funding, it is always mostly privileged people 
who can help some carefully selected vulnerable groups through donations. 
Since contemporary technology is inherently unsustainable, thinking about 
all these sweet words about open source, democratization, etc. is interesting. 
Utopian dreams? Establishing a cult? Desperate resistance? The answer is 
that imagination and creativity are portable - they do not need to be fixed ona 


specific substance.” 
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Hackteria, Lifepatch, 
Attempts, Failures, Trials and Errors, 
Fablab Taipei, Fabricademy, e-Textile 

summer Camp, 
e-Textile Spring Break, : 


Tribe Against Machine, 
Green Fablab, I.N.S.E.C-T, 
TexLab laboratory, 
Modern Body Festival, 
Oki Wonder Lab. irene: 
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02. 
INTRO 


“Non-governmental Matters” seeks different perspectives from interdisci- 
plinary art groups in Europe and Asia to explore the impact of transnational 
networks on technology art organizations and communities. The research 
collected viewpoints from technology artists, organizers, and scholars from 
different countries and regions, especially in e-textiles and bio-art communi- 
ties, to understand how transnational networks facilitate communication and 


collaboration between technology art organizations and the necessity of it. 


This study focuses on the “camps” that serve as educational and social gath- 
erings for artists, scientists, and hackers. They are undefined but relatively 
common templates for organizers to host events and support individual artists 
with similar interests. The interviews we collected introduced these networks 
and provided us with best practices for utilizing them, making them more ac- 


cessible in the future. 


The aim of the research was to establish an independent and complex net- 
work for the technology art community, encouraging regional artists to work 
collectively and use their unique cultural knowledge to solve related problems 
and provide alternative support for interdisciplinary artist groups and inde- 
pendent artists outside academic and commercial art systems. The research 
specifically focused on the formation methods, history, and financial models 
of international collectives, independent art groups, and networks to explore 
their sustainability. Interviewees included not only organizers associated with 
the “Camp” network but also several alternative targets, such as institutions 
that use EU funding or mixed funding sources, such as Re-FREAM or Fablab. 
They were used as reference groups compared to other autonomous camps or 
non-subsidized and independent activities. Another reference group, Senyawa, 
provided insights into the colonial issues and cultural differences that arise 


from Western-Eastern exchanges. 


Le 
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The purpose of this research is to establish a preliminary exploration framework 
for a proposition: how we reshape and imagine a transnational and sustain- 
able industry or platform. The study explores how these units and individuals 
collaborate in international networks, share their technology and knowledge, 
and communicate between different cultures in the current global context. 
Additionally, the experiences of these interviewees can provide inspiration for 
other organizations and individuals, especially in the cross-disciplinary field 
between technology and art, to understand the diversity of thought and practice 
of different reference groups. At the same time, they have a common goal of 
open accessibility to share knowledge and skills. As the art world continues to 
advance towards privatization, it is crucial to cultivate critical and theoretical 
practices beyond institutional restrictions and allow material knowledge and 


information to flow freely across borders. 


NON-GOVERNMENTAL MATTERS 


19 


20 


NON-GOVERNMENTAL MATTERS 


03. 
Sa Ihe 


1. Andreas Siagian » FIBER rasa Se8s Lifepatch MELB MA > thE Rat 
Basia sr Lifepatch WARNAHAS » thiteR THe kA 
oS Bil AE RAMS DES EAS © Andreas feim tA A a8 Marc 
Dusseiller G/Fé8i4 12  ° ia ffRGS i FT SIRRAEMMBZ SA © 


2. Anastassia Pistofidou ° Paillard e-Textile Summer Camp BBERS » Fabri- 
cademy AYél48.A ° Fabricaedemy @—({fit#he—-Paananeseen 
UAB ES ARPES RRESATAE . Hes » ee ae 
BX > RAHASHWAS HE RGR RI Res RESSEMK—EREWAR 
alll > ABH LA TE e_F St HELA Fabricademy AY TEAR‘) ° 


3. Giulia Tomasello #1 Christian Dils 2282 Re-FREAM BY— S44 3 3x A Bf 
3X ° Re-FREAM GRRA WAS BRAGS! > AREA ENA 
ata! o Ia Rah S AURA RA DHSS alN Arana Seh 
iSun c Giulia SE ABS Ain thees Al Paillard e-Textile Summer Camp HZ 8a 
4 t-Be-ZQHttRewHtes  tHeSnRHSAnSeTaaNty 
BBB HS ih S Stet BARES © Christian Dils Fraunhofer !ZM BY TexLab 
laboratory BPIBBA > HEBER ST HMRI PRAT 204° 4 
A shax PRP wan hte tk T ARS MEMRAM A TER HTA ° 


4. Jonathan Minchin @—tuAB& * *A* » OpenLab + Green Fablab 4 ROMI 
NaHS A» HNETE aes SAS RRA > WARASHRS 
BIAS HUD AEBS ARER ° HIS RREHER PIS 7 HBS ET ER Ee 
FATWA > LAR HEARS IL BF AEA LG © 


5. Marc Dusseiller = FaJRA0 DIY SC(LAIHEMSE » MRA LEAL ° the Hack- 
teria REWMETHEES AMiZ— ° HHER NAD SENAY SDL Re HS 
HE SHE PSC L307 SH SF BEER ° (FA Hackteria SERIA Ae AZ 
— » {thE ES fe Fan 88 Lifepatch AVES 10 SF ° (hiBiBEA s FANE 


NON-GOVERNMENTAL MATTERS 


BoA BSR TH A LF RE RRAA A imeGeR ° Rw ERE 
m2) > ARRAS IER > ADIVWATALEAN AAAI > Alt > thas 
POPE SCtz SBR ERNE : ATEEEILRES ? 


6. Mika Satomi » #840 Hannah Perner-Wilson #4 AKBY KOBAKANT 2247 A 
fie BST thittian A 5) Seal STA AY TCE 2 — © {thie ABIRaB Le Moulins de 
Paillard Fut #Bk 7 8 FEAY e-Textile Summer Camp @llisé S (BREAN SF fica 
TTR ° st SH hE RS HEF HSE TEMS PMR see > GIN 
GENES Aitkes » 5 fecaBy Attempts, Failures, Trials and Errors » #2#9 
BY e-Textile Spring Break > A}ARAY I.N.S.E.C.T ° SETS Baba Pt KE TS IMG 
7 aHBY Wish Lab st > st Sei WA ST ER MNase ° 


7. Senyawa @— {MES Bess > HSS SiR Rully Shabara Al Wukir Suryadi 
AER ° (HHP BC DIY BIS SSAA Aes PS > WATHASHWERSAR 
%° HNAS FAME SiS SiS Ee HEROINES > RULTEA 
30 iwiéa Rully PSA REA GREER REM LaTERReEH ERR 
RAE FLEE © 


8. AWE BRAS HEB HA > RHE EA ASS SE AIEM © (the Hackteria 
ABLES HlabX TES PAVE AS > EEA F Oki Wander Lab > @—# 
SENS aii Lis > SERFS RARUR SR SHRAASRUEY 
AAR tA AT SS) > (BAT ax SSE belss A Tt el RSE ARE 
UGPA A BYES BS eS PE SA LIER ° 


9. Stephanie Pan 4] Stelio Manousakis = Modern Body Festival BYBUaBA > tt 
PA B 2014 FRR ae TSE RAK R RSLS wT 
In(CH hs) AEBRBWRMS BZN AS ° Modern Body Festival 41S 
PIL TY > PERS ABV) BARBY EH > 40 Modern Bodey Laboratory ° 


10. Svenja Keune = in ie S eA St AAA > thePaillard e-Textile Summer 
Camp NWSE > HEINSECTERSHRGRIIBA ° MEMRAM iD 
HAST» Bee EMRE BMRA » LABIA LIE 
ABT ° BIB e SWB AERA RRR) » Ie ReS 


21 


22 


NON-GOVERNMENTAL MATTERS 


11. Hseze= Fablab Taipei NalssA  HEAMAPE NEB Rs ° EA 
ara 1th fas BS BY ea BAL] ST ITS el EN AS ES SS A ah BY SB 
se’ LRANAURENASRENRE © 


12. Tincuta Heinzel e—4BMR  SRMABA > pee BAS oA SZ aa 
Ala (R ER > PAU RAE BS REM lao AB) SPRY Ge ° MH Y= e-Textile Summer 
Camp MASSA HAAS > ohh 2018 HEIN Attemps, Failure, Trials 
and Errors REEWHEA ST SRS WAM SLA o ahteshaxPteh Ty hint Tay WY 
BLEBURKE SHAE Rate A ST Pht AS aie © 


NON-GOVERNMENTAL MATTERS 


3. 
INTRODUCTION OF INTERVIEWEES 


1. Andreas Siagian is a key member of the Indonesian collective Lifepatch. In 
an interview, he briefly introduced Lifepatch and the artistic background of 
Yogyakarta. He also mentioned his personal journey from being a collective 
member to a more individualistic organizer. Andreas has been collaborating 
with Marc Dusseiller in Switzerland and Yogyakarta for over 12 years, estab- 


lishing a unique example of global cooperation and community formation. 


2. Anastassia Pistofidou, founder of Fabricademy and participants of e-Textile 
Summer Camp. Fabricademy is a community and independent education 
platform with a decentralized model, focusing on emerging technologies in 
wearable technology, biomaterials and fashion. Independent labs with specific 
manufacturing equipment from around the world can register as “nodes” of 


Fabricademy after completing a certain level of education and training. 


3. Giulia Tomasello and Christian Dils were a pair of scientists and artists par- 
ticipating in Re-FREAM, an EU-funded program for incubating innovative art 
and technology projects. This interview explores the details of the collaboration 
between artists and EU-funded art-science programs and their funding. Giulia 
were participant of Tribe Against Machine and e-Textile Summer Camp. She 
continues to promote feminism and citizen science through wearable e-textiles 
and bioplastic technology. Christian Dils is the head of the TexLab laboratory 
at Fraunhofer IZM and has been involved in e-textile research for 20 years. In 
this interview, we invited him to provide the perspective of a technology unit in 


art-science collaboration. 


4.Jonathan Minchin is an educator and organizer, responsible for the Open Lab, 
Green Fablab, and ROMI projects, covering education, agricultural technology, 
and research and development. He has extensive experience in cooperation 
with government central organizations in various countries. In this interview, 


he shared his views on cross-border agricultural cooperation through data and 
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his experience of using technology and traditional agriculture to collaborate 


with communities. 


5. Marc Dusseiller is a promoter, educator, and workshop specialist of open 
source and DIY culture. He is one of the key figures of Hackteria’s open source 
bio art. He has played an important role in cross-cultural exchanges in major 
events in Europe and Asia and in the camps organized by his organization. As 
one of the founders of the Hackteria global network, he has been collaborating 
with the Indonesian collective Lifepatch for more than 10 years. He constantly 
expands the boundaries of modern Western art through workshops in Yogya- 
karta, Slovenia, and Zurich. He is known for his “old hacker spirit,” creating 
content and value in a DIY way with limited local materials and resources. 
Therefore, his global nomadic path and cultural influence are worth observing. 


The question discussed here is: Why is globalization important? 


6. Mika Satomi, she and Hannah Perner-Wilson made KOBAKANT, an e-tex- 
tile and wearable art duo. They organized the e-Textile Summer Camp for 8 
years at Le Moulins de Paillard in southern France, creating a large network 
of e-textile artists. Many other international networks have been influenced 
by the friendships formed at this camp, such as Taiwan’s Tribal Confrontation 
Machine, Romania’s Attempts, Failures, Trials and Errors, New York’s e-Tex- 
tile Spring Break, and Denmark’s I.N.S.E.C-T. In this interview, she briefly 
introduced her Wish Lab project, which is an art-inspired questioning of the 


wearable electronics industry. 


7. Senyawa is an Indonesian music group formed by sound artists Rully Shabara 
and Wukir Suryadi. They create music using self-built and invented instruments 
and have gained worldwide recognition. They have collaborated with the Indo- 
nesian traditional music community for many years and have toured extensively 
in Europe. In this study, Rully was invited to share his criticisms of the colonial 


phenomenon in East-West or modern and traditional cultural collaborations. 


8. Ryu Toru Oyama isan artist from Okinawa and a professional pharmacist. He 
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is aco-organizer of the HlabX event by the Hackteria organization and organized 
the Oki Wander Lab in Okinawa, a three-week-long bio-art camp that aims to 
support non-professionals and professional artists to participate in art activities 
based on biological science knowledge. Due to the outbreak of the pandemic, 


all physical activities were temporarily converted into online activities. 


9. Stephanie Pan and Stelio Manousakis are the founders of the Modern Body 
Festival. Since 2014, they have been supporting performance artists in The 
Hague, Netherlands through biennial exhibitions, examining the essence of our 
current existence with the theme of “modern body”. The Modern Body Festival 
has stopped since the pandemic, and they now organize smaller-scale events 


such as the Modern Body Laboratory. 


10. Svenja Keune is a doctoral researcher at the Swedish School of Textiles, 
a member of the Paillard e-Textile Summer Camp, and a co-founder of the 
I.N.S.E.C.T. Summer Camp. The camp was divided into two parts and held in 
stages. The first part was a general workshop form, exploring multi-species 
through bio-digital fabrication technology. The second part was held in the form 
of asummer camp, focusing on the integration of the multi-species world into 


daily design practice. 


11. Ted Hung is the founder of Fablab Taipei and the only interviewee from 
Taiwan in this study. In this interview, he briefly answered questions about the 
importance and impact of the international network on Taiwanese organiza- 
tions from a geopolitical perspective, as well as its influence on the diversity of 


digital manufacturing content. 


12. Tincuta Heinzel is an artist, scholar, and curator who is interested in the 
relationship between art and technology science, particularly in intelligent 
textiles and wearable technology. She has participated in the e-Textile Summer 
Camp and the Tribe Against Machine and used the summer camp as a social 
toolin the exhibition “Attempts, Failure, Trials and Errors” that she curated in 


2018. In the interview, she provided a broad definition of the term “camp” and 
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discussed international collaboration and funding issues from a philosophical 


perspective in this study. 
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BEES SALMA ARBRE PARES CH eae Awe 
A AY BE, (Fe ae hS ik Z hate et LATA ° Kao AL 
Bie ttiRA ZT ZEAE (cognitive problems) AY > mf@sHeete ir 
FIA H_EBY ° 


4, AIL BER s BORA MARIE AGL, FRE DAT 
RMatLiasAGe » ia Lae Sat AE RELA A BY A le fe EAL 
Nz FREBHAAGIASARRK Cet A Gate) BET 
FNS » TERS SPELAF IGE ° [Holo Project FMR it 
KICEE ERR HER Phe FY AE ALY (eB i BA ESS BE] 
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04. 
ABSTRACT 


“Non-governmental Matters” invites interdisciplinary independent art group 
organizers from Europe and Asia to share their perspectives and experiences. 
The aim is to imagine a collaborative and sustainable future industry or platform 
that supports artists beyond the existing art industry and academic systems. 
The question “Whatis a machine?” is raised to explore ways to support artists. 
Previous international interdisciplinary projects such as Tribal Against Ma- 
chine and Having Friends in the Future held in Taiwan, as well as HlabX events 
organized by Hackteria in various countries, have encountered cultural differ- 
ences and difficulties in maintaining project sustainability. These experiences 
serve as the driving force for this study. In April 2022, we proposed the Holo 


Project to develop a network platform with international partners. 


This study interviewed several independent technology art group founders, 
their thinking, history, and financial models related to electronic textile net- 
works and the Hackteria network. In addition, alternative organizations such 
as Modern Body Festival, Re-FREAM, Open Lab, or Fabricademy, which have 
varying degrees of cooperation with the central organization, were also inter- 
viewed and used as reference groups. The research interviews were conducted 
in three ways: first, all international communities involved in the study were 
regarded as a potential network, and mapping was done for them. Second, 
independent organizers’ thoughts on creating communities and their views on 
sustainability were collected. Third, experiences in solving cultural conflicts 
in transnational and cross-domain cooperation in the field of technology art 
were collected. Finally, the feasibility and review of the original proposal for 


cross-border cooperation in the Holo Project were presented in the conclusion. 


Keywords: summer camp, art network, non-profit organization, international- 


ism, international exchange 


1. In the rapidly evolving ecology of technology and capital, how 
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should future art, design, science, and crafts collaborate and ad- 
vance? We learned from previous events that short-term, specula- 
tive, shallow, and lacking clear goals, or actions based on “tempo- 
rary ethics” and unilateral knowledge, led to a lack of sustainable 


energy and consensus in design methods. 


2. Sovereignty issues of diverse communities in cross-domain and 
cross-community platforms have led to trust and resource allo- 
cation issues. These sovereignty issues arise from differences in 
ecology and needs, including political and economic differences, 


despite the overall goals being “correct.” 


3. In previous cross-domain collaborations, which included tech- 
nical and conceptual collaborations, such as the Tribal versus 
Machine cross-domain craft activity, community discussions on 
ecology were omitted due to time constraints or cultural differenc- 
es, leading to direct technical cooperation. Although these collab- 
orations benefited the organizers in international publicity due to 
the participation of a large number of international participants, 
short-term hackathon-style activities generated interesting but 
short-lived energy, ultimately lacking a long-term and ecological 
vision. Itis necessary to recognize that these deficiencies are cog- 


nitive problems rather than just technical and knowledge-related. 


4, Due to differences in social ecology, political systems, and eco- 
nomic resource conditions, cognitive conflicts in design arise 
during cross-domain activities. These cognitive differences may 
also be understood as differences in perception of time duration, 
leading to different weights placed on “output” and “process” in 
these collaborations, resulting in instability in cooperation. [The 
Holo Project mentioned the problems, challenges, and obstacles 
encountered in the National Arts and Culture Foundation’s Future 


Action Proposal.] 
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05. 
HAA AMA 


aha 

FRAC E BL ah aks TOUS Se Bl RAS He AL BF AY AER» Hatikah SAAR 
SF icone OA Hackteria HIGHS 14 HAS ° HAAR AF > FRA EAS 
Re PARANA AeAAMAY  BEMAARARES 2HeASiMe 
FNS Bek PHASER > MRSA AERA » met Ale Tal Re 
TET SAA RRA SAAR o ia tee banariesd hie 32 SS tame Ria 
axa Hy A BE ae PAR ABARAT RARE aS SN 
as A ies Lf » MA EER ARTA Ae PAST © 


Fae 
CFRHASRKATHMMSN MEMES > RRS CHRPREOE 
RAKE © 


Bis Sah 

TERR CSS HAI > GRATE NA RFE S Lifepatch # Rully Shabara > BA 
TE) Ate ah SF EER Radiona #889 Electric Wonder Land 3 
9 - RadionaH ASA SPARSE ST Re RAE : iatt 
355A Hackterial AVIAIHA Marc Dusseiller tial ° BADG RA » HAZ 
SPL ARES AY ILN.S.E.C.T > Fie #2 8a pi fize-Textile Summer Camp BY 
8 Tincuta Heinzel LAR Svenja Keune Bx © FEL Z BALA Bt AER 
ab S MikaSatomi ° 
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05. 
RESEARCH METHODOLOGY AND DATAS 


Interviews 

During the research, interviews were conducted with 14 organizers from 
the e-Textile and Hackteria networks to gather their experiences in founding 
technology art communities. The interviews lasted about two hours and were 
generally divided into two sessions. The questions given in each interview var- 
ied depending on the individual, but they mainly focused on the interviewees’ 
views on profit and industry, sources of funding, the possibility and necessity 
of international cooperation, the spirit of community building, and the reasons 
for the decline or benefit of a community or organization. The transcripts of 
these online interviews were recorded and later translated into Chinese and 
English by the interviewers. The edited transcripts were publicly available on 


the Tribal Fighting Machines wiki and were excerpted for use in this research. 


Second-hand Information 
The secondary data mostly comes from the websites or wikis of community 


organizers and relevant links mentioned during the interviews. 


Physical Visits 

During the research period, the researcher visited Lifepatch and Rully Shabara 
in June, and later in August, visited Electric Wonder Land summer camp orga- 
nized by Radiona in Croatia. The person in charge of Radiona had agreed to 
participate in an online interview but unfortunately did not attend. These visits 
were coordinated by Marc Dusseiller, co-founder of Hackterial. The day after 
the Radiona event ended, the researcher flewtoI.N.S.E.C.T camp in Denmark 
where they reunited with Tincuta Heinzel and Svenja Keune, both participants 
of e-Textile Summer Camp. After that, the researcher went to Berlin to interview 
Mika Satomi. 
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aS ee 
Organizations: Fab Lab Barcelona, Fablab Taipei G@4t Bia 882, Fraunhofer IZM - 


ASSID, GaudiLabs, Gudskul, Hackteria ZET, Lihang Studio #¥#=]i4, Radiona, Ran- 
deLab, Senyawa Studio, SGMK. 
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EVENTS: ATTEMPTS, FAILURES, TRIALS AND ERRORS 2018, CELLSBUTTON#05 - YOGYAKAR- 
TA INTERNATIONAL MEDIA ART FESTIVAL 2011, E-TEXTILE SPRING BREAK 2018 - 2022, 
E-TEXTILE SUMMER Camp 2011 - 2017, HUMUS sSaPIENsS 2018, I.N.S.E.C-T 2022, INTER- 
ACTIVOS? 2009, MICROWAVE INTERNATIONAL NEW MEDIA ArTS FESTIVAL 2009, MODERN 
Bopy FESTIVAL 2014 - 2018, OKI WANDER LaBs 2020, PIKSEL 2009, ROSA - REGIONAL 
OPEN SCIENCE HARDWARE & ART, INDONESIA 2022, TRIBE AGAINST MACHINE #3333 244744 
2s 2017, 2018, WISH LAB 2013 
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06. 
WHAT ARE THE MATTERS? 


AE PIGAAL ES © Modern Body Festival (2ir8i) + e-Textile Summer 
Camps (23) » aH (BBS) + Attempts, Failures, Trials and 
Errors (KEES SSi24) + e-TextileSpringBreak (<#) + HlabxX (& 
(ELE ENS Hh HASTA Re) s RA ARRAAAR (—tete Eh) 
o Li FS BABA LA ARE 73 ESS : BSF lan hes Al Hackteria A 
mEMEhFSURARRGEBE > EARPESA MERE Lifepatch UR 
2019 SESH iS PREHY 5S BH Oki Wonder Lab ° 


Hoel te tl 

Aa LEAKS RIE ACER EIS (Aa aRA A NES > Hole SLE Open- 
StreetMap | ° ARE Bi SNMRAAHR NAGS S > Sie 
lis S tits . REARS © 


BT toi TS) 

stel PMR R T RIA ATER TEMAS ° BA Paillard BY e-Tex- 
tileSummerCamp # > s#ZBSHs setet EH he RIA hs Tian Se 
%& + e-Textile Summer Camp 2H Mika Satomi 4 Hannah Perner-Wilson 
2KEIMGBAY Le Moulins de Paillard #8H9—(HE SE tt SF oo 2 REY 
PATLEE + XE SIAR 2009-2017’ FEBSNASREKRNN SHS Uae 
So PERS AT EM ASHE > ADEN LIA AYA ENS 2017 #1 2018 KS 
BRE PRABS SHY SARE! STAGS SHS ethinw 
Lara Grant + Nicole Yi Messier + Victoria Manganiello + Sasha de Koninck » 
Liza Stark #8 2018 BYIZAY e-Textile Spring Break ° ##4@—(= 2018 H Tincuta 
Heinzel 4£ ## SE so ABB MEE 2 BHF BY Attempts, Failure, Trials and Errors ° 
WAR 2022 EAA I.N.S.E.C.T ° aS WHR SRHRANAERA AB 
BEE AB Paillard #9 e-Textile Summer Camp ° 477BHMHBEE > 
ARS e-TextileSummerCamp ° is = (HS RARIXASHNRSee: BARA 
e-Textile Spring Break (9723 > mnh8 2023 EAL ZA Electronic TextileCamp ° 
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tka BHasS Aine = NT ST ion aS et Risto tee BSE ° 
FRSA SSNS SEN AFRMNS > AILSA SCRE UR AMR 
Atal BHFRSTSNAMRRERKS FEES lS bya » 
DAB FE BABY ERS F175 74 GB its Nee te SS CH 2 SED Po 


Attempts, Failure, Trials and Errors @ PLA BRAY A sUikas SASK Paillard 
camp BSW SF ian) BRAVE aa > Wee LARA tA [7 Piksel Fes- 
tival 2017 ° H-AMis RRA 7 SHERNHSHWNERAD Albee 
FSREZRANSE - BA —DBOAMSURLYAD May RANET 
felon 2M ° 


CEABANBY Electronic Textile Camp 3%EFA& e-Textile Summer Camp PAAR 
SEHR > SHAR L/PANIHREM > LR REA AEC ° WARE 
AEE BAS Fo St ARAL a 3c AT BF StS o ARES heise 
AKRE > FS 2018 s 2019 » 2022 SEMA 15 BLA ENA RAR © 


{WHS AY BBY I.N.S.E.C.T SBR ST ERA PMID BASS AE BBG e-Textile Sum- 
merCamp » BARLESES HAE STM ERL ESS TREK (SHB 
HA wet) » oa HARE) MHS  SREANAMAMERNSE - 
FEEL RPSSAHNAR PREM DABRLIFES ARBAB TA 
T Paillard 22248 > UL RESO EEA eS C-Textile Summer Camp HAE 
2° DADAMS  A-MSSRNS AMBER HSRS ARB Eb 
Be LABERAZ TUN Sr Seis L (PAA TET ° BIS RSS ShMm > Hah 
FRANARA MBN ASBAERIEA MN > BESTE ARRAN ED © 


FSBhNA-EAR STR RMR NTH > HASAN A LARS 
FAiivhs 2020 A 2021 AAA RE ARARAYAR A tO IST tants oa BS} 
BIS ETRE STE ° 2020 FARE Bl Maa Si SFM SAK Sa NTCRI 
(TATE BAA REN BMAKABIED HARE YH 23 ie Res > A 
= 173k 2 Paillard SFetaaS » watz B e-Textile Spring Break NY » afiZ 
IRB Hackteriat VR RBAHES ARE SS  MRNRSRS Toate 
PYAAR ABS 2 7 PACHA A SM BURRS °c HHS MA Abie l Te . tRb 
ABE NTCRIZCR TS RASA RAE Lea» ERICA T BOHR > BY 
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MASA Me Kea ALSS WARNS HERS AA RRES 
RARITY AMARA S  TERARSEE RAR 3ASES 
MSBSRS RhASsl6HAPARFHRAKR 6A AMA LERS SER 
PRESET > CRA B27 F BY Sith EAR BBS e-Textile Summer Camp ° RE » fF 
AA S SHARIR THR Pek 7 PMoRe PART 
B74 4) eB BEA Se RS ES GS iTS Hae oS eRe ° EEE RIES Lay 
ate (LR EACH SS > AATEC SEA SAE TT e-Textile Summer 
Camp BYR > FRAN EL (FIRES > TS LEAR HRA EAE 7 te ECB 
ARE AAA msSNS Fins ae fir SBE ° 


Bt ists St) STARS aILHNS Bie tia aan SARS 
AHS ER EASE ENED ° Tincuta Heinzel esha FHA Fl 
AEA ARTS et) RES ALR  MhiteEI TT BSSHRB SL 
Ws ; HOHE ET RRA 1950 FSAI TASS» SHEAR late Re 
TARR eles WLW BNBRHARMHIRE > LRA 


Aerie BRERA 


Pras) "Ea Suh MRR: EES HBRA i eRS 
HE Some Ww ARAB CREAR: CHE 
ReLwmKnREM  Chle-Brehes  BKRALAFAA 
BHA » ON. SB). MAR. GB: TLE: ATR: BS 
4 fH PIAS BS 38 AE AU Alaa ° RL E-textile BRS’ EC 
PES -FRRARAA ENLAS MN ESE REE HE ° 
ABB LR ae-METALDHN RS Ew BEANE 
437 BAKE © [Tincuta Heinzel] 


HES Fae ARRA RK 1950 FAH» ABIERLA 
Sieh Sf Lik aBabieaes SAMLA MRE AB 
FEA TL FEV BR * ei e EL REE» CAR 
Lei AMRF NBA AMEN + Riz Ce ileal » Af 
Keg SRN PELE tei. FRTANER: 2B 
ze fla — HER » WE REAL NER ° FREE LIM 
That @ EAA BRA : XIE Bsc BRA a 
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Hh ea Rai . TRE: KHeES REAR > HOPIAP 
Tis HA ALEK + thE RS Gr,  #@eEnB aR 
feThBH MRE - Ksemeein: HATKRCA RM Dt 
Yin ° LSRCERABAY "Baas » MEER EDA 
Visite SEPA jae GAR st) (eRe HD) 
KE BSA DNNEBXBUAteSe  BANAaezwD 
FRBtET HE: MBPLARTNEeRSHANRKEHSE: 4 
{RA ° [Tincuta Heinzel] 


Hackteria Fant ye ire SS Hats 

RY STs SHARC + AAR aeR HD (Mie Hackteria IRE 
Bi FSR RR ABE > Halee ene ees ° HackteriaK Sree 
=— (EGS ER (Camet + tee IAA RAO ILLAR DIWO SC1b ° me 
= \ 9 Marc Dussseiller BY Coie th ima + BG » ENE s Ee s BE. AAS G 
So MBF Monit RAR NA > HackteriaMSettE RBRALZ eRe 
‘iii ° Ce Rite  RhASSS STs anNews o ett emt 
EE ZHAN AVEEARIS th BABI 12 ELLE > Re 2022 1.5 Marc £8 LifePatch 
Halal A Andreas Siagian @/FABS > FA GOSH BABY ROSA (Regional Open 
Science Hardware &Art, Indonesia) LfFAA IMIR TSO ENA 
AA Marc HAGE TERRESTRES > ABBA HSCRAL SAB Marc 
AER > BT LAER Hackteria e@—({G IF SSB BARE A RA TI 5 | Sa aF ° TSE RELY 
5 Se) RAY SC AL BES A FS) 1 BRA tae BS SRS RR > SS TS 
HN BRIE + AEA FR RESC MAR HBHIE © 


2009 —#F 2 Pig id RR » OP ARRAN ES 
— 1 297 BAF Yogyakarta Inernational Media Art Festival held 
by HONF, Cellsbutton HEI RRgs2 ire ° CeHleReens 
#@ HONF #AREEY > ALK EGRET AEE Ze» EE 
fAR  ZSMABNR EAM ° [Marc Dussiller] 


F351 EEEEPIRY 2?) HOARE T Hackteria WA MABLAR 
ePIC NE » BL GES > LEORED ENGI 
A Yashas Shetty ’ ERAS EABET » FSG HRA tt 


39 


40 


NON-GOVERNMENTAL MATTERS 


FRE HN EEA © [Marc Dussiller] 


BRULZIt > HlabX 2 —JERARARS 2019 PYAR Hackteria 282 NER Bie Ee 
ABW Se Hackteria AYBIERNEKR ° REMAE 2014 HAE Ae SH eS 
BARA HackteriaLab 2014 - Yogyakarta PRIS > HACE < BSS 
7HHE \ mt STREAMS SH ARENA RANE CURA 
(ESS (SRSN > AHVARKEEHA BEN COVID 19N EAR 
2 SEM AMR REARDAN B YALE ° Mame > lata ree Ay 
Diagn E—Rat SS SRR AIF > AONES EMH EPA 
Luge HAY Oki Wonder Lab > WARE AAR HH Wormolution - Hackteria 
Temporary Autonomous Laboratory at 1000 Ecologies LfEh ° 


fEEL—RA# HackteriaLab 2014 - Yogyakarta ZK » HPFIRAF 
f£ 2019-2020 FEBS + A » HERE s Sma bs 1] HLabX 
ate!» RAGE —ASMEED RE RA Gia eeRae 
mM. BIA LSE GEIB 10 FRED PRUE A Base RAE 
3K e [https://www. hackteria.org/wiki/HLabX_Programme] 
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06. 
WHAT ARE THE MATTERS? 


This case study is based on various organizations, including Modern Body 
Festival, e-Textile Summer Camps, Tribe Against Machines, Attempts, Failures, 
Trials and Errors, e-Textile Spring Break, HlabX, and Friends from the Future 
(an online version of a camp). These organizations can be roughly divided 
into two main networks: the e-textile network and the Hackteria Open-Source 
Biological Art Platform and its international partners. In this case, the main 
organizations studied are the Indonesian collective Lifepatch and the 2019 Oki 
Wonder Lab event held in Okinawa. 


The Mapping 

As an additional motivation for this interview, a formal record of this network 
was created, with amap drawn on OpenStreetMap. The event layer includes art 
festivals and summer camps related to the interview content; the organization 


layer includes institutions, hacker spaces, and laboratories. 


e-Textile Camps 

The planned interviews involve four camps that have collaborated with or are derived 
from each other. First, at Paillard’s e-Textile Summer Camp, many participants be- 
gan talking about the idea of establishing other e-textile camps in other countries. 
The e-Textile Summer Camp is an annual exclusive community of e-textile artists 
organized by Mika Satomi and Hannah Perner-Wilson at Le Moulins de Paillard in 
the south of France, active from 2009-2017, with most participants from academic 
and industrial units in Europe. Subsequently, the “Tribal Against Machine” e-textile 
camp, initiated by Shih Wei Chieh and Yuma Taru of the Lihan Workshop, was held 
in cooperation in Taiwan in 2017 and 2018. The second camp, e-Textile Spring 
Break, was established in New York in 2018 by Lara Grant, Nicole Yi Messier, Vic- 
toria Manganiello, Sasha de Koninck, and Liza Stark. Another is Attempts, Failure, 
Trials, and Errors, organized by Tincuta Heinzel in Romaniaand Slovenia in 2018, 
and the I.N.S.E.C-T camp in Denmark in 2022. The common point of these four 


campsis that their organizers and participants mostly participated in the e-Textile 
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Summer Camp in Paillard. 


At the administrative level, unlike e-Textile Summer Camp, these three camps are 
supported by government or university funding. Currently, only e-Textile Spring 


Break is still in operation and is now renamed Electronic Textile Camp in 2023. 


The Tribe Against Machine camp in Taiwan launched a collaboration between the 
indigenous preservation and e-textiles. As the only camp in Asia, much of the fund- 
ing goes towards airfare and artist accommodations. The annual summer camp is 
currently on hiatus, but Wei-Chieh Shih and Yuma Taru continue to promote artistic 


and craft practices, as well as relevant international collaborations. 


Attempts, Failure, Trials and Errors invited a large number of small e-textile proto- 
type works by participants from the Paillard camp in the form of a joint exhibition 
and participated in the Piksel Festival 2017. On the other hand, this curation mixed 
the framework of the camp with local architectural education, so most participants 
were architecture students. Part of the activity was also invited and supported online 


e-textile artists from afar. 


The Electronic Textile Camp in New York still follows the template of the e-Textile 
Summer Camp artist gathering, with activities consisting of exchange of artist work- 
shops and focus groups. The goal of the event still focuses on the exchange between 
e-textile artists and community support. Currently, this camp is still active, with 15 


or more artists participating each year in 2018, 2019, and 2022. 


The I.N.S.E.C-T. camp in Denmark, except for the organizers and a few partici- 
pants who have attended the e-Textile Summer Camp, has completely departed 
from the theme of e-textiles and focuses mainly on “multispecies symbiotic 
design” and the “bionics design” community. About 90% of the participants 
are students. Although the theme is almost entirely new, the camp still has a 
weaving studio, and the activity structure is mostly based on the Paillard camp, 
so it can also be considered an activity influenced by the e-Textile Summer 


Camp. The camp consists of two parts. The first camp is selected through open 
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recruitment and has stricter screening for participants, and is conducted in 
amore traditional form of digital fabrication workshops. The second camp is 
completely open, and anyone interested in the topic can attend, with a focuson 


outdoor experiential activities. 


Another initiative in Taiwan that involves the e-textile network is the “Having 
Friends in the Future” project organized by the Tribe Against Machine and the 
National Taiwan Craft Research and Development Institute in 2020 and 2021. 
This project used the e-textile network to collaborate online with international 
participants. Originally, the project planned to invite several e-textile artists to 
Taiwan to collaborate with NTCRI, but due to the pandemic, it changed to an 
open call, 23 international participants were selected online through openn 
call instead. Including three from Paillard e-Textile Camp, two from e-Textile 
Spring Break NY, two from Hackteria platform, and six from Taiwan, with the 
remainder coming from open calls in the e-textile community. Participants 
exchanged local craftsmanship knowledge related to Taiwan, introduced their 
own techniques, and discussed how to combine materials and concepts related 
to topics such as citizen science and feminism through online workshops and 
lectures with NTCRI. Eventually, the participants cooperated to produce a 
material sample book, which was sent to Taiwan and eventually produced into 
23 books, including 16 samples made by individuals and six samples made by 
two or more participants. The tradition of creating this swatch book originated 
from the e-Textile Summer Camp in Paillard. The following year, an upgraded 
version of the swatch book activity was proposed and a conceptual installation, 
a performative material library, was constructed in the physical exhibition. The 
activity can be described asacamp held in an online form to some extent, as the 
templates from the e-Textile Summer Camp were extensively used, especially 
the workshop exchange and the swatch book making. The application of these 
templates reduced the difficulty of online communication as many participants 


still had experience participating in art camps. 


Firstly, these various evolved versions of “traditional” e-textile camps demon- 


strate the transnational influence of the international artist network in terms 
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of funding and culture. Tincuta Heinzel provided a good definition of camps 
in the interview, and on this basis, she also mentioned the philosophical sig- 
nificance of camps. She referred to a story about a city built by the Soviets in 
1950, which served as a metaphor and reminded this research of the possible 
reflection of utopian thinking in the mapping work, as well as the difficulties 


it may encounter. 
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place and the factory, they also came with a “catalog of cities” and 
the Romanian authorities had to pick a model. In this sense we can 
say that itis like a ‘town object’, ora “product” that you buy froma 
catalog. And theyimplemented this town in Romania. Apparently, 
this “town model” (both in terms of architecture and urbanism) 


has been built similarly in Russia, in Georgia and in India. It would 


The so-called “autonomous” camps, as you call them, are mostly 
about a community of practitioners coming together and exchang- 
ing skills and knowledge, debating topics of common interest. 
From my perspective, theyare more like the artists’ colonies, they 
are a form of gathering that allows people from different corners 
of the world, Europe, U.S., Australia, Taiwan, to meet and to get 
to know each other, to learn about their practices and exchange 
experiences and knowledge. Like in the case of e-Textile Summer 
Camp, it is mostly about bringing together practitioners from dif- 
ferent parts of the world who do not have time during the year to 
meet otherwise. It is in this sense an active, inspiring and generator 


of new ideas, ina less formal context. [Tincuta Heinzel] 


Victoria isa city built in the 1950s by the Soviets, next to a factory 
for armament built during the Second World War by the Germans. 
The city was built to accommodate the workers and the special- 
ists brought there to work in the factory. The city was built from 
scratch in the mountains, and it was actually born from economic 
and war necessities. And because it was built from scratch, it 
followed the kind of ideals of that time - that of Socialist, brutalist 
kind of architecture, with mainly blocks - communal buildings, 
and following a certain type of architecture. It is also interesting 
to notice the kind of institutions which were supposed to support 
the social life of the city: the house of culture, the telephone and 
post buildings, the highschools, the sports infrastructures, the 


city hall. The story is that when the Soviets came and they saw the 


be interesting to see what happened in all these cities once inhab- 
ited, what is the afterlife of the Socialist design and architecture 


utopias. [Tincuta Heinzel] 


Hackteria Open Source Biological Art Platform 

In addition to the system of e-textile camps, another system discussed in this 
research is the Hackteria Open Source Biological Art Platform and its inter- 
national network, particularly in the Indonesian art collective. Hackteriais an 
extremely international community dedicated to promoting open-source and 
DIWO culture. The main figure in the community, Marc Dusseiller, has traveled 
to Switzerland, Europe, India, Indonesia, Korea, Japan, and Taiwan. Unlike the 
e-textile community, Hackteria’s international connections mainly stem from 
large international art festivals. It isan open community with a higher propor- 
tion of non-academic participants. The collaborations and friendships between 
Switzerland and Indonesia have spanned more than 12 years, including the 
recent ROSA (Regional Open Science Hardware & Art, Indonesia) workshop 
in September 2022, which was co-organized by Marc and Andreas Siagian, the 
co-founder of LifePatch and supported by GOSH. Many Indonesian and Tai- 
wanese artists have gained international exposure due to Marc’s connections, 
and most of the networking and activities are organized by Marc. It can be said 
that Hackteria isa community that is heavily influenced by the charisma of key 
figures. These years of self-organized cross-border exchanges and practices 
have set a paradigm for independent international organizations, and they are 
also actively pursuing shared goals such as open-source culture, knowledge 


and skill exchange, and co-living and co-eating. 


In 2009, Ialso kept in the loop with some friends I met that invited 


45 


46 


NON-GOVERNMENTAL MATTERS 


me to a festival in Indonesia, it’s called Yogyakarta International 
Media Art Festival held by an Indonesian media art collective 
called HONF, the house of natural fiber. So Cellsbutton Interna- 
tional Media Art Festival of Yogyakarta. So Icombined my trip to 
Bangalore to continue to join the media art festival in Yogyakarta 


to join there. [Marc Dussiller] 


“Why global?” The forming and foundation of Hackteria was a 
global thing already. There were collaborators like co-founders 
from India (Yashas Shetty), it was already there. We started this 
as a group of enthusiasts that already were globally distributed. 
[Marc Dussiller] 


In addition, HlabX was an international tandem event starting in April 2019 ini- 
tiated by Hackteria, with the aim of reviving Hackteria’s international network. 
Continuing the friendship from the highly successful HackteriaLab 2014 - Yog- 
yakarta in Indonesia in 2014, it was hoped that some kind of international joint 
event could be held in Indonesia, Taiwan, Okinawa and Switzerland, motivated 
by the memory of the old friendships and the repair and renewal of its network. 
But unfortunately, the event was greatly affected by the COVID 19 outbreakin 
May, and the tribute was eventually forced to be held mostly online. In any case, 
the event can be seen as an example of an attempt to independently mobilize 
international cooperation, with the main components of the event including the 
Oki Wonder Lab in Okinawa, hosted by Ryu Oyama, and the Wormolution -Hack- 


teria Temporary Autonomous Laboratory at 1000 Ecologies workshop in Geneva. 


After the last large-scale HackteriaLab 2014 - Yogyakarta, we are 
looking forward to host this HLabX Programme involving a series 
of related events, gatherings, residencies, temporary labs and it’s 
presentationsin 2019-2020 in Taiwan, Yogyakarta, Okinawa, Swit- 
zerland and beyond. We want to connect the old and new networks 
which we have created throughout our activities during the past 


10years. [https://www.hackteria.org/wiki/HLabX_Programme] 
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2018 e-Textile Spring Break BRE Alar Mies: MM o MADRE 2023 = 
a4 4 Electronic Textile Camp ° Group photo of all participants in e-Textile Spring 
Break 2018 in Wassaic, NY. The name of the event has now changed to “Electronic 
Textile Camp” in 2023. 


NON-GOVERNMENTAL MATTERS 


e-Textile Summer Camp 2016 # Paillard Bitty > se Rese) WIE BRIA TK 
Siac BS AI — (Fe BLUR! ° e-Textile Summer Camp at Paillard in 2016, A wearable 


prototype inplemented with core rope memory circuits was introduced by the Wool 
Punk team. 
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(£45 Je ca Tincuta Heinzel #8#6) Attempts, Failure, Trial and Errors ° Attempts, 
Failure, Trial and Errors in Romania, organized by Tincuta Heinzel, 2018. 
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Giulia Tomasello, Pauline Vierne, Svenja Keune EESMms DSe—iEDS ThA 
IA BAL AS Att LAY L (E45 © The Kompucha workshop co-organized by 
Giulia Tomasello, Pauline Vierne, Svenja Keune in e-Textile Summer Camp, Paillard 
2016 


al 
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TCHS 2 He A ae SV tas PT SS onl SS ae EAR AAI 42 Son * 2017 ° Yuma Taru 
and all participants wearing the replicants of traditional Atayal costumes during Tribe 
Against Machine camp, 2017. 
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Hackteria FR StF hee RICE CLF > HAVEL ° Wormolution workshop 
2019 organized by Hackteria Open Source Biological Art Platform, Geneva. 
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f 2017 SMASH Heat: DRESS mAiRNRE SAL ORe Aa 
iS Se AR EO Oh EB ORE AEE NSRAREE RRR RAMA ! 
SB) ABR R KOR ABER © At the 2017 Tribal Against Machine event, international 
e-textile artists and weavers from the Lihan Workshop collaborated to combine tradi- 
tional Atayal bride headset with electronic functions, creating a wearable antenna de- 
vice inspired by the concept of “spirits” and the idea of electromagnetic waves. 


Jurus Sulam Listrik B+ #1 (FAR > FAH Lifeptach #1 Hackteria Hil 
H# » 2022 ¢ Jurus Sulam Listrik_Workshop Flyer, workshop organized by Lifepatch and 
Hackteria, 2022. Poster credit: Maria Inarita Uthe 
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07. 
XM 


Sa EAT RAN SS > Haake Ree Ae ERAS TAN BY: 
1 SAT DIL at A Seth > te By BERRA PRAT is Heh AE Sse 
ABBY ; fat SRR AEN aH Ne eMARRSHSi Lh: aR 
frmAS | RRR NERS BREA + TAL PERU HERU TAS BRAS 
BY Tae) > Fee TA EE CPSPT ARR AIARAR ESP BY ee aH 
Fa Ace BUSBY BeBe Me RYT PEARS Ee Se (CARRERA o BIME wea 
AGA RAE TADS BS Ey RTS Bh A HE RA RA © 


Bnet EN ea PET  RESMLBSNANSRetA— owe 
HAAS AS BHA aE RE + SES SAY ie MAR TU aaa ois SCA aE 
Aas Ra NA ASN SR RE RIA APNE NE—BR 
PEARREB > MIF MRA FAR Re2: SRENSMREURES 
SIR AERIS ° EE ASA RETAIN Mes Neon 
Sg EH > (BES EASES PAA As AA a CIR Re SAA ° BIRR” 
4 Holo ProjectieRS 2S iied) » aeHinike SARS AaMASRAD 
(NTCRI) BYSRReSeSe » WAAR ORB ARPRAYAR AC) » PEMA SMRABY Vet 
BIN) WRASSE Lite ECACC URS EH SC Ein EE Be Fon ° 
(EmiktAie El Pots Rae os Ame Ae Fon ° 


SARLADU Re Bm ERR) Was RMA eA A 
EE TE REF AI BIF » PISOZEEN ESSE ICL E RS BS HESIAY Tnongkrong) » Ret 
FAKE -HNES BE VERMA Etta se 
Sst SRB RA -BAMRGUER > PISOTES ERNE FR Documenta 
15 HUBBELL a RAGS Be ee Eon SABE © 4E Hackteria HIRE A Marc 
Dusseiller MEE SHEN AFAR SF SistkHOlt > HIS0Hlab14 (2014) ; Marc 
hs SS NAAR Lifepatch > KewmiaA Rein bik(Tisk MRAZ 
| ° ARERR Lh SRERSRSHRAS ERS ettTAnaAa 
BSC LAS ABRIHR >» TEHARMATTHA RRS > tone MERRIE th 
AYRGAEEGRSAZUE : TMake Friends NotArts ° 
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RAAT ADKBILe > CREAT ABIAFIEEBENSIS + Fl 
REAM ER ° LEM RAE PASC BMR » in 
(SEALE HIE S » HHRSE TE » THERE ? BRM Bil Faa P 
KIARA EY Tie PIR BA ia: rit nr Bia Fan PL 
ABT BRS» TRE T HHPIEFe » rite AGL SR SEHR 
PR dae ABY lA + THEVA REBT PHBE > aR 
KBGR > il "Ay > mMREB  BiR Aa TRBMRAA 
NLA > RAR—F > SORA + ROB —EA RAB 
RRL  MRMASHSONRES ERY ite WeKks > A 
Actes S RPA SON ERR BKE iat eBmneRilay ° 
MmRxz Bi © [Rully Shabara] 


—BAMR REMER ° BMT RAEI B PRT ARG 
CEZAR Hi SS 2 Ble Bl + Eis BIB Fo Re Ase AS 
Bi GAM AARP e > (thine 
FFE eS AN MES ° GeURKaNH eens 
AGRE > RERR > Shh: waters HpFReamxny7c ° 
fhPiReEsKA CHEF > SHethhl | RIZAL A BIZ 
EXxN aR xh aim IknkAiasean—DD » Lee 
> eR Hea ASA CNB OP Me RABE » hs 
LER ENA ete: aBREGLALR RE FLERE 
E> ise FA > BMRARBA + RAKHBA + ABZ RIA 
AAI HSB TEA [al ° [Rully Shabara] 


Fa aha H aX ame BY SLAB AMEE RATS A A ee EE > (BA SRS 
15 Eee PAA eS ETL BB RERUN e RAS (ER La 
fate > Eee RINE SSA SS > AAS ehR AB ° mitet 
REE PARAIS A BY ° TE EST TARA RAI Tait Be Re AS ET > NOR GRA RE 
Se tt —(Paxatiaae AML > PARSER ARS : 


— Tabet Se mike » RIA MEN ad RARE ° MAS 
meh — BA Re HBA: tReS A BLAUREA WIT 
# ere eeuiHnHvaes  2uithitesk SRA SA 


oT 
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BHA BBRE CG ° wer RA Lat wa Tee LB RE TE 
HABE HHA HRNRF ABA ANS HACBA BAe 
that itia ante tS Ba Rae ESR > (ia 
XEFEE, TLR ERAN RAPES AMAR ANS 
ID > FEF IPT RE —WeBeA S BRPIA CG ° [Stephanie Pan] 


Fa — (RGAE BY ithe Be BY IL EF ESSAYS * TE AYRE ERA PER + tee 
21 bis MS Ss a ae ORE RAB EPA © thatiaty 
Fite H RE + CARA RA © 


REA HEF ROR S OPTRA AHN E CEI OR 
fHPIAIREMA » (BRM A SIR» (RAGE + LEREXTIE PER 
HUGHES HER KA—-SAH: Shere Vhnkes  fe8 
ARCHES RIE Fam > Sth ee Tt Att F HackteriaLab » LX 
Ae fé Efe #Ait HackteriaLab ° [ajF » Urs thee » hg Ee SER tb 
AYZ\ 6] GaudiLabs MHA » AiAiee HAVEL LE + PRLX Th 
RASC L BBE Hackteria MS > LARPAAS 
— bias RET ° HPAI » (FRRASSHNA 
A AAttriEBAMHESENFiBLm  sBBZAAAAwTS ° 
[Marc Dusseiller] 


4 Hackteria #2H0 #848 Pill 725 SSS FARR Te) ae | aah 

Niet » GEN ASH S Be ABN Paillard SZ ii TT ELA 
+ ° BBUABKIBS Electronic Textile Camp MIRAZAtHIFISS EE (2023) BIER o 
BMWS SHA Mie Fablab Taipei by Haste BINE Fablab 2h) 
aohe{7ih > SA Fablab MBSMRS SMES RE HEEDRER 
Nila: RESTRMMBHND SA RtADh SEK e—Bitet 
TSXE > Th Fablab A aS Se BPA EY oA a hE LES © 


Fablab Rete atsele] » LESBIAN ot RIERA 
Mme Sis tS Nae» BA_Lihie FablabGSGVE ° 

Aah eAa Reh MITE > CIR SBR ARIE » KR 
ABA lab 2B PIKES ’ Jonathan Minchin fefithe he 
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SIARIAY + a4 lab FSMD RHNA BREE RH ° [HB] 


RB RRat Eon’ MematRin » (FABRA + 
(EQFAR KML» (RFR RKREAAKSE SH 
RRA ER MINE CMR TLE » WAPF RBI =F ° [Jonathan 
Minchin] 
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07. 
PEOPLE 


This part is relative to strategic thinking, and one of the questions that kept 
coming up in the interviews was about “people”, which is related to the meaning 
of forming communities, and perhaps more about exploring the philosophical 
purpose of these organizations and networks. lin many shared food and housing 
events or art workshops with more days of activity, the notion that “the process 
is the work itself” has long been promoted; “people” should be hypothetically 
considered as the ultimate “output”, and we must establish that “people” are 
the infrastructure of the future industry we imagine, because people are the 
carriers of concepts and carry experiences and communications that cannot 
be quantified. This is also the reason why the interview focused a little on the 


development of movement and friendship between organizers and artists. 


Art camps take place ina communal way, like traditional craftsmen and scien- 
tists weaving together materials and digital technologies on the same loom. 
More importantly, this model emphasizes new modes of artistic, cultural and 
theoretical production; in other words, the main component of networking and 
knowledge dissemination is camaraderie, and the output of the activity is an ex- 
pression of interpersonal, rather than technical or material, iterations. Another 
way of saying it is: the evolution of the participants’ ideas and their movement 
are seen as the ultimate value. These activities are often most criticized for 
their lack of material quality art production, but this is because the cross-level 
and cross-disciplinary exchange of ideas is severely neglected. For example, 
in the Holo Project proposal, itwas mentioned that Tribe Against Machine had 
undertaken a curatorial project for the National Taiwan Craft Research and 
Development Institute (NTCRD and organized “Having Friends in the Future,” 
which proposed a three-month “online residency” to encourage participants 
from different countries to absorb Taiwan’s local culture and produce physical 
works in the form of online exchanges, but was ultimately criticized by the center 


for not producing satisfactory physical works. 
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Of course, online activities are not the best way to spend time together, but 
we can also cite some other good examples, such as the often mentioned 
“nongkrong” in Indonesian collective culture, which originally means a gather- 
ing of people sitting together on the roadside, meaning “spending time together 
without doing anything”. This year’s Documenta 15, for example, received 
similar criticism about the low quality of the exhibition’s work. There are more 
examples of this in Hackteria co-founder Marc Dusseiller’s collaborations 
with Indonesian collectives, such as Hlab14 (2014); Marc has often brought 
artists from different countries to Lifepatch or invited artists to Switzerland for 
these “do-nothings”, sometimes short-term workshops, sometimes even just to 
spend time together, all of which involve a high degree of cultural exchange and 
conceptual exchange and are in line with the nature of art. Marc also expresses 


his humor in his series of stickers: “Make Friends Not Art”. 


Art doesn’t have to be associated with politics because it auto- 
matically changes society. It reflects what is happening, or norms 
or failed standards happening in that time. If you follow an artist 
from the past, for example, how do you know his philosophy, his 
life, his journey? It is from the art because you see the progress. 
For example, Monet, Van Gogh, you know the whole story from 
their art, the progress. You learn something from that person, the 
individual person, the change in his mind from this art. So it’s all 
about the artist, the person, not the art, the artist is just a tool to 
understand the artist's mind. So imagine this kind of knowledge or 
how to appreciate someone and how to make some become artists 
or recipients, both have the same approach on things the society 
changes. Because it levels up the understanding and appreciation 
of things. So that’s the true purpose of art, not money right? [Rully 
Shabara] 


Anartistis nota lead. An artist is not something revealed in society, 
it should be the same as any other profession. You have to treat art 


like that in that context, otherwise it’s dangerous. Because they 
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say they want to change society, but they just want to build up this 
funding, it’s very different. But if you did treat art just for wanting 
to make money, just give the money, support them. This is howyou 
support young artists who are still on the journey finding them- 
selves. Support them! Because they will build the infrastructure of 
industry for these people so they can be part of the scene, get mon- 
ey, and then ifthey are serious with their art, they keep developing 
and they can understand what the essence of art is. That means 
you have to remove the hierarchy in art. In this industry, artists or 


curators, or whoever, should be treated as any other profession. 
[Rully Shabara] 
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bility, and contribute. But it’s not about being selfless. Community 
is not about being selfless. There’s no such thing as selflessness. 
Selfishness is at the core of the human condition. Everything we 


do is for ourselves. [Stephanie Pan] 


Another frequently cited phenomenon is the declining energy of communities, 
which is probably a classic phenomenon. This aging is often related to the aging 
of participants and key figures in the community, which is inevitable. Perhaps 
this is also related to the openness of the community and the open recruitment 


level. 


A lot of people also left a bit from the earlier phase, they had all 


There are also some parts of the interview that are purely about the basics of 
how people get along, but they are also important. These are about the orga- 
nizers’ mindset and concept of organizing a community, or the definition and 
depiction of an ideal community. These are more important than technical or 
strategic thinking, because they are about people, and community is all about 
people. Sometimes these descriptions of relationships are more like expres- 
sions, and if the wrong energy is poured into a wrongly designed expression, 


then no amount of energy will help. 


the things in life like they were new, but became a mother and you 
know more interested in being a mother than a cultural global 
network organizer. Pei Wen Liu was from the very beginning, very 
active when she organized the event in Taiwan, she organized 
the HackteriaLab in Switzerland, organized Hackteria Lab in 
Indonesia as an example, she lives in Switzerland. And like Ursin 
the meantime, he is very focused with his company GaudiLabs on 


developing this because it’s his full job now. So he hasa bit less time 


It starts from the personal level, ifit doesn’t start from the personal, 
there's no point. Being part of acommunity is not a monolith. It’s 
not that everybody has to behave a certain way, that is totally not 
what it means to build community. Building community is about 
surrounding yourself with people who understand you and share 
a vision. We do everything ourselves as well, that’s why we were 
killing ourselves, because we don’t want to ask people to do things 
for nothing, so we do it for nothing. We do everything ourselves. 
It’s about wanting to be surrounded by people who understand 
what it means to be independent, who share a vision of what the 
world can be like, taking responsibility for yourself and then maybe 


learning from this community that you can share some responsi- 


to structurally shape the global Hackteria network. So we lost a bit 
of organization structure. We wanted to keep it open but then the 
more people leave because there are other more important things 
to do so. [Marc Dusseiller] 


There are no “chapters” or “brands” like the e-Textile network in Hackteria, like 
the New York and Taiwan camps, which have been running for more than two 
years after Camp Paillardin France. The Electronic Textile Camp in New York 
is currently in its fourth year (2023). This kind of club-like situation is a bit like 
the brand marketing in Fablab, as mentioned by Ted Hung at Fablab Taipei. Of 
course Fablab and e-Textile Camp are two completely different things, but they 
are somewhat similar in terms of the split replication, except that the e-Textile 


network is mostly based on a community sentiment, while Fablab’s decentral- 
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ized operation is based on the recognition of the idea and the economic benefits 
of the brand. 


Fablab is actually a recognition of an idea, for example, if you 
agree with the two things of decentralized manufacturing and 
digital knowledge sharing, then basically it is the value that Fablab 
is promoting, in fact, it does not have a very strict establishment 
specification, itis not mandatory very strong, like in France there 
are labs that specialize in doing agriculture, like Jonathan Minchin 
they are also doing agriculture-related, the role of these labs in 


each country is completely different. [Ted Hung] 


You don’t design products, you design systems. And your interven- 
tions as a creative person, or a biologist, or an engineer should 
somehowimprove the health of that system of the habitat, or your- 
self or your community, or all three at the same time. [Jonathan 
Minchin] 
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08. 
RA BUE 


eahax PAA Bie BERR TE AE B CARER AMBEMAMTA: AA 
ie ORA FARE ; G40 Mika Satomi ABA e-Textile Summer Camp 
ETL > HRSA REIRIE T e-Textile Summer Camp ZHAN BR kaa ft 
ENA Tee y thes > HSE LPANRASPERSRNANA > th 
thttahak Pte tesl 7 ee H!) o Hh Ae 2017 FE ua—RS Ao BAK 
BAD > Mths AMR ° MERI THEN > Mest 
—HA HAS WEE ARENT RA > AAR SB orl By A Mais 
{FRE > SHANE MSMR > SHARES SSR SFeaA— 
Hebi » ARAB Ath » SRFL RBA > ia eR a ARtay © 


e-Textile Summer Camp Rie— fet Ht» RIZS RF BEMR LR + UR 
CRG CAAUREARY » KERR 100 REE» HK 
MEEBWM 100A ° WAR AERNAIS  CHABR BHhexr 
WEA ERS ° [ARF iaxe4i—-B WN AA—-AHRReE 
FAN A BLK AAENHKRKRREZ  BRSETKRB 
ALK EIR ES ° [Mika Satomi] 


4£ Modern Body Festival BYahak Pie 2 (th (PF Sst DBS — RSID Ba 
SHU THY 800 ALA LARA RE » RANKER AAMBET BR 
AAR athkA PNA wiARS BAMA Fon ee SAAS SAMAR EAS 
T ROUSE s DN RA SHEET ARSENE ° UC 
REPL B A575 SE SRY SS ° (ERA Rit PB BYTE BS CE Att ae 
(rEAR : BHTMKR RHE La > PRAMAS tA FAB BY 
BRB > {trite deel 7 feet at S Ze ihe he ol Ax Be YT AS EIR © 


FEPIEI MRAZ BG GE +» RNIB G EA EWR EE 
KN RPRARONE  PRABER faa » HP aBEE 
AYRES A » (Eb aBe IF is FFs ARIMA » FFB ABE ° 
PilifxvaomisthA ea ° SERPEITARMRRE  APIALKES 
HIBS ST LATAARA + EPR + UR BERANE 
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RAR PI—BA) ° RPTATENDRTEGITEIBABSE ia 
th{iRBZ ° [Stelio Manousakis] 


ZEI.N.S.E.C.T SABER > CPB ERE A A BRAN R 
DEA ET (PSEN LE BEAR NAHI LARA : BRI 
3S FA AR HGR CBE TL PREAH LA ° PSA Set MAN RS ye 
HENS ealt - BRAMHTEG AO RERA RAN AER SME > BUI 
WEeHy OA) WA > Sete +4 2007 EA Marc Andy St > BAH 
{PI— Tala PAY Bt iGEM WS aRAEHI Ast > ULLRA EXT Hackteria BadR 
+25 - BS Al Synthetic Biology for Artists & Designers SARBNRME > BAAS 
FR ZA SISREMARHAAS IAB T Sires tim > HAA Ty AINE 
H+ BNR ° 


BS SP173 OME S/F SE BG » ia BBE EK 
& HBBE WEE@ER > RRR RAM LIETT 3D FTE ARE 
Aliant Tae » AR F-REKR EACH SMe was 
Be BAIT AN LED > PER T ORAS Fis» PAEPE TTL 
SEHF KAA APRA TABIE SABA ate! + FER IR 
ERLE BN SRA AREER + RUE Pa LA ABR 
fe #52 3DFTEN » PPM AER at DF BIA EEER © [Svenja Keune] 


PrRLX#AN Andy Gracie + Yashas Shetty I) T MIRAE DIY His 
ALHBREUR eas A BE SRR ON RRS ia 
BARA Atha AKRE MS Ae ° PRL Ef ia8 A338 14] iGEM 48 
Renn) AABZHRAFSLENLEM  LABMR - SBI 
ACH RAARER HS TASHANLS Be —-BHESS 
BIER BEA xt ° [Marc Dusseiller] 
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08. 
OPEN CALL 


In interviews, organizers are often clear about why they need to use open calls 
and when they don’t, as these relate to the openness of their organizations. For 
example, Mika Satomi doesn’t see e-Textile Summer Camp as a community, 
and she decided from the beginning that e-Textile Summer Camp is exclusive 
and that only a select group of people were to be invited, which has led to some 
problems, including over-repetition in the annual workshops and sample books, 
leading to criticisms because of that. She has only ever chosen to do one fully 
open and fee-based event in 2017, the last year of the program. She also men- 
tioned the benefit of the exclusionary groups in that it is relatively inexpensive 
to organize things with the same group of people every year because you don't 
have to reacquaint yourself with the administrative work witha group of people, 
and it’s really a strong family feeling that everyone has been back on the same 
land for years and years, and everyone is familiar with the same places and old 


faces, and there is no substitute for that. 


e-Textile Summer Camp is nota community in that sense, because 
you cannot just come, you have to be invited. It’s not publicly open 
per se because [just can’t accommodate 100 people if 100 people 
wanted to come here. And because of the style of the event, it 
cannot grow bigger. And these are also the questions that came 
or critique that I received. It’s exclusive because, on one hand I 
said everyone who came could come back since that was kind of 
important for me, to have this feeling that you could come back. 
[Mika Satomi] 


In an interview with Modern Body Festival, it was mentioned that the open call 
for their surprisingly successful second event received over 800 entries, a great 
success because people saw the list of artists and their work in the first closed 
beta version, and the popularity of these artists and their great work became 


the cornerstone of the event’s visibility; another reason was that they offered 
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the entrants a considerable fee. So they did almost no additional publicity for 
the event. But since they spent all the money on the artists and the festival itself, 
the event hardly made any profit and they were only able to maintain their basic 
livelihood and staff costs. They also mentioned their resentment at the fact that 


many open calls do not offer monetary compensation for artists. 


The first edition was basically in a shoestring budget, we had a tiny 
amount of money. It was all people we knew, and that were in our 
network. But all were really, really great artists, really great work, 
soI think that also helped. When we did the open call people could 
refer, they looked at the previous edition. They were like, ‘Oh, this 
looks really cool. want to be part of it: And we made it clear we're 


going to pay people. That’s also important. [Stelio Manousakis] 


In the first part of the ILN.S.E.C-T camp, an open call was used to recruit experts 
with specialized skills for some of the work in the camp, where the impact on 
the community was not the same as the example above. The open call was used 
as a tool to strengthen the capacity of the community to work. This camp has 
a strong thematic focus on biomaterials and multispecies symbiosis. This ef- 
fective appeal may have come from the originality and contemporary nature of 
the topic, which quickly brought together the “right” people. This was also the 
case with Marc and Andy in 2007, when together they strongly opposed iGEM’s 
approach to genetic design courses, thus launching the Hackteria open source 
bioart platform and the Synthetic Biology for Artists & Designers book, at a 
time when almost no one had ever introduced biosynthetic content to the field 


of art and design, and thus leading to a series of subsequent waves of bioart. 


Part 1 was specifically about making a facade twin for the OME, 
an experimental building that belongs to the HBBE at Newcastle 
University. And we wanted to include 3D printing with clay and 
experimenting with mycelium and textiles to make an installation 
that would somehow interact with the local insects. So for that 


ten-days of workshops, we had an open call for applications and 
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then selected nine participants. And we created a rough program 
for the ten days that we would have. We selected the participants 
according to the expertise we needed for the work, sosome of them 
had experience with mycelium, clay 3D printing, monitoring, or 


parametric design. [Svenja Keune] 


So we talked about wiki, making like do it yourself, laboratories 
for genetic engineering and combining machines and robots with 
living systems, this open source approach too, also working as art- 
ists with biology with Andy Gracie and Yashas Shetty. We thought 
this IGEM is bullshit, because it’s just fucking students and en- 
gineers, there’s no artists, there's no critical elements, there’s no 
anthropologists, there’s also very western influence. It’s a very 


American-based and kind of mindset there. [Marc Dusseiller] 
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0S. 
Be Boy AE 


His PARE NeESHReABSeVinn  t#HStRt ARRAS 
Fabricademy + Fablab JAR Senyawa BY Rully Shabara » Rea LAER HPL | fa] 
HE] ARRMNES ° PHRR > HAN SEANeRAD MAAR 
ReaD SRB ESS RRS | AHS S— DAHA SAAR ° BRT 
{HPILASN > ORB ESE BIER REM BDR SI A CHAR  eTEL APIA © 


BRAK TARGA Cea A BRS * (COL RELE 
Hmm CLF RA CRY MMGEA-ERARASD 
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ARE ENA HERR LEER RED RS ° HF 


mc Gekria—-He  mbehisiitel 2HKRARAY 
AlERTE » NEER—A > (nthe P2— + Hackteria HIS » Toru 

(Awe) the: RAE SBARB + PRA Toru MAS 
iS NGS » IRATE REPRISE SAVED » ihe S EVE AR GATE © 
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09. 
FUNDING & SUSTAINABILITY 


This section discusses how various organizations use their funding, and the only 
ones with more positive ideas towards a profit model are Fabricademy, Fablab, 
and Rully Shabara from Senyawa. It can be said that they have a more positive 
approach to “whatis an industry.” Generally speaking, their operating methods 
involve participation in a decentralized system, which means sharing some 
main resources to attract other contributors to share and reduce operating 
costs. Apart from them, other organizations either use non-regular subsidies 


to support their systems or do not apply for any funding at all. 


Of course I can’t tell you that it is a profitable business at the mo- 
ment, but itcan make enough money for it to survive, and it can give 
us at least something to continue working on it. Icannot work on 
it full time, it doesn’t give me a full-time salary, but it can give mea 
part-time salary. It can give the three of usa salary, from the student 
fees. So afterwards we have the labs and each Iabis actually trying 
to find funds for being able to offer the program in their location. 
[Anastasia Pistofidou] 


So what we did is, we had the album and then the stems file of each 
track of each sound of each instrument, and gave them to anyone 
who wanted it. What happened was, The New York Times called 
ita “music experiment” in their headline, because this was the 
first time in the music industry that one album was released by 
44, exactly 44 labels all over the world, released independently 
to create a localized version of this album. So this album exists in 
44 different cities in different countries, but they are all different, 
the packaging is different, the cover design is different, and each 


album has curated its own remixes. [Rully Shabara] 


Hackteria launched a campaign to celebrate its 10th anniversary in 2019, 
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“HlabX,” an attempt to expand or maintain the network internationally by com- 
bining events from old and new festivals in what might be seen asa struggle for 
sustainability. The campaign was blocked by the epidemic, and many activities, 
including those in Taiwan and Okinawa, were thwarted. While the epidemic 
was the main obstacle, organizers also cited a lack of funding and an aging 
community, which combined to make it difficult to identify the main causes of 
the network’s decline. The low participation rate due to the online format of 
the event does not mean that friendships and networks are failing, but it may 


be partly a pessimistic view of the organizers due to lack of human resources. 


When I was doing, let’s say these activities in 2019, it was also the 
ten year anniversary of Hackteria, so we were thinking, you know, 
a lot of activities. We tried to get money here and there and hope 
to do activities all over the planet and also in Switzerland, but we 
were not so successful to raise money for the ten year anniversary 
program. This was a bit of the idea that we also bring some of the 
old school people together with me, or more like a retreat and really 
think of what the next ten years will bring. In the end we couldn't 
raise money to really organize it. We had some money which you 
were also involved in the program, which is for finding new part- 
ners.The idea was also to expand the network and you and Toru 
joined this network and started to do activities in Taiwan in Oki- 
nawa, and also continued the collaboration with our Indonesian 
friends. But somehow this event that we were hoping for was like 
a retreat with also some of the old school members of the network, 
you know, bring them all together - small, like ten people, and really 
think about how to develop it for the next ten years, but this never 


happened. [Marc Dusseiller] 


Mika Satomiand Marc Dusseiller were who distance themselves from central 
organizations or government fundings in order to keep their organization can 
maintain openness and sustainability. In the interviews, they both mentioned 


the need to distinguish between “profit” and “value” to avoid a money-based 
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strategy. They both have deeper insights into howto use art funding to support 
independent organizations and also explained their reasons for the rejection 
and how it could affect the development and sustainability of their organiza- 
tions. Rully Shabara firstly distinguished between the definitions of art and 
the art industry before answering questions around funding usages. Tincuta 
Heinzel pointed out that the key to this old debate about the interaction between 
artists and social projects should be to focus on who the ultimate beneficiaries 


are. Their responses all included moral criticisms of the use of art fundings. 


And we also were thinking, should we, as Hackteria, apply for big 
funding for three years in the early days, 2011? We said we don't 
want big funding now, we don’t want some university to take it over 
and say all this is us, we wanted to keep this with more freedom, 
so it is a network that can grow. Because if me and Andy go for a 
€500,000 grant to get within the university, then it just becomes 
this university project where me and Andyare there, and it cannot 
grow the network, so we didn't, we intentionally did not try to get 
some big grant, although at that time it was really hard. We might 
even have been successful. We were really pioneering with this 
stuff, but we on purpose didn’t want to go for a grant because we 
didn’t know how it would develop in the future and we wanted to 
leave it open, for people to join and maybe develop something we 


cannot even imagine. [Marc Dusseiller] 


If you want to be an artist in the industry, that’s a different thing. 
Because the industry and infrastructure is all built to make mon- 
ey, for whoever is involved in every step of that process. Not just 
the artist, everyone; the venue, the gallery, would get money from 
this industry. So it’s a whole different topic to talk about. But in 
essence, art isjust this. Originally the industry or the existence of 
the industry is supposed to help the original purpose of art, right? 
But that means you have to realize in that context, an artist is not 


alead. An artist is not something revealed in society, it should be 
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the same as any other profession. You have to treat art like that in 
that context, otherwise it’s dangerous. Because they say they want 
to change society, but they just want to build up this funding, it’s 
very different. [Rully Shabara] 


So one of my intentions was to do it without strings attached 
because when applying for all these fundings, you always have 
to promise something and it’s a lot of work to get the money, and 
also when the funding goes away, you can't continue. This is a very 
typical situation, so I didn’t want the summer camp to depend on 
funding. I also didn’t want to spend too much time applying for 
them, so one of the frameworks was to do it without having any ex- 
ternal money coming in, and at the same time, to keep it affordable 


for everyone. [Mika Satomi] 


Finally, and probably here I am addressing one of your main con- 
cerns, that of funding and resources to implement these events. It 
is also a question of who the beneficiaries of these events are. This 
brings us to the role of artists into a community. It isan old debate 
intimately connected to the role of the arts in society. It goes hand 
in hand with what are the arts. In which ways are the arts different 
from techniques, for example. What is the relationship between 
arts, techniques, and sciences? The arts tend to be marginalized. 
Or more precisely, the experimental aspects of arts tend to be 
marginalized. It might have to do with the fear of the new, of an un- 
known future, as it might have to do with the recalls ofa traumatic 
past. Being speculative and not immediately implementable, the 


arts offer that space to inquire the “what ifs”? [Tincuta Heinzel] 
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10. 
INTERNATIONAL EXCHANGE 


During the interview, the interviewer attempted to gather suggestions from the 
interviewee regarding the challenges encountered in previous international 
projects, such as Tribe Against Machine or Having Friends in the Future or- 
ganized in Taiwan, or international events organized by the interviewee them- 
selves. The interviewer proposed a hypothetical global collaboration, and the 
interviewee provided their broad views and experiences in international art 
exchange, as well as discussing the role of art events in balancing global and 
local perspectives. Some interviewees provided critical perspectives, while oth- 
ers offered positive insights, but these opinions were all essentially comments 


ona hypothetical design with unclear parameters. 


Let’s say that here sits a person from Mexico, and then he has a 
certain opinion or a certain understanding, or certain knowledge. 
But this person does not represent Mexico. Or you know I’m Jap- 
anese. I grew up in Japan, but I don’t represent Japan or Japanese 
people. What I say is still my personal opinion and my personal 
understanding. I’m just an individual. There’sa lot of things I don’t 
know, or that I misunderstand.So in that sense you have to be 
careful because this argument tends to underestimate people from 
your own country, or from your local region. These people also have 
completely different ideas and opinions and experience than you 
do. But ifyou’re somehow evaluating more for a person who came 
from much farther distance, I don’t know if that is healthy in that 
sense. I mean this isjusta bit ofa counter argument to the idea of 
international collaborations to think about, it doesn’t negate it, but 
I think it’s important to think about it when promoting international 


trans-disciplinary collaborations. [Mika Satomi] 


Progress is slow, and you may need to be on the lookout for people 


with whom you can go beyond surface understanding and delve 
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deeper into the things you want to talk about and question. There 
is development happening globally, and eventually, it will reach 
the periphery, like Taiwan and Greece. Once these ideas are talked 
about more and more, it becomes easier to discuss them without 
people being confused. It’s crucial to involve outsiders in these 
discussions, baffling locals and bringing different perspectives. 
Otherwise, you're stuck in a vicious circle talking about the same 
thing. [Stelio Manousakis ] 


During the discussion with Rully Shabara, due to his background, many dis- 
cussion focused on methods of collaborating with traditional culture, and the 
International Instrument Builder Project (IBP) that he participated in, which 
was a project funded by the Australian government and held in Indonesia. The 
project involved Australian and Indonesian artists working together in Indo- 
nesia. However, he did not discuss this specific case directly and repeatedly 
emphasized that he would only give fundamental answers to all questions. The 
interview also mentioned power balance issues that arose from the communi- 
cation between modern technology and local indigenous communities in the 


Tribal Against Machines event. 


There is a great anxiety within Tribe Against Machine, when we 
deal with the collaboration between technological arts and tradi- 
tional culture, we encounter certain myths that seem to be about 
class struggle, which is about power, and we have been seeking to 
achieve a certain balance without success. In these collaborations 
between new media and older culture, it is always technocracy that 
prevails, not only in the class of the collaboration, but also in the 
impact of the activities on the participants. These problems are 
not only in the level of cooperation, but also in the impact of the 
activities on the participants, which tend to be technocratic power 
struggles. While technocracy is not entirely negative, we must ask 
these questions. [Shih Wei Chieh] 
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Once you really know the value of a tradition...You don’t want 
to exploit it...by understanding the value and the power in your 
work, just the value, then you will know in my work, I will have to 
be able to reflect that. And they will look at it like, “Wow, you use 
the same value as us.” That’s what’s more important. Then there 
is no exploitation happening there because what is spread is only 
the value. Nobody has been exploited, the value is spread even 
more. It’s not about the individual, the individual is just a carrier 
ofthe culture. That’s why my focus of all my art only focuses on two 
things, voice and language. Language is not only verbal. Expres- 
sion is just the language, the language itself, the verbal itself, the 
expression, you know? Accent, behavior, etc? But when you learn 
the language, you will easily understand it better because you know 
because you are practicing and using it. People want shortcuts to 
understand other people’s traditions, and they say they think they 
understand a lot of traditions but they don’t. They just learn the 
academic version of that tradition. And shortcuts are actually very 
capitalist thinking. [Rully Shabara] 


Tincuta Heinzel, a former participant in both the e-Textile Summer Camp and 
Tribal Against Machines, offered a brief yet powerful suggestion regarding how 
to collaborate between the global and the local. She emphasized the need to 
clarify the attributes and limitations of local organizations in order to connect 
them to the global interface, which promotes an awareness of the importance 
of local community attributes and the connection between local and global 
communities. She also provided a guideline that the ultimate result of any 
activity should bring the community closer together, regardless of how the 


process is conducted. 


One of the big questions of the Tribe Against Machine summer 
camp was how to connect the “local cultural identity” and its ten- 
sions (and there were plenty, for as long as I could understand) with 


the present days and the future of the local and global community. 
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And it is always a question if it is about one or several communi- 
ties. The camp was an invitation to think about what unites us and 
not what brings us apart, even though those aspects are similarly 
important and do not need to be neglected. The relationship we 
are maintaining with each other might be the key here. [Tincuta 
Heinzel] 


Another way of exploring international connections is through financial means, 
where international joint applications or sharing of funds indirectly form inter- 
national cooperation. Examples include the I.N.S.E.C.T camp held in Denmark 
and the UK, which received funding from various countries, such as the first 
part “Multispecies Exploration of Biological Digital Fabrication Techniques” 
summer camp funded by Connected Everything UK and HBBE Engagement 
Fund for Mycology for Architecture Special Interest Group from the UK, and the 
second part “Designing with Multispecies Worlds as Everyday Practice” which 
received support from the Danish Arts Foundation’s Craft and Design Projects 
in Denmark and Abroad program. Another example is the ROSA Regional 
Open Science Hardware & Art held by the Hackteria open-source biological art 
platform in collaboration with the Indonesian collective Lifepatch, which is a 
continuation of various research and networking activities within UROS - Ubiq- 
uitous Rural Open Science Hardware. They received a grant from the GOSH 
regional events grant this year and will carry out more activities in Indonesia 
in 2022. This international cooperation also stems from the organizers’ deep 


network and friendship established over more than a decade in Yogyakarta. 
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Ii, 
REFLECTION 


In this study, the exploration of “camps” and activities constitutes a certain kind 
of informal, transnational and trans-disciplinary potential network, providing 
the foundation to inovate a futurastic platfom. The broad definition of this poten- 
tial network refers to the art festivals, summer camps, foundations, collectives, 
etc. that are involved in this study, while the narrow definition refers to the art 
communities that the interviewees themselves participate in or organize. In 
addition, this potential network is composed of multiple sub-networks, which 
are independent but interconnected, and these connections are mostly due 
to people’s repeated participation in communities. In terms of practice in the 
community, they can be roughly divided into bio-art, open source hardware, 


e-textiles, and multi-species design. 


The term “potential network” refers to the absence of an interface for access- 
ing it. An interface is the interface for visiting these networks, which allows 
people to extract useful information or have meaningful interactions with it. 
There may be two ways to construct this interface: one is to cooperate with 
various communities in various countries to hold more physical camps to 
invite more people to get to know these networks. The second is to integrate 
informations on website, such as Feral.Labs.Network (now Rewilding Culture) 
and DESIGN+POSTHUMANISM NETWORK, news of relevant events, camp 
activities are documented on it. Most of these networks rely on fundings from 
the European Union, so their sustainability has also been criticized, but they 
also provide examples of how camp organization activities can participate in 


network construction in this study. 


Regarding the functions and the purpose of international exchanges, some 
interviewees have expressed negative views that international collaboration 
is not necessary, and for some interviewees, globalization is already a natural 
attribute. The question of international exchanges in the interview was too 


broad, so no effective dialogue was obtained. Geographically, Taiwan seems to 
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still be in a privileged state and is still on the edge of internationalism. 


The research focuses on the decision-making and considerations of community 
organizers in using grants, and howit affects the development of the commu- 
nity. Marc Dusseiller mentioned that in the end, Hackteria refused to accept 
a large grant to avoid institutional control, and he was also concerned that 
financial gain would lead to a decrease in participation and eventually become 
an exclusive organization, even though the development of their network was 
not entirely ideal. Andreas Siagian also hada similar response, with more crit- 
icism and reflection towards the structural system of large grants, preferring a 
smaller and more self-controlled organizational approach. The e-Textile Sum- 
mer Camp, on the other hand, has been able to sustain its activities for 8 years 
without any fundings. Additionally, the research faced criticism in exploring 
the development of community networks from the perspective of funding and 
operational models, with some interviewees stating that money is not the goal, 


but sustainability is: “We need money to do things, but it is not a prerequisite”. 


Other organizations such as Fabricademy, Green Fablab, I.N.S.E.C-T, and Mod- 
ern Body Festival, use funds from institutions or foundations. Although they 
do not know the specific constraints and restrictions between them and the 
institutions, they also have their own ways of cooperating with institutions, but 
they have not shown better sustainability. Fabricademy is a community that has 
asmall-scale industrial scale, and although it can barely support basic opera- 
tions, itis already a global distributed education service. Although some parts 
of ILN.S.E.C-T. accept central institutional fundings, it still shows the similarity 


to e-Textile Summer Camp in some ways, like its scale and the working model. 


In addition, the participation structure and activity scope of each organization 
also reflect their different visions. Hackteria is a relatively international commu- 
nity with a wide range of organizational activities spanning across Europe and 
Asia, with participants from various social strata, and is almost entirely an open 
organization in terms of structure. Fabricademy and Green Fablab also have a 


broad geographical scope of organizational activities, but they seem to follow 
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the decentralized structure of Fablab and tend to cooperate with institutional 
units rather than individuals. Paillard’s e-Textile Summer Camp is completely 
exclusive, with members consisting of elites and experts from academia and 
industry in Europe and America, and entry into the group is decided by the 
organizers. Although the composition of I.N.S.E.C.T camp is mostly based on 
personal relationships within the European academic community, it still be- 
longs to asemi-open group. It is too superficial to classify these organizations 
under a single “technology art” framework. The future platform envisioned in 
this study should have more detailed design and considerations, particularly 
regarding the interaction between society and art, beyond just technological 


forms. 


Summer camps can still be informal spaces that accommodate diverse fields 
of thought, social classes, and various topics. Compared to traditional art and 
academic systems, such as art festivals, biennales, art fairs, and academic 
conferences, summer camps are more open and flexible. One main reason for 
this may be that camps emphasize the value of spending precious time together, 
and these shared experiences bring everything back to the individual level, with 
communication grounded in interpersonal relationships. Being together should 
be seen as resource itself, to live and work together in extraordinary moments 
with people who share common ideals and perspectives. This is why friend- 
ships formed at summer camps or international art festivals often last a long 
time. Memories from events like HackteriaLab 2014 in Yogyakarta or e-Textile 
Summer Camp continue to motivate organizers to hold the next event, just to 
relive that moment once again. Using artistic language, this is about “making 
friends, not art,” or “being together is the art itself.” This is about a more radical 


approach to howart and society interact with each other. 
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I really like small scale 
events, which is actually 
against big grant 
funding. 
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Q: 3A Lifepatch AHR ASEEA » A 
Daa UR FR FEB REY SB BAS BBR IT is (Al 
SSO ? 


A: Lifepatche@—(@iSees > Kie—(E(a 
A SHIBIBIBA + PRL eaB As es A 
Heal RACHA RRA AA » BAP 
PRS BIB (BRA RAK Life- 
patch 4a] » Lifepatch #ARH BER > 
(ARRAN BIER ER Lifepatch ° Fae 
FSIATED Lifepatch BREEZE CA 
BewmaAWRTT  teKT RK 
To ASHE TT > REE AAs 
FRY > MAMAwA MEBs TANT 
BGS EH MRERACANEAS 
—tk ° BAB HRIER Seo Lifepatch 
at#l RARE  BEAARKA 
CAVA > RABE SLATE Lifepatch 
Wate 7 o RERIEB SRN swe 
2 Marc Dusseiller #1 Hackteria mT iKE 
ata > FePPARE BIZ tae Hackteria MR 
Ziivatel > RR T ABIL SH 
4B > TH Lifepatch AU Rete 
BS ° PLLA LHR SSRBARLSS 
RR RAHA SSRI. BSH 
Reel RABANNE ATR - 
MAMA AA Sia TRACE 
RUDE ESAS  iejER aS KaNSEA 
BOs ¢ KANRERR MUA Saath 
BR Pe oe SAAR TE GR Pe cost SR TOA RA 
ARERERN LIRR  KANERS Ra 
ROAALUZ it > BOSC (RS BUR ESE RS ok 
(Eas CRI EAR EBS» ET REAPS 


(fHxé: TREAVAARE ieee 
BY ° HaaAs Fete ROSA esate — {lt 
a): Shea Metts iRaeiaz 
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ROSA AY 4 B)3RE GOSH (Gathering 
for Open Science Hardware) +» GOSH 
—(E EEK IRAE RSH +» Be (AD Marc) 
— ib a S CIWS 7 AD eB 
bie ARS BB —— Ba Sk bE 
> RARVRSRA RAS wes eS 
(RRM IAH KAMARA 
Ba > PROAERS S ald tir Faia Bat a — 
BIS) > PR SAAS 2 tt BS FS SS A BY 
HS  HSHisISAR. SREB 2 
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AIBN AREER > HHS BAT ALOE 
ISH RPS o TERME TIS st BINA 
REST HS AN LAMBA 
HHA EER BHRbe-Butee 
Ee Tm BRRAl Marc PrikW ATER RAR 
RRWES PUA eet Mest ° 
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i— (PAW SSH) (HackteriaLab 
2014-Yogyakarta) » SHA 70 (HEE 
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BY fig RA) REAR mR FSH ° 


Q: (MAE BASRA ROSA BIT A 
Fee a) ? 


A: B®: Aas) SES) > PAS 
CHET REMHA ° RANKER 
RAVES > BARRE SERAAD AA ° 
ASKS HD > (AMBRE SHA BK 
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BYES (BIA BBs StTih ° RA BS) 
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je FRisGRKHASSAE  FRRS 
BUFR esHE TT LPs ieee (OFFS AAA 
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MERCH RAGTE Wee et ieees & 
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IRE BSS ? 
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Q: As the co-founder of Lifepatch, can you 
please briefly introduce us your experience 


with this collective? 
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A: Lifepatch is a collective, I’m an individ- 
ual, the co-founder. So I think it’s a different 
story. I myself consider doing lots of things 
with my friends, with people. I think I have 
a different approach to what Lifepatch is. 
Lifepatch has my value, but the whole value 
of me isnot in Lifepatch. I consider Lifepatch 
to be more like aspace now. It’s not like what 
it used to be. It’s been ten years, the collec- 
tive has grown and also progressed in a way 
that the people there are mature and also 
older now, and then all these individuals have 
different priorities like I also have different 
priorities. So of course there are projects that 
I really like in Lifepatch and I would really 
like to continue, but I am not involved in all 
Lifepatch projects anymore because of my 
own personal choice. So one of the projects 
that I really like is a collaboration with Marc 
and Hackteria. And the last project that we 
did we made it clear that this is a project be- 
tween Hackteria and me. Ialso started anoth- 
er institution, but this is just to be clear, and 
Lifepatch is the host of the Residency. So in 
this aspect I can have more of what I think is 
really important because I have more of the 
control, more of curatorial project approach- 
es and! can have the freedom to choose the 
artist without having tocommunicate it with 
my friends or without having to argue with my 
friends. And this is very important in my cur- 
rent stage of practice, I reallyneed to have my 


own choice. I really like how we try to connect 


with Southeast Asian artists and the region 
of Southeast Asia. I really like the context, I 
really like the similarities. The continuity of 
having projects with a certain institution or 
acertain collective, or as acertain individual, 
allows you to know their working methodol- 
ogy. Knowing how they work and knowing 
what interest that we have, that we share in 
common, and this is whatis most important. 
Ithink the last project that we didin ROSA, it 
was mostly about giving the chance for peo- 
ple to gather, after this whole pandemic, and 
we really don’t want to give big pressure for 


artists to produce in such a short time. 


Q: Can you describe how you organize 


ROSA and what was the funding source? 


ROSA is a grant from GOSH (Gather- 
ing for Open Science Hardware), which isa 
network of Global Open Source Hardware, 
and both of us applied for it and we got the 
grant, and the grant is actually for scientific 
purposes — science, or hardware proposals, 
and we really like this theme of open science 
hardware, butin an aspect to growcommuni- 
ties, or collectives, we have to broadenit a bit. 
So we tried to gather art as part of this proj- 
ect, so combining art with science and open 
hardware practices gives a more fun and 
creative aspect of the project, which allows 
more possibilities in creation. So we invited 


three artists from Southeast Asia to pair up 
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with several artists tocome to Indonesia and 
todo aresidency of almost a month. And con- 
tinuing back to what I was saying before - that 
one of the grants was pressuring the artists 
quite hard to have an output in such a short 
amount of time, like within one month resi- 
dency you have to do an exhibition there, and 
this is really why we would like to try a differ- 
ent model. For us you want to try not to focus 
somuch on the output, and focus more on the 
process. After a pandemic situation of more 
than 2 years, we thought that it would be great 
to be able to meet, to talk, to catch up, to do 
something together and by physically also 
being together. So this project is about this, 
because when you have creative people situ- 
ated in aspace together, the output will come, 
they will produce something, it’s natural for 
them to create something. So we had many 
interesting workshops and creative practices 
happening in the past one month that we had 
the project, and this continues to the topic 
that this is also a kind of social experiment, 
and anew modelis only happening because 
of a long history from the collaboration that 
we did. We know for certain that in the past 
in 2014 we did a lab that was big, 70 people 
for two weeks. And we were really happy with 
the results but we also thought that this yearly 


festival maybe was not a model to go for. 


Q: Did you hold an open call for your 


event? 


A: No, since it was a small scale event, 
we picked the participants by ourselves. I 
really like small scale events, which is ac- 
tually against big grant funding. With big 
grant fundings they want more people, big 
events, and somehow I think it’s like a big 
advertisement, as big as possible. I person- 
ally prefer small, but continuing. I think the 
most important is actually continuity of the 
project or a continuity in small scale. So in 
the beginning of ROSA, we encourageda lot 
of participants to initiate their own workshop 
on asmall scale. We were aiming at 5 to 10 
people only, because in that situation, this 
is where we come to the idea of educational 
outreach, you have better quality. When you 
have to deliver to 40 people, it’stoo much. But 
in ten people you can get personal, you can 
get personal direction, you can get personal 
outreach, the interaction becomes more per- 
sonal and less formal. People become com- 
fortable with themselves, we can ask ques- 
tions, there’s more interaction between the 
people in the workshops and the audience. 
So we were aiming for a small scale but con- 
tinued, sustainable model. The artist invited 
tocome here isalso giving a workshop, Marc 
is giving a workshop, I also give a workshop. 
There are multiple roles here. As an orga- 
nizer, I also deliver a workshop. It’s a very 
different model and, inthis experimentation 


of anew model could happen because of the 
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long, collaborative work between Marc and 
I. So the participants organized workshops. 
Ialso organized aworkshop. We encouraged 
them to organize their own workshops. We 
helped them also, of course, with publica- 
tions and materials, we provided space. But 
they also organized their own, and prepared 
their own stuff. Soit was very mixed, andvery 


fluid roles. 


Q: Can you describe the transition from 
organizing asacollective toa more personal 


approach? 


A: I think I’ve worked with collective 
practices since 2004, so that’s like 18 years. 
There aresome parts that I thinkI wanttotry 
by myself. There are other parts that I really 
want to try with my collective. Like I said, 
now I’m seeing Lifepatch more as a space 
rather than a collective. So now they have 
a lot of projects going on, also without me. I 
really like this open-source, open hardware 
concept, and I really like to apply my idea, so 
I gave my collective the role ofa host, it hosts 
the residency, while the choices of the artists, 
the choices of the projects, and the direction 
of the projects is my individual choice. This 
happened also before, not only for this proj- 
ect, but there were others also before. Sonow 
of course there’s a transition, because now 
we've been a collective for ten yearsanda lot 


of the individuals also have their own differ- 


ent priorities. I think this is also a transition 
in the stage of life. And so it’s different now, 
some of the members now have married, 
have families and less time to do things. So 
we become more selective in what we're do- 
ing. Also the age. Back then, the first time I 
met up with Marcin 2009, I was really young, 
full of energy at that time. We hate to admit it 


but we grow old, that’s how itis. 


I think in collectives, in the art scene and 
festivals, we always try to rethink new mod- 
els, but there’s no model that is going to be the 
best, it might be irrelevant to doit the next two 
years. For example, during COVID pandem- 
ic Online Exhibitions became a thing, but 
now who wants to goto an online exhibition? 
So that model is irrelevant now. But maybe 
this model will be relevant again in the next 
five years with new Internet technology or 
whatever. Festivals every year will have the 
question ‘can you really deliver new content 
by nextyear that is really good?’ There's a lot 
of good events organized on a big scale by 
many institutional collectives. But the small 
scale is also very important. And this is what 
I think a lot of funding institutions miss by 
much, because it complements each other, 
and it’s not that big festivals are more effec- 
tive, both can be effective in their own way, 
they are just different. And after one month 
of residency, everybody had a good time, ev- 


erybody tried to be better, these small groups 
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receive a big quality of knowledge transfer 
in one month. As the organizer of the par- 
ticipants, we learn a lot. There are festivals 
that run for one week. In that one week, we 
might goto certain talks, but then we cannot 
really have the interaction because there are 
like 200 participants listening to one person 
speaking. Yes, we gain a lot but we gain a lot 
little by little. Ina small scale event, you gain 
a lot — you get big parts, so it’s just different 
and both are complementary to each other. A 
one month residency is about living together, 


we don't have events everyday. 


Imagine I put you in Indonesia and tell 
you that within a month you have to create 
an artwork in this gallery, that’s a heavy task. 
You don’t know the culture, you don’t know 
what's going on, you don’t know where to buy 
stuff, you don’t know how things work. You 
need time. And I think this is an old model. 
We should start to look for a different model. 
There are some people that can work with 
that, but there are also a lot of people who 
cannot work with that. Putting people in one 
placeisnot about creating a masterpiece, it’s 
about connecting to the other people, it’s not 


only for an exhibition. 


Q: Why did you decide to hold the event 


in Indonesia? 


A: Because I can say now that Jogjakarta 


is more international than any other city now. 
Yogyakarta is like a capital now for cultural 
practices. Why not in Jogjakarta? The scale 
of the city isa good size. There are a lot of col- 
lectives here, interesting cultural histories... 
but asco-organizers, it makes more sense to 
pick our own bases -so the choices would be 
either Zurich or Jogjakarta, and of course we 


choose of Jogjakarta. 


Q: Why do you think Jogjakarta has an 


international art scene? 


A: First of all, I don’t think Jogjakarta uses 
English that much. In daily life, Malaysians 
speak more English than us, Indonesians, 
we speak broken English, that’s our joke. It’s 
because we have a lot of visitors from outside, 
it’s because of the tourism. Jogjakarta is one 
of the destination for tourism in Indonesia, 
even though it’s more popular for domestic 
tourism, compared to Bali, which is more 
for international tourism. Another thing is 
that Jogja has all these art schools, and if you 
see, the distribution of the art schools also 
influence the distribution of art practices. 
And maybe people that know Indonesia, they 
know the main places like Jakarta, Bandung, 
Jogjakarta. They know it partially because 
there are art schools there-ISI. And of course 
Solok also have ISI, but they have more ap- 
proaches into the traditional art practices 


and they have very strong performances. So 
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if you want to see traditional performances, 
dance and stuff, Solok is the place to go. So 
this contributes to the distribution of arts 
practices. And compared to the other cities 
like say Bandung and Jogjakarta, Jakarta is 
the capital, the cityis big. Bandungis also the 
capital of the province of West Java. Jogjaisa 
lot smaller than these two cities, and the city 
itself is more for education. There are a lot of 
schools and Universities here. And combined 
with the small city scale and the affordable 
costs, these factors also influence the art 
scene in Jogja. One of the oldest universities 
is here, the Java University in Indonesia, and 
it was the biggest in Southeast Asia at some 
point before I think. Thailand is kicking our 
ass now. But there are a lot of universities 
here so, combined with the affordable living 
cost, many people comes here to study, of 
course there’s a lot of youth culture also com- 
ing here, a lot of them will leave to Jakarta for 
work when they graduate, but some of them 
will stay. So if you check the collectives in Jog- 
jakarta, a lot of them actually involve people 
that are not from Jogjakarta. I’m from West 
Java. Sothere a lot of elements that make this 
city quite unique. And then because a lot of 
these collective also see this combination, 
they started to make collectives, and by mak- 
ing collective they started to make their own 
networks, because there’s little funding. But 
of course, as you know, there’s politics be- 


hind the funding scene in Indonesia, whichis 


more directed to traditional art practices. For 
alot of contemporary collectives they make 
their own network, they start their own net- 
work — national and international network. 
So the collectives are expanding their own 
networks, so you meet all these people, they 
are all inviting artists from different places. 
Then of course there’s also the influence of 
Jogja Biennale for example, and the big fund- 
ing from the government for cultural events 
because there's a history between Indone- 
sia and Jogja that makes Jogjakarta a special 
region, and that’s why we get more funding 
from Indonesia to initiate art and cultural 


events. 


Q: Are you organizing the next event al- 


ready? 


A: We are always organizing. In Novem- 
ber we are making an experimental work- 
shop for pregnant mothers using sound. 
Without fundings we still going to organize 
events. Even during Covid I was doing work- 
shops, we had Bonbontronics for example, 
so we did 9 workshops. I wanted to make a 
smaller study group with friends, with some 
people that are really interested in creative 
electronics. And I reflected about how I was 
learning these electronics from the work- 
shops, and with Bonbontronics I would like 
to try anew curriculum, like stages of work- 


shop where people can develop their interest 
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in electronics. When I learned electronics, 
we were soldering, but we didn’t know what 
we were doing basically. But in Bonbontron- 
ics, I would like to have the workshop in a 
way that the participant and myself as well 
understand what we are doing. And also we 
try to travel also, we try to get out of the lab 
for some workshops. We try to go to other 
bases in a non-workshop situation. It’s not 
always indoor. And also I try to make all the 
members participate in the organizing and 
also the funding. Every time there’s a work- 
shop session, we decide who's going to do the 
documentation, who's going to write, who's 
going to do the cleaning. And we should put 
our money for the electronic materials, or 
something like that. It’s more like a study 
group instead of collective. And then some- 
times people want to cook, so sometimes we 
get away from electronics, and prepare food, 
orsome ofus have other stuff other than elec- 


tronics that we want to teach. 
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Anastasia Pistofidou, 


aaxhy : Helete 
2022.11.02 


Bes - RE 


Anastasia Pistofidou, 
interview host: Shih Wei Chieh 
2022.12.20 


Barcelona, online 


Different independent 
educational programs 
will continue popping up 
until it is very dispersed. 
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Q ; safe 82 7T4— F Fabricademy eft 
FE > (RPE RO RAGABY ? 


A: Fabricademy 2—{a Fal Bae = 
AERC ASHES > STEN A ES Mala Sete 
Bez » G4 Fablabs + MakerSpaces Ail 
AS ° ja(Ms Sloan 2016 F > SHREK 
BAMA F SRS BRL: MEH ASH 
SBE 7 at SRADS ASH A AIA KY LE 
th URBRBIAIE HE ies SB ° ZR: 
BRS AAs ERR > ERA 
KB FablabCH mis rE RA 
BBs Hl o Att > Fabricademy MARK = 
AB BA RAM. Re. A/PAime 
UE (BiSHeS BABA IR SIE HIS 
{Hist SHE HSE (FA RENE A BARS ° A 
BIE BREEN Fablab sthti_k o {th 
ME RHEHT EASE Ra BY 
AB —F Shes ° Alt > (tema RIES 
HAI LFA > DRESS > hee 
(THIS MHARLS AAR SHEN 
AMAA ° Hisar Fe FMEA Tis 
BRAHRATHA MARRS SARE 
MBER » BART HPS IB PAA 
B= wee Gitlab LIBRA TEC 
MS REMARRERE ES + > Ait 
FMB A FEA AaB Rae > Bie te 
WitFablabkRes AWA REIS 
eH 7 TEIN © 


Fabricademy @—({Haxtz > (RATLAS HN 
ARAB BS -Fablab HMB < BR 
Bie AEs RMB 2A BR 


(nodes) |] ° BR E> GEBLAASIE 
RRAYEHEA ¢ TEHLT SEIN > MA SSH 
24 > (REESE RONN AAR Ae 
M@ast » GHeAles - SERA 
BISA REHY ° BAAR RES > HOO 
Fablab + iB ite SS - Stes eS 
VERE > BB ALEKS © CHARA Fab- 
lab #24 ° PME S 7 ie (HRS WET T 
CRS ° TZRREREMA > RAs tts 
BESBSRMINA  WSRRER CH 
E(TEUS ° PULA BER RAMA 
T 13 (RRS ° SFRMNMEH BRS i 
{JAMIBS ° (Be > APR RMA 
CH—BD > Shee etm ERA 
AEE (TAMS  EHKE ReEREOSSHAL 
AAS + LSA aaRS ° Fee Bat 
ZEBRS RAN 2REMH oie > Bae 
BRRBCHWAS > AHMAR > RR: 

TSP AS rea S be REE ? J 
SEH RRS RAB CHAS ° Kuz 
SE GeRUZHRRS REAR: 
AR Wants e RARE » BERANE o 
FNAL aR RHEE AHAB 
BRS (HNABRe RM: "KABS: K 
SERAMURG(E > APRA ASAE TS 
allo | HemmiakA— PHAR Nia 
Pro ACS EIR > Fabricademy fy 

(Ei) CAS ° URMR HSE EA ° 
(LAUR BOERS > miRasteh7 VA BY 
BRS all ARE SIA > AAAMA 
oral (R ° At > ERPS A AMSA SE 
BNA SREEN  HAURIRE—A 
RETRBABIAS > ABATE Ha 


NON-GOVERNMENTAL MATTERS 


fA(E 6,000 7c Hane IRAN T° RAA 
Balt > AMARA eR 
WAS ° (Be: Hiatan FB Mal lbRsa 
ait * BSBA siesta Ae 
Be Stiehats iene at al Pies 
ERSts ° Alt ARERR ARE tee) 
AAS xe EE > SHEL RBS Vette ° 


Q: Rta HAS AMM RAAS 
ABRAM RE iS ZARA 
TEAR ? 


A: 8&—F > HSRABSIASA 
WAS SARS SIE RIB e AN 
Rater e > KSMETRBRKE 
PABHAK c MARR F >  Fablab 
MSN CRA 12 FRET ° ERB 
fErteE Za Fablab WRERHABG 
A SSH s BGAN Zoom & Jitsi > +aiR 
Bais RT > mARRESI MIT AY 
Fablabs FRA ABS > MIRAE » 
ines: BAL TCAs | 
IS RGA BRIE B EERAEN NE © 
MAGQR—F Mae RKTARERE 
AE > PIR Bait RSLS ° 
MEME LAIR Beis A > PRR 
NORM TRS. BHM LAR 
RBC ° HI) RABAStHSeHwMAS 
BG CERRY > CREREGItlabL > 
Reha Slack > CIERRA S 
FPS BSH EAA Riot K Element ° © 
MR-EMAS > AGA Cina aaa 
MRE» MUSA Bia CoRR 


BBVA + RMT aRtS » ath 
OH s LHRS s Sak Hate s Bil 
MHSSHRE Katie Ttat > max 
Bh > {tee HAY ERR > AS ERE ° 7A 
RS HREBABONARE > RALEL 
EKER MAMA AES) 
a4 7 HESS lee HAR RAT 
a’ MATSRMItR  CHRABEN 
BEAE GR ACERIREY AIR AL © 


kha BAA ECA ° Ee Pie BR 
ah RMASAREMSHNARESE ° ft 
{PIE ABE EA 73 HARE ARE > RA AGE 
1B {EF ° SOR ETS > ABEL EIR 
BACHE » (HAA Rath ° 
UES: + BPA Eat ch SMS RRA TIT 
TM EEE PBI SCRE Paha ° EAlltt > RORRIK 
WA ACER RAR» ABET ARTZ A BE ° —t) 
AB RELA Biac— BAR ECER PAR > [AIRE 
—-ENBSAR ¢ Kiam TAR RW 
ARRIBA Z BATES + MM acER T PAN 
A POURW ARAB MAA ° SF » K 
ie CSA Roa ° Met b— eevee Phe 
Me lai AAESRE > MRS 
KA CHES Ae ° (HS akin eee 
EAB ES > (AURAL PRS Go AA > AT 
Ais Ha SREARA > PLR 
Balariisebvante ° (NA) LSM ° 1 —t) EB 
REA ° (ARR (NABI SI alli Bis 
fa atetiti > ABP Ais Rea: ABE 
RBA ee Fl is Fs BR eS PRA Salll © 


Fea eee ED EPS Fie SEINE BS HERA SY 
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iA Alb KRABLSRR BANA 
SRHMAS BHA CRA - 
Shia ah th ia (Hat Be A BF BSF 
Ba ° PREM TSR Ve SIEBA 
WN RSSSZEA TS SUMATRA 
THEA (HPI TEHRHADAR > MAR 
{HSA AR SEES (Hat TIE (Ast 
= BS+ AARAAT HisaerLA 
BB iheKS - Ait: Baewheses 
BMA » (RMS t SSG SRE is 
BRELM HRAMEBE - KARES 
Sele Bat SABINA at Sa hee 
Bi: BRASS SIR Amal 
7AHREEW ECHR HEHE EeS 
BRLEt RNB Re EB he 
4S 43 Fabricademy ete > WAH 

Biss FENN tHe ZARA 
CRUSE SEHALFES 
{EH BB EIS HK © 


Q : BES Fabricademy 2@—(HERREN 
WM > DERREREARNESPEE 


BURCE ? 


A: SBE NBR ARS IL 
AA REM... SCE RIE SE APTA 
SBSH ¢ PIU AiS HSC ° HIRD > RER 
{PIE TAPAR Baktz » AlAs Fabricademy » 
BRAS BASES TST ° BAS 
BS RAPIST HRS > FRAPS Se HPSS He (HPS 
> WE SBM o PLASC (LIER S 
Be RuANA BAHN —M7 WATS 
PIPSSY  Aaimms iis. + 


FeO SF loo aBAE RS RAE» PLATE 
BT iimton Ss Te PILE AAA I) SSF > 
SRE —(Ontet > (RR EMSY > BT — 
RAKE > TRS Si ieoomlet > (NB aS 
BASRA ° Rite > BiB Se ite 
WH ERTS Alain 
LG: BSS > eSiRiRlrA  ee 
ia MERA AIA ° 


TBS > SRETER ZS + SAA HIS 
BCHNE fh > HHA Lok AA EEA 
RARE » FERRE ASIA ° Hl 
00 SH > NAME Ris Fabri- 
cademy sta MBAR THT > HS 
—{BIRAREBY ao he » 7A ‘eth (PSF te Or Se Be te 
(IBY aohe ° VORA BA St ete BAR FG 
MERA > (Nt A LATEAB A LF se eT 
Maoh? iheri—h  AASHAMBe 
ARIS » PARRA LAB AED Sl RPT 
ES IRE © 


Q: BLS aE Fabricademy BA 
S27 MMAR as ? 


A: BPA > RABE S ah Ria (RS 
WER (BCH LAR EI ESA eR EE 
fF MBBS aes Beri ee it SiS JEL 
BILLA ° RADA EB IAL 
Asc ui PREE HREM RK > ACA 
B+ HS a Peal E thi A— ARK o 
Ze’ SWRBRSERERESKBaS We 
TE PIRI HHA te his (ERAS ° (FA PERHE 
Hayes > Fabricademy BEA AEE 
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HARSS KRMRABH HRS SH 
Be esha ReayhasHnes 
BR s ASRS BRA LB HE BUSES at 
#|7}48 Fabricademy > ARES SES SIRE 
{TRS ° KREMER MATES RSEAN 
BK-EBS  KERRM2e MAA 
WES SRS AS He (ste + FPA 
(ABA bea SaceMES > HY 
UE L—HAB AE » PRS 
ARABS ° STARR EHEILN > ARIE 
Stee ws @ > tani ae 2 aT iK 
AY ERYRERS ° BHVE > Fabricademy Hyak 
NES PURER S SRA BRATS 
> ARS (RAI AATS A BREA HE 
RED ° WHA WERZEEON » SEAM 
SAW WEAWA 8000 5270 > CEMISEN > EB 
NAD (th Be Be a We Ul AS 6000 SE7t ° A 
P— AB) Wee A Sz TS HS SAAS 
RIES > MA—ABD (465%) BU 
ERBRS ° Alt BARRE 2URS 
RARE  WAS+ARMS > he tie 
SREANA DIME » HIS RRA 
—2 3+ > BER Fabricademy HERS 
ft 3000 570 » ABER BRS Ma LES 
4000 5270 > (BURKRASSSt KRY 
CEKNRAMEES » RNR MAL 
QSSS  ERMStMARE HRs 
ips BSS HE Raete ° LS} > ja th Rae 
= AAPIMASStA EAA > MALL 
JE4S 20,000 StH A » BLS HSA 
BIE Sr SAAS AD > he EL HES ERTS HE 
feo WHE RASERRENASSS¢4 » 
HA 10HRRE » Mate 508S4 - 


Q: ARSE ES AR St 
CEO HEARST BL RIS ECTIE 2 


A: Alfie (Baktziah ST MRSNAA 
Leb BAL BRE SERER 
ASRS Fe Hie BR eR ASSES 
RAT AVIRA: iae—Miaall > ZR 
FURS BSR Assee  keHA 
PREG > ASTRA RE RAL 
fA ESS ° 


Q : tatAg a A) RE SE RE ak Se AT SSAA > fe 
GBYTES AF Ss SE th Eh ESS EMS ? 


A: 3¢(Matiait BB iais (es 
SEF AGE AIR FE RMR AGAR > ME IMEA 
BSE > BRR RASA ° 
OO > FRAP HHS eR APIAR Sete alll TO ? 
J (Eft MER ESR) > Re NAN S 
FREER AAURIKEBRTRAGLE » 
Re Ste h-BARN Eo > ME 
AB: REP EARBe]tea - UAaeu—s 
Fe ? BGO > Aa—Beik Make Works B97 
» PREY LATE _L FRE SH A SS A 
o Fie Rie A ELS eA 
SETHI > (RAPES ALE 
ZiSRAAERETAn + (RATE TRAY E RET EM © 
in Ae RENAE : fablabs.io > i= 
HFS > (ray Lest ARLE ATA BY Bae 
S SABLE BBY Fablab ° % 
(RRA S+T+ARTS FB HARSH 
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HBmsRR EF oaiRis: AAC 
THANE ° HAMM TIOGL: Just 
One Giant Lab) BYFE > (HPITE KE IR 
fit > S2(E DIY te . COVID Hat DIVSS > 
PSA AR + ISR HRB ARaR » DORIS 
Rieu Sits KM BeUra: A 
FIAT FMB S es aS WAAL 
{tei BS BERIT > PARR LA ee 
BIA L RET Has RAHM Sel 
Ie (PLA > aA LAW Linkedin —tk » 
{BS MARE ° 


Q: Can you brief us about what Fabricad- 
emy is and what was the motivation for you 


to build it? 


A: Fabricademy isa project that happens 
in a networked way with different laborato- 
ries. Itis about education and training in the 
context of laboratories that have equipment, 
like Fablabs, maker spaces, universities. It 
started in 2016. I was already in the textile 
and digital fabrication field and I was giving 
a lot of workshops all over the world about 
different techniques and about different 
methodologies, and more innovative things 
that could happen in the lab. And then there 
were more people that were interested in 
this topic. So there was a moment when I 
and two of my colleagues from the Fablab 
network decided to make another program, 
which would be an educational program.So 


the offer of the Fabricademy is education, 


that’s the service. Ofcourse, there is also the 
community, the opportunities, the collabo- 
rations, the synergies, but these are extra 
things that happen in a natural way, and the 
one that makes the project continue to work 
and allows us to work and further develop it 
is the service of education.And then we are 
basing it on an already existing setup which 
is the Fablab. They already offer education, 
howto make almost anything -the sub Acade- 
my program. So they have avery specific way 
of working which is both online and practical 
hands-on in the laboratories, combining the 
online learning with the physical making in 
a distributed way. In this case we took the 
basic elements of this format, which is that 
all the labs connect weekly and show each 
other what they've done, all the labs docu- 
ment everything in an open source way on 
Gitlab, or allthe lab evaluate the students, so 
we basically have what I call infrastructure, I 
mean these kinds of assets that arecommon 
for the Fablabs, and on that we built upon the 


content of the program. 


Fabricademy is a program, then you 
have different labs - Fablabs or textile labs 
or innovation labs or their different labs and 
Fablab, that you can participate in. We call 
them nodes.There are not so many of these 
nodesin the US actually. We had more in the 
beginningin Latin America. Butactuallyitis 


mainly expanding in Europe and locally, now 
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we also have it inJapan. Some years they have 
students and some years they don't. Thisyear 
only a few of them are active. There are dif- 
ferent types of labs, there is the Fablab, there 
is the textile lab... so these labs are partners, 
and they can even be universities. They are 
from the Fablab network. We promoted the 
program and we made an open call. Maybe 
many laboratories wanted to join because 
they wanted to get the training content so 
that they can innovate later in their location. 
So already from the first year we had 13 labs. 
Every year we make an open call for labs. 
But even if you apply to become part of this 
network, you need to fulfill some minimal 
requirements to be able to do the program, 
and these requirements are that you atleast 
have the tools and the machines to be able 
to run the courses each week. And we help 
many labs to buy and to make the infrastruc- 
ture. Normally the labs have their own funds 
and then they come and they say, ‘we want to 
implement the textile Academy, what do we 
need?’ But the labs have the fund themselves. 
We don't get more and more labs, wejust geta 
few because it is difficult to run the program. 
It’s very demanding. We have some labs that 
are more stable and then afewnewones that 
many times havea fund and they say, ‘Ihave a 
fund, I will work with you this year, use some 
part of the fund to get the training’ But you 
need to be somehow a place that offers edu- 


cation because the service of Fabricademy, 


the ‘product’ if you see it from the business 
side, is education. Andifyou are like a hacker 
space that never did workshops before and 
you want to offer a six months training inten- 
sively, then it will be more difficult because 
people do not not know you. So it is a matter 
of understanding what is the identity ofeach 
stakeholder, of each partner, because if you 
are a university that offers only free educa- 
tion, then itis very difficult for you to suddenly 
offer a program that costs 6,000 dollars. No- 
body will pay for it because everybody knows 
that youare auniversity thatis free. Butifyou 
want in this case you apply to register and 
get the governmental fund for this program 
and then you offer it for free to the students, 
which is what happens with the educational 
programs. Sothere are many factors of what 
is the service that you offer and what is the 


identity of each member. 


Q: What is the difference between your 
education system or your service from the 
university or the conventional art science 


education? 


A: Imagine that nowadayswe see that the 
education inside the universities, the format 
and the models are getting very outdated. 
And also due to Covid, universities had to try 
to find ways of creating online education. And 
imagine that this inside the Fablab network 


is already 12 years old. Before the existence 


109 


110 


NON-GOVERNMENTAL MATTERS 


of broadcasting applications, the Fablab net- 
work already had its own SSH, its own Zoom 
orJitsiinavery low quality ten years ago, and 
you were able to learn from the inventor of 
the Fablabs that is inside MIT and you are 
in India. And this is the concept. Basically, 
the whole educational model of ‘where do 
we learn from’ is going to radically change. 
And imagine that Covid made it so that even 
children stay at home and they learn from 
the national TV, they get classes like that 
now. And we have been doing this since a 
long time ago, so we have developed a lot of 
assets, infrastructures and tools to support 
it. For example, we have our chat platform for 
the students, it is open source. It is on Git, it 
is like Slack but open source. It’s very similar 
to what we use in the e-textile summer camp 
which is called Riot or Element. It’s like a 
chat but through it youcanalsosee the events 
and opportunities. So every day I send the 
Alumni and the current students open calls, 
artistic residencies, positions for Phds, work- 
ing opportunities, conferences, symposium, 
festivals, I send them a lot of opportunities 
through it. And then in the platform you have 
the instructors which are the local experts 
that teach the program. Then we have each 
class, and then each one has their own lab, 
and then Ican have direct messages, and you 
can also find out what happens every week, 
soit is auser friendly platform that combines 


learning and the social aspect, it’s not like 


these platforms that they have in the univer- 


sities that are like, ‘your grade was this’. 


There is also another thing that we do. 
We have self-evaluation. So we tell the par- 
ticipants that they are not students. They are 
there because they want to be there, and no- 
body put them there, so if they don’t want todo 
anything, it’s their own loss of time and mon- 
ey and they have toself-evaluate themselves. 
And then the other thing is that we do not 
actually evaluate anyone from the way they 
perform but only from how they document. 
Soitisas though ifyou didn't documentit, you 
didn’t do it. And everything stays there doc- 
umented like a personal diary, but also like 
areinformation for the next year. I think that 
the most radical thing that is different from 
the current educational model is to be able 
to have live updates on the contents due to 
the fact that you've documented everything. 
Everyyear you will not start from scratch, you 
will build upon what the last people did. And 
this is kind of nice because in the school you 
have to search for your references. They will 
tell you some links and things like that, but 
you will not be able to have a database that 
you will be able to learn from. And the other 
thing is that all of this information is open, so 
if you want to read it on your own and do the 
program on your own, you can do it. It’s all 
free. But ifyou want to go to the training and 


get feedback, and to get to know the commu- 
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nity, and you get to learn all of these things, 
then you wantto goto the lab and also get the 


physical training. 


The thing is that we need to find more 
places that offer education. So we need to 
find some type of university or open univer- 
sity, places that already offer education, and 
then tell them the benefits of this program to 
become part of the community. A challenge 
is that many labs, or many nodes are unoffi- 
cial, or more for hobbies, or for short week- 
end workshops and they do not offer long 
term education, and then they really struggle 
to make the program, to run the program to 
find students, because nobody understands 
this new type of education. It’s not a universi- 
ty. So at the momentit is not very sustainable 
but we hope that it will become more stable, 
let’s say. This is not mainstream yet, but it 
will happen very soon. We need some more 
time to see that many different independent 
educational programs will pop up and will 
continue popping up until education is very 
dispersed, and then youcan really make your 
own path. But this alsoneeds to happen ata 
more governmental level. I mean in France 
they already give scholarships for Fabricad- 
emy because they want this informal - they 
callit vocational education, and they already 
support this kind of initiatives, but not every- 


where in the world yet. 


Q: Since Fabricademy is a global plat- 
form, can you tell us some impacts or values 


from being this global? 


A: Every week you will see that according 
to the topic, you will have alot of cultural con- 
tent that comes from... the heritage comes 
from the culture and it manifests in what 
everyone does. So there is this exchange. 
For example, nowwe do this class of natural 
dyes, and because of Fabricademy I know 
now whatare the native plants in Brazil. Be- 
cause when they present, we tell them to look 
in their history and to find local things that 
they have. So it is super rich culturally. And 
I think that the fact that you are part of a big- 
ger community and you are not aloneis very 
important, because it is very specific what 
we are doingas the textile digital fabrication, 
biotechnology, and the e-textile, so it is the 
same when you find, for example, similar 
colleagues in the e-textile summer camp, you 
feel that there is acommunity and that you 
are not alone, and at the end of the dayif you 
see the textile community, you know more 
or less all the people. So when you put them 
together and you connect them, it is a nice 
thing because then you can have collabora- 
tions, learn from each other, have synergies, 
and that’s about it I think. But at the same 
time, each lab, each location has their own 
identity, and they can do and orient the con- 


tent to apply, because technology is broad, 
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where you apply is the specific thing. For 
example, in Germany, we havea lab that only 
applies the program to Assistive Technolo- 
gies. And they take an identity. They develop 
their identity. Ifyou want to all be about circu- 
larity and natural sustainable solutions, you 
can work on that part and you can develop 
your identity. And that’s also the nice part 
because each one is different and then they 
can share witheach other and bring all of this 


diversity inside. 


Q:Can you tell usa bit about the financial 


state of Fabricademy? 


A: Of course I can’t tell you that it isa 
profitable business at the moment, but it can 
make enough money for it to survive, and it 
can give us at least something to continue 
working on it. ] cannot work on it full time, it 
doesn’t give me a full-time salary, but it can 
give me a part-time salary. It can give the 
three of us a salary, from the student fees. 
So afterwards we have the labs and each 
lab is actually trying to find funds for being 
able to offer the program in their location. 
Fabricademy as an entity in the global net- 
workcannot really provide anyscholarships. 
We don't have partners that give us money 
for scholarships. But each lab can present 
Fabricademy for the local sponsors, or local 
unemployment funds, or local like gender 


equality things and then the lab can obtain 


a fund to be able to do the program. I’m not 
saying that we couldn't also find some funds 
globally. I’m saying that we didn’t have time 
to work on the global level of how to be able 
to support the program. The values that we 
have is that basically everything needs to be 
documented and shared. We are building 
upon the knowledge of the previous genera- 
tion, so everything is documented and open 
source. The new is always evolutionary, it 
evolves because the students from the pre- 
vious year can see and they can learn, and it’s 
kind of like a continuation of what has been 


done before. 


Now, the program of Fabricademy hasa 
specific cost that we define acording to how 
much we think that education costs in the 
world nowadays, and this cost sometimesis 
notaccessible. It’s expensive. For six months 
you need to pay around 8000 dollars if you 
are in Europe and US and in Canada, and 
6000 dollars if you are in South America or 
in Asia and other countries. And then one 
part of it pays the global instructors and the 
global tasks, and one part (around 65%) 
stays in the lab. So it is helping the labs to 
have some economical model and the more 
students they have, the less percentage they 
pay to the global fees, so let’s say that I have 
one student and for the global Fabricademy 
expenses I pay 3000 and my lab keeps 4000, 


but then when I have more studentsI payless 
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to the global and my lab can keep more. So 
that’s an incentive to have more students. 
And also it’s an incentive for the labs because 
at the end, for example, with five students, 
you get 20,000 in six months, which isa sal- 
ary for an instructor and the materials and 
it’s enough to get the program running. Right 
now we have around five students per lab, 


and we have 10 labs, so in total 50 students. 


Q: Why makes you to keep the program 
running since you are not gaining so much 


profit? 


A: Because it gives you a lot of content 
and it gives you a lot of opportunities after- 
wards. So, basically, the labs stay afterwards 
with the students. They collaborate with the 
students and many times they hire them for 
new things. It’s kind of like a training that 
afterwards gives opportunities to the labs 
- they either are able to apply for new funds 
with the content they create, or connect 
the people and make opportunities for the 
students to work afterwards in the lab, and 


things like that. 


Q: Do you think it is possible to initiate 
or to reinvent to trigger the collaboration 
between this community and other local 


Industries? 


A: We tried this and we thought about 


this a lot, the industry... they want fast pro- 
duction, less cost and when you enter into 
innovation, it’s all like time loss, resource... 
for example, we asked them ‘do you want to 
train your employees?’ but they don’t want 
to lose time. So I don’t know how this could 
work, because if you want to work with in- 
dustry, you need to offer a different product 
or service, not education. The whole thing 
nowis the platform-howto make a platform? 
I mean if you want to go into this more sys- 
temic level, you should think more of a plat- 
form. So when we talk about a platform, for 
example, there is this platform called Make 
Works. It is a platform where you can find 
the local manufacturers and suppliers. And 
then you have another platform, which is 
a platform for talent, designers. You have 
a platform where you connect the makers 
and designers and you have different design- 
ers in the different fields. Then you have the 
platform of the labs -fablabs.io, this one isa 
platform where you can find all the labs of the 
world. Everyone can register their own Fab- 
lab. Then you have the S+T+ARTS platform, 
there you have a lot of opportunities, events, 
projects, and what they do. That one is cool 
for artists because it gathers all the opportu- 
nities there. There is also a platform called 
‘JOGL: Just One Giant Lab’. So this one is do- 
ing biotech, they make DIY vaccines, COVID 
test DIYs, they have resources, it isamazing. 


So in general, if you want to put some kind 
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of community together, you need to make 
a platform for this where people can learn 
from each other and share things and which 
can give them visibility. And then you can 
start talking with sponsors and industries 
because they will find this tool, which would 
be like Linkedin but it’s not Linkedin, more 
specific one. 
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We went through a learn- 
ing process and were able to 
develop an Art-Iech Meth- 
odology and Toolbox for the 
second call. 
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Q: What percentage of interdisciplinary 
collaboration takes part in your work? How 
collaborating with artists impacts a technical 


expert's career? 


A: The proportion of interdisciplinary 
collaboration is generally very high at our 
institute (Fraunhofer-Gesellschaft IZM). 
Many of our customers and partners come 
from the European region or from Asia and 
the USA, most of them come from the techni- 
cal field, such as microelectronics, medicine 
or automotive. However, the percentage of 
designers/artists varies greatly; it can some- 
times be 0% or 50% when specific projects 
like Re-FREAM are running. Personally, lam 
very interested in art-tech projects, and have 


done them regularly in my 15-year career as 
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an e-textile developer. lam particularly inter- 
ested inthe exchange of innovative ideas and 
concepts, which often lead to new approach- 
es or challenges for development needs. I 
am also interested in the co-creation of user 
specific and well-designed systems, for this 
I often rely on the expertise of the design 
partners. Such co-creation results are more 
mature and generate more public interest 
than conventional technology demonstrators 


generate. 


Q: Specifically for the experience of Re- 
FREAM, how did you and Giulia decide the 
project theme and develop the outcome? 
Since it was an international collaboration, 
how did you plan the process and communi- 
cate with each other? Did physical distance 


hindered the program’s progress? 


A: Inthe Re-FREAM projectwe published 
a Call for Artists that was called “challenge”, 
to which 80 designers applied inthe first call. 
We scanned the applications according to the 
pre-published evaluation criteria and created 
alist of potential canditates. This final list of 6 
applicants was then re-evaluated by an inde- 
pendent jury of experts in the fields of textiles, 
fashion, art and sustainability and the final 
winners, for example Giulia, were selected 
and officially announced. Giulia had there- 
fore already specified a project topic through 


the application. At the start of the project, all 


the partners of the Electronic-in-Textiles hub 
sat down with the artists and formulated a 
work plan, milestones and objectives. Un- 
fortunately, our collaboration fell during the 
Corona pandemic, so we were only able to 
workand communicate remotely for the first 
six months. In the last three months, we were 
able to invite Giulia and her team to IZM, 
perform the experiments, and set up the final 
demonstrators on site. Especially at the start 
of the project, found the physical distance to 
be ahindrance, as this is where the important 
getting to know each other and discussions 
take place, and a common language as well 


as mindset can be developed. 


Q: Based on your collaborating experi- 
ence, do you have any communicating strat- 
egy or method while discussing design with 
people from different backgrounds? Howdo 
you set expectations and structure the proj- 


ect schedule? 


A: We went through a learning process 
and were able to develop an Art-Tech Meth- 
odology and Toolbox for the second call, 
which helps both designers and technolo- 
gists tocreate acommon basisand structure 
the project. Both documents are certainly 
helpful for further collaborations and can be 
downloaded from the Re-FREAM website. In 
addition, my colleaguesin the Environmental 


Engineering department have developed the 


119 


120 


NON-GOVERNMENTAL MATTERS 


Planetary Design Circle, a strategic design 
tool for circular business modeling, putting 


the planet first. 


Q: Is there any personnel or strategy 
adjustment in your department affected by 
collaborating needs? How does the collab- 
orating projects influence the technical de- 


partment? 


A: So far, there is only very marginal ad- 
aptation, for example, designers work from 
time to time as honorary staffin the institute. 
However, design does not playa major rolein 
the fundamental developments and research 


foci of our institute. 


Q: As a technical expert, what do you 
think interdisciplinary collaborationmeans 


to the innovative environment? 


A: For me, bringing together open-mind- 
ed people with different talents and skills 
means first and foremost thinking out-of- 
your-own-box. This collaboration can then 
often lead to very innovative solutions that 
perhaps could not have been developed with- 


out the interdisciplinary. 


Q: How did you get involved in Re- 
FREAM? Are there other interdisciplinary 
projects in execution in your department? 


A: The Re-FREAM project was funded by 


a budget from the European Science, Tech- 
nology and the Arts (S-T-ARTS) program 
and ran from 2019-2021. Fraunhofer IZM 
was one of 12 partners in the consortium, 
which consisted of experienced partners in 
the fields of technology, research, fashion 
and design, and art-technology transfer ex- 
pertise. The consortium had prevailed in the 
EU call with the specific Re-FREAM project 
proposal. We are currently working on an- 
other art-tech collaboration funded by the 
Fraunhofer Program for Science, Art and 


Design. 


Q: Does the European Union’s funding 
system have any predisposition? Is the frame- 
work of the organization adjusted by past 
projects? Do participants or fundraisers have 
possibilities to communicate with adminis- 
trations? 

A: The S-T-ARTS program is relatively 
new and therefore the Re-FREAM project 
has served pioneering work in terms of ad- 
ministrative and content concerns. Tradi- 
tionally, communication with the EU project 
officer has always been through the project 
coordinator. In the project, the respective hub 
managers were the contact persons for the 


artists. 


Q: About the collaboration project pro- 
cess, how did Re-FREAM match up teams? 


Is there any counseling or evaluation system 
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in Re-FREAM? 


A: See answer 1.2 


Q: What is the Re-FREAM communi- 
ty like? Is there any experience sharing or 
co-creation opportunities between different 


teams? 


A: Each artist had assigned partners, 
most based on project focus and existing 
expertise with technology providers. Unfor- 
tunately, for financial reasons, the projects 
could not be worked on together in the over- 
all consortium, but each project partner was 
free to advise or support other artists outside 
their own projects, of which IZM also made 
use. After the end of the project, a commu- 
nity is slowly building up in our LinkedIn 
channel, where interested people can share 


information and discuss. 


Q: Which kind of supports Re-FREAM 
provide? Is the financial support enough to 
cover research and development spending? 


How did you allocate the funding? 


A: The consortium partners have re- 
ceived the respective budget listed in the 
project application and the artists have each 
received a fixed sum. For publically funded 
e-textiles projects, the budget was larger 


than in other projects, but it was still way 


less than those of typical EU research and 


innovation actions. 


Q: How financial funding influences the 
collaboration experience? Does the research 


goal influenced by funding administration? 


A: Definitely yes, the more budget there 
is, the more work force and resources can be 


invested in the co-development phase. 


Q: e-textile is a subject in between tradi- 
tional industries such as fashion and tech- 
nology, what is the biggest challenge of e-tex- 
tile? How do you think technical innovation 
and conceptual research could influence the 


industries and markets? 


A: For us, fashion is not the most import- 
ant driver and market for e-textiles. We see 
the greatest opportunitiesin applications in 
the fields of medical technology and security, 
as well asin other applications where textiles 
are already ubiquitous as part of the mega- 
trend Internet of Things, such as geotextiles, 
interiors, and lightweight construction. We 
still see necessary development potential, 
particularly in the area of integration and in- 
terconnection technologies, or washability 


of the materials used. 


Q: Due to an indefinite boundary of e-tex- 


tile, we don’t see the subject appear that 
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much in the traditional fashion education 
scene. Do you think there’s a necessity to 


include it in fashion education? 


A: We see great interest among many 
fashion and textile students, therefore con- 
duct lectures, and support workshops at 
our local universities in Berlin. In addition, 
we train junior staff in the field of e-textiles, 
since students can work with us asresearch 
assistants and write their bachelor’s and 


master’s theses. 


Q: Alongside the projects that you are 
working in the EU department, is there any 
form of international interaction or interdis- 
ciplinary co-creative interest or impressed 
you? 

A: Together with the design and fash- 
ion partners from the Kunsthochschule 
Weifiensee, we opened the Textile Proto- 
typing Lab at the IZM last year. This lab 
researches and develops high-tech textiles 
and e-textiles and offers an interdisciplinary 
space for co-creation. In addition, we wel- 
come the development of such open labs 
suchas the FashionTech Farm in Eindhoven 
or Fablab in Barcelona. The most innovative 
cooperation are currently taking place there 
and with more and more industrial compa- 


nies that create such creative design spaces. 
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Berlin, online 


What interesting is 
how much freedom 
the artist has in what 
they want to produce. 
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Yiyu: How did you meet each other in Re- 
FREAM, and how did the project work? 


Giulia: So Christian was my mentor from 
the technology side, especially to develop 
the sensor that we wanted to use for ALMA. 
ALMA isa project that is trying to empower 
female health, intimate health, by monitor- 
ing their vaginal fluids and trying to prevent 
early vaginal infection. So with the support of 
where Christian works, we wanted to develop 
a sensor based on textile which could mon- 
itor PH. But we met physically in July 2020 
when the lockdown was released and I was 


able to travel to Berlin and to work together. 


Y: You mentioned last time that you guys 


meet physically, like for two or three months? 


G: Yes. We met onJuly 20. Until August or 


September. I was in Berlin, working. 
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Y: Was that your original plan for working 
on that project or because that is the rule of 


Re-FREAM that you have decided on? 


G: Yes, the rule of Re-FREAM is you 
have three months to work together with 
the company. So the full funding was nine 
months, where three was with your partner 
supporter, and so mine wasin the Berlin hub. 
But because of the pandemic, they extended 
our funding for eleven months. Therefore, 
as soonas theyreleased the lockdown, I was 
able to travel to Berlin and to doJuly and Au- 
gust together. But that was my choice. Maybe 
other people, they did it before the lockdown 
because we started the funding in October 
2019. So some people did the partnership 
already at the beginning and my decision was 
to go around April, but then the lock down 
happened, soit was postponed toJuly and Au- 
gust. Which was super good anyway, because 
we had more material collected. And then it 
was really just like fast prototyping. Very fast, 
I would say, to really reach like a prototype 


that was able to work on a lab setup. 


Y: Doyou think there's anything you would 
have changed in the schedule arrangement? 
Like to have more time in house working with 
him, or maybe you think the schedule that 


they set up for you was perfect? 


G: No, there was nothing perfect. As I be- 


lieve probably most European funding was 
not. So it’s not too much limited to the Re- 
FREAM project, even though they also had 
some issues inside their funding because it 
was the first round. So we were a bit of the 
guinea pig to test, which is okay, plus there 
was pandemic. But now of course, more 
time would have been nice. We did only two 
months instead of three months maybe, or 
even more would have been nice. But hon- 
estly, it doesn’t mean that maybe if we had 
more time we would have done more test- 
ing. The reality is that because we had only 
two months, we were very efficient to do it 


properly. 


Y: During other working periods, did you 
contact each other? Like through the Inter- 
net or maybe do you discuss things together 


beforehand before you meet him? 


G: Yeah. We discovered what we devel- 
oped then physically, just when I was there, 
because I was able to understand which 
machine they were able to properly support 
what we needed. We had a first pre-plan, but 
everything was kind of like a running wheel 


as soon as we were together in Berlin. 


Y: So actually working physically togeth- 
er was much more effective. Also for your 
part, when you are developing your project by 


yourself, which kind of research did you do? 
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Or which kind of preparation you do before 


you arrive in Berlin? 


G:So the best part of itis that luckily Iwas 
never alone. The thing is that I’m super lucky 
because every time I work with the team, the 
team isallready...we are four co-founders and 
then during Re-FREAM we managed to be 
in ten people at some point. So the research 
was done all the time between me and the 
other three co-founders; a material scientist, 
Tommaso, Ryo, anengineer in Nanotechnol- 
ogy, and Isabel is a medical anthropologist, 
and with women. So we did many workshops 
before I arrived in Berlin, which helped us to 
validate certain design suggestions we had 
or tovalidate certain behavior that we wanted 
to do with the sensor where to put the sensor. 
It’s really helped us, those workshops with 
women, to understand what we wanted, then 
to develop in the technology. I was very lucky, 
and then of course being physically helped a 
lot because we were going faster. But admit 
that the communication with Christian and 
the Fraunhofer team was always very good. 
So limagine that if somebody wanted to de- 
velop a simple part of electronics and they 
were not able to be there, they could have 
done it as well. But of course being there 
was much easier because you were just at 
the machine, and when somebody was free, 
you were able to grab him and do things, or 


learn to use the machine alone by myself. So 


itwas much more efficient. 


Y: Was joining Re-FREAM the original 
idea when you designed this project? Is this 
project designed for Re-FREAM? Or wasita 


good opportunity?__ 


G: We needed money and IJ already had 
a few grants with the European Horizons in 
2020 so I knew that our topics were follow- 
ing the right wave... So we just tried. But we 
didn’t probably understand very well what 
they wanted, they were never probably too 
clear... I’m not saying from the collaboration 
with Fraunhofer but from the beginning of 
everything in general. And I also think they 
didn’t know what they wanted. So I think ev- 
erything depended on the type of artists they 
had in total and what they wanted to achieve 
at the end to show off as well. They are good 
for companies that are in partnership to get 
money and to open up their opportunities in 
application. But especially for the European 
funding to show that there are good projects 
around fashion, tech or .... So there is a win- 
win for everyone... that you need to achieve 
at certain points. Butit was very good for us, 
because it helped us to put the first prototype 


in action. 


Y: Tojoin Re-FREAM, does the funding of 
their organization influence the project that 


you are working on? 
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G: They usually do, but it depends on who 
you have in front. With me it was difficult to 
get influenced from others outside our hub 
in Berlin. But usually they can influence. In 
our way, I think it didn’t influence too much 
because it was more the technology that led 
to the prototype. So we were using an em- 
broidery machine to develop the old sensor 
and part of the electronics part of electronics 
were coming from Seattle. So everything we 
are working on influenced the prototype rath- 
er than what the organization wanted. But 
it could happen sometimes. Not our case, I 


think. Right, Chris? 


C : There was also a huge diversity in 
the program from the technology partners. 
Some partners only had a specific technology 
they were offering to the artist, and Ithink we 
were always very open and like application 
driven to select. Sol think there was nothing 
like we really tried to influence the demon- 
strator. Actually this concept from Julia and 
the whole ALMA team made ustrustin trying 
completely something new like this function- 
alization of fibers, we never tried because 
this is something that you take the conductor 
thread and you go in the chemistry lab and 
then you apply some seam conductor layers 
on the thread to create this flexible texture 
sensor. I mean, thisislike not our usual work 
butit wasvery interesting and luckily nothing 


had blown up or exploded. 


G: Yeah, and that was actually the nic- 
est part as well because our sensor was 
supposed to then from Fraunhofer to go to 
Cambridge to be coated to have this chemical 
process. But because in Cambridge Tomma- 
so the scientists had the lab closed, locked 
down completely, we had to do it in Fraun- 
hofer but luckily Fraunhofer is so huge with 
infinite departments. Just upstairs we had the 
chemistry department where we were able 
to just do the coating by our own. So we had 
a guy that was helping us, it was mainly me 
and the guy with the supervision of Christian 
tomake sure that everything works. And then 


it works, very good. 


Y: Does Re-FREAM have a set plan that 
you only get a certain kind of help from the 
collaborating department or you have all the 
lab accessible and everyone accessible ifyou 


need? 


G: No, it depends on the partners. So I 
think you get only what Re-FREAM signed 
with them. We were lucky that in front of us 
we were quite free. We also had a consul- 
tation with the department of the antenna, 
people to understand which antenna was 
working best. The team itself in front of her 
was quite big, I mean I felt because we were 
collaborating with Christian, with Max, with 
Raphael, with Paulina, with Ziki. So five 


people for sure were on ALMA all the time 
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helping. And then there was Tobias from 
chemistry and then Marko, an Italian guy 
who came for the antenna. I remember all 
the names. So it was quiet all the time, very 
much influenced. But it’s really subjective. 
It depends because I remember that some 
people that were collaborating in Valencia 
with I-tex had only a specific machine that 
they could use early in a specific time. Just a 


bit of luck, probably, as well. 


Y: Let’s talk about the referendum com- 
munity. Doyou knowother artists that joined 
this program? Or many technicians and ex- 


perts like Christian? 


G: I probably know now, everyone and 
some of them I knew already, especially the 
people from the hub Berlin actually knew all 
of them already. And then! met other people 
with some of them I’m still in touch with. Yes, 


I know them, I guess. 


Y: And is that part of the platform offered 


oristhat more like spontaneous connection? 


G: The platform should have offered the 
connection, but no, itwas totally spontaneous 
because they didn’t offer it. From my point of 
view, they could have offered much more ex- 
change. They just expected that maybe at the 
midterm, which happened in the beginning of 


January, we were supposed to already know 


what the others were doing or maybe discov- 
ering in that moment. But of course it would 
have been muchnicer if we could have talked 
before, even exchange what was happening 
from the technical point of view. But then the 
question comes up “what is fashion”? I think 
we then achieve a certain level of equilibrium 
in understanding. But the beginning was a 
bit of finger pointing, being like not even the 
mentor but much more like the teacher. So! 
don’t know, the midterm was weird. It could 
have been, from my point of view, prepared 
much betterfroma community point of view 
for what we're going to share and get. So it 
was a bit controversial for some part, but 
maybe you Christian you remember it in a 


different way. 


C: No, Ialso remember it like you do. But 
I have to say I think there were also more 
community activities planned on site but like 
two out of these three years there were pan- 
demic and travel restrictions. A lot of things 
got canceled and we had one partner who 
was also manager, they were really creating 
an online series for exchange. But think this 
was maybe later in another project. Because 
you have this project with so much talent and 
experts from different fields...that you cannot 
doeverything online. Sothat was reallylikea 
pity, but we cannot changeit. AndI thinkina 
second call we had no personal meeting with 


everyone all together. So [have never met the 
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artists from the second call, If we were not 
like in the heart of it. 2021 was even more 


difficult to travel and meet. 


G: Then we were lucky. Little meetings, 


but okay. 


Y: After the midterm, do you still follow 
the other projects? Like, is there a regular 
meeting or there’s like a midterm and the 


final presentation? 


G: Yeah, there was a final internal meet- 
ing for every hub. I mean, we had it actually 
not only ALMA one day because I was in Ber- 
lin and it was the last day that I was there. So 
we kind of did a small exhibition internally, 
which wasvery nice, and then we did the final 
exhibition one month or more months later. 

Altogether, every hub came to Berlin, 


luckily for us, and we exhibited there. 


C: I think, which was interesting for me 
asa Technologist, we also had a blog project. 
Do you remember, was it like ten blog posts 


you had to write? 


G: That's true, that’s was nice because it 
was like recapping like every month what we 
were doing and sharing it somehow. Soyeah, 
at the end probably they were ten because it 
was one per month. So every month we had 


areport to give and then... sorry, maybe this is 


the administration partI try to forget because 
itwas really alot... like they were really asking 


us how many times do you need per day. 


Y: Do you think that’s helpful for your 
project, the reports? Like for schedule or 
for the progress or maybe it’s just for your 


procedure? 


G:Sure, itis helpful. It was also helpful to 
have an assistant that could write it... because 
you didn’t have all the time to do everything. 
But yeah, looking back, it was helpful, but 
honestly, without an assistant, I couldn't have 
done everything. At one point, we had two 
assistants. Because it was a lot of adminis- 
tration from business, from amoney keeping 
point of view, and then those reports, the blog 
posts and continuing with the project. So it 
was a bit too much to do from the artist him- 
self, but then everyone was organizing their 
project as they wanted, so we were paying an 


assistant working part time with us. 


Y: Besides the report of the project, do 
you also have other procedures? Like, do you 
need to report how you use the funding or do 
you need to give other bureaucratic regula- 


tions for the organization? 


G: Every type of receipt that you receive, 
you have to properly photograph it, sign it 


and put it ina specific place. So that was the 
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money. Then you had the time sheet that you 
had to fill up every day with why, where, when 
and what you did. Also for the people work- 
ing with you... but I was doing every end of 
the month. It was easier because they were 
checking every end of the month, so I wasjust 
trying to remember, but I’m good at remem- 


bering those things. 


Imagine that this is European funding, 
like they have money which they give away 
and they want to know everything, what 
you are doing with it, in order to justify the 
amount of money they give you, which for 
them isa lot. For usit’s nothing, but they want 
to be able to justify. So, for example, now we 
are trying to have UK money. They don’t care 
too much about this part. But then they care, 
for example, a lot about the business you're 
bringing after. So for the UK, for example, it’s 
much more important that after you continue 
and you area startup and you push it, in this 
case it is more artistic and they just want a 
good outcome and you use their money very 
well and prove it. So this is the difference that 


I find, maybe it’s different in Taiwan. 


Y: How much does the funding cover? 
Like all the material or human resources or 
maybe anything...In European funding, can 
you use it for your personal salary or for your 


travel spending? 


G:It depends oneach European funding. 
So the Re-FREAM one they allocated already 
the amount of money you could use for spe- 
cific needs. So you had 5K for travel, 19K for 
your personal salary. 12K for the materials, 
there was just one specific money allocation, 
which I think they made a mistake, from my 
point of view. Actually two. So one, they ex- 
pected that we were paying our own living 
in the place of the hub, which was not fair 
because three months, especially in Berlin, 
for example, was not a joke if you were not 
living in Berlin. So this was a mistake for me. 
They should have covered it if they want us 
to goto the place for three months. And then 
the second one was money allocation, which 
was about how it was called... It was like a 
resource, kind of, basically you could buy a 
machine. Let’s say I needed a vinyl cutting 
machine. I could buy it. But then the mon- 
ey, I could justify the money only until the 
funding. So let’s say the machine cost €300. 
Icouldn’t pay totally with the funding because 
then when the funding is over, either I return 
the machine or I payit with my money. I don't 
know with which calculation, which was 
quite stupid. So nobody bought any machine, 
because it was clear that you couldn't rentit. 
I mean, we couldn't rent anything. So that 
money then they understood that it was a bit 
weird. So we use them in another way, for ex- 
ample, to pay for Google storage, the mail, we 


pay for those types of things and then we use 
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them for other stuff. And then there was other 
money, €250 per month that was kind of free 
of justification, which was nice. So we took 
them and we used them because we used 
everything, actually. So we kind of left only 
probably €200 that we didn’t use. Because 
also, the other thing is that ifyou don't use all 
of them, you don’t get them for free. So you 
should really use until the last euro in order to 
say I’m done, we probably left €200 unused. 
So for the machine part, I think that very simi- 
lar to Taiwan, we alsocan't use funding to buy 
machines, like personal belongings. They 


think that’s personal belongings. 


C: I think maybe I can add here that usu- 
ally those kinds of funded projects for the 
European Union you have to specify invest 
material with a project proposal. And on the 
administrative level, it worked, like this, that 
artists were kind of subcontractors. Sowhen 
the project proposal was submitted to the Eu- 
ropean Union, we didn’t know who’s coming 
and what they needed. So nobody thought 
about investing and I think this is like I would 
say it’s also a failure or problem, but I think 
that’s the reason, because again, if we work 
with other programs, it might be completely 
different. But on the other side, Giulia, in the 
second call, Marloes, she bought a machine, 
like a cutting machine, wasno problem. May- 


be they changed it or she found the trick. 


G: They probably changed it. They 
changed many things in the second call, 
whichis fair. Because if they don’t learn from 
the first, then it doesn’t make sense. At least 


they made it easier for the artist. 


C: That was also a problem. It wasn’t re- 
ally communicated to the artist of the first 
call. But we knew from the meeting with the 
European Project officer, this program is 
called Science, Technology and Arts, that 
Re-FREAM was the first large project for 
them and it was like a test balloon for further 


projects in the future. 


G: Yeah, it makes sense. 


Y: So they do take advice from you guys? 


C: So we really learned a lot of things 
which are not going well. I would say most of 
that was administrative, especially like this 
paperwork, the reporting...it’s incredible. 
And I’m happy in a big institute like we are 
working, we have colleagues who are doing 
this 24/7. Butas asmall team or asan individ- 
ual, it’s crazy, alot of work. Sowe noted down 
and we also gave feedback to the European 
Commission and I’m not sure if they would 
change something in the future but at least 
we could improve something for the second 


call. 
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W: Okay, this is the first call. 


G: Yeah. From my point of view, we hada 
journalist and artist curator, Katherine, who 
came to us to doan interview with us and she 
wrote areport. But I don't really think she ac- 
tually put the critical part of me and the other 
people in that report. Because, of course, they 
were very honest, but also you don't really 
have a very nice public figure being critical. 
You don't have a very good profile. So from 
my point of view, many things were wrong in 
administration, even in the hub, which not 
all of them I cannot forgive... but somehow, 
because it was the first round and because 
they didn’t know too much, they shouldn't 
have been so mean or so, like, demanding 


to us artists. 


W: To direct? 


G: No, they were just like completely from 
the administration. They were just demand- 
ing too muchand very strict. But at the same 
time, they were never open, honest and trans- 
parent in what they said, which, if we take it 
because it’s the first round, I’m totally fine. I 
know that this is your way to try and to test, 
but then be alsoa bit more humble, like, don’t 
beso mean and so angry and aggressive and 
like, “no, now you have to send me this done 


that...” 


That was very frustrating, especially 
because the money never came in time. So 
we always had to anticipate money to our 
collaborators, to things happening and that 
was not cool. Soifyou are testing us, at least 
be honest and humble, really, like gentle in 
many other things, which they weren't. That 
was also my big criticism, which probably 
they could have. But it’s not talking about 
Fraunhofer, it’s that they have managers 
that were not good, which was also not only 
their fault because there was a bigger person 
behind. it wasjust a chain of miscommunica- 
tion, misunderstanding, pressure that they 
also had. But this happened everywhere. It’s 
like in university. If you have a department 
where the administration is not working, the 
department will not function well. So this was 
exactly the same. So I don’t know if they got 
it, this kind of feedback that we gave. I hope 


so. I don’t know. 


Y: Soyou think that they didn’t havea very 
efficient communication with artists when 
you were still doing the project. You can only 
report after, not in communication with the 
organization all the time. 

G: But they wouldn't get it. Because we 
were lucky that our collaboration with Chris- 
tian and the team was so good. I didn’t want 
to spend too much energy complaining and 
being angry, even though! did. But then atthe 


end, especially the last two months, I didn’t 
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have time to complain with them. But then I 
had another month just for administration, 
and just to let you know about my last mon- 
ey... So we finished the project at the end of 
August. I delivered all the receipts to them at 
the end of August, but then by chance, for two 
months, “You have to send more...You have to 
send more.. So for two months I worked for 
free in a way, and then at the end of October, 
we kind of finished the whole bureaucratic is- 
sues. Ireceived the money in February 2021, 
so still six months later, where of course had 
to pay people before with my money. Lucki- 
ly, lactually received the money when I was 
under the German law so then they were for 
free. [didn’t have to tax them, as before I had 
totax them, so from one way that they arrived 
late, was okay for once. But it was like imag- 
ining €16,000 that arrived six months later. 
That's not nice. Especially when you’re an 
artist surviving with zero money and always 
getting late money. Sol got used to it, but it’s 


notcoolatall. 


W : What do they expect? What do they 
require you to give? Do they just expect you 


to give the documentation for the process? 


G:A beautiful prototype, a beautiful 
video. They wanted a beautiful prototype to 
show off in the exhibition, which is totally fair, 
but they didn’t bring us to many places. For 


the second round I think they brought them 


to different fairs. To us, no. Which is fine, be- 
cause we went alone to different fairs or to 
what we wanted to go or to do. But of course 
they wanted the fashion prototype, which 
because none of us in the hub Berlin was a 
fashion designer, we didn't deliver a fashion 
product, but a wearable product. Which in 
the fashion meaning it means something 
that people can wear and they want to wear 
because of their needs. So our hubwas much 
more design driven and UX design driven. So 
it was much more also healthcare related or 
well being. So therefore we didn’t care at all 
that it was the Bling Bling situation or the 
catwalk situation. Even though I think all our 
results were amazing. Even the picture we 
did, the video we did. Butifyou compare with 
the other hubs. For example, the hub in Va- 
lencia probably also was a bit more material, 
sustainable. Proper...like grounded. But the 
ones in Linz were just fashion. There was no 
meaning behind it. Nothing. Especially two 
projects from my point of view. Because now 
Idon’t remember the third. It wasjust purely 
a catwalk. But because the people organiz- 
ers were mainly, and the money part was 
coming from Linz in order to kind of achieve 
what they may be expected like when they 
launched the call. They felt that our project 
was a threat or was just not responding to 
what they wanted. But it was not our fault. 
I mean, it was very reasonable also for us to 


ask “what is fashion for you?”. Because of 


143 


144 


NON-GOVERNMENTAL MATTERS 


course it is fashion what we are making, it’s 
just nota catwalk piece. Which me personal- 
ly,and probably even Christian, will never do. 
Because we don't care to have just something 
that goes in the catwalk with bling bling, like 
if it does the bling bling, but it’s helpful and 
useful, that makes much more sense. So I 
think it just respected what we are as artists 


from the Hub in Berlin. 


Y: Outside of financial support, do they 
give you some other positive connection? Or 


do they give you some other possibilities? 


G: No, honestly, they proposed some ex- 
hibition to do, but you had to pay, I found it 
easier. Or you had to do it for free, which I 
found it really no, usually we get paid, not I 
have to pay to exhibit. But in my case I used 
to have a good network. I used to be in a good 
round, so we were doing it on our own. It was 
not too much of a Re-FREAM network, but 
through the Re-FREAM fame or scene we got 
something else. So it’s just the title, maybe 
that helped. 


Y: And now want to ask you some ques- 
tions about being an international artist. 
As far as I know that you do a lot of projects 
based on feminism or based on female life. 
Doyou find it difficult to get along with people 
who have maybe a different life experience or 


maybe with different cultural backgrounds? 


G: Yeah, that is becoming more easy re- 
cently because there is a huge movement of 
feminism and trans-feminism in the society, a 
bit everywhere. So it’s becoming mucheasier 
to talk about vaginal fluids recently. Maybe 
just the combination of vaginal fluid and flu- 
id electronics is not there yet, but I’m pretty 
positive that it’s going to be there soon. So 
even a project like ours can become much 
easier to be understood and to be used one 
day, hopefully. So nowit’s much better. Maybe 
even before the Re-FREAM was a bit more 
difficult. During Ree FREAM was noteasy, but 


now it’s getting more and more easy. 


Y: Can you talk about the experience, 
maybe some examples like the differences 
from before and now? Or maybe examples 


when you are doing workshops. 


G: For example, when we just started 
talking about vaginal fluid in front of scien- 
tists and from a designer point of view was 
not very well perceived. Or the opposite, 
when the guys scientists talk to a scientist 
audience about vaginal fluid, nobody trusts 
them, because they are men. And nowslowly 
they got the language. The right language to 
get the trust, and] also got the rightlanguage 
to get the trust. With the workshop situation, 
ithonestly doesn’t depend too much from the 


time, because we started todo them in 2019 
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in Brazil. And there, like the community I 
got was already super aware. When I did it 
one year later, for example, Spain was still 
a bit behind. So it doesn’t depend too much 
from the time, even though of course time is 
changing, but much more bythe culture. And 
just two months ago Ididitin Rome.I did two 
workshops again of ALMA which now we just 
changed the name andit’s becoming “whois 
Louisa” because Louisa is becoming more 
the artifact that one day we can use ALMA 
Future Flora. And we had two very young 
participants, one 13 years old and one 16, 
with the other participants that were from 
25 until 55. So there was a huge span. But 
the two teenagers, they were so much more 
aware of many things, which at their age, I 
didn’t know anything about. And much more 
is also open to share. They understood that 
it was acircle of womenasa protected space. 
They understood that they could exchange 
because they were getting the feedback or 
whatever. So it made us all think that we are 
in good hands for the future. Not only that it 
is becoming much more easy tobe perceived, 
but also the technology maybe one day can 
be used properly, because they want to know. 
But it was a case, it was probably a destiny 
case that I got these two girls. They were su- 
per young, because we thought that they were 
like 17, and then at the end of the 3 hours we 
asked them, “By the way, how old are you?”. 
And one girl said “I’m 13.”. We were shocked, 


all of us. 


Y: Do you have any experience holding 


workshops in Asia or working in Asia? 


G: Yes. I did two workshops in Asia and 
then another experience. So the two work- 
shops in Asia, one was in Bangkok and one 
wasin Penang. The one in Bangkok wasa bit 
difficult to find people. Very difficult. Nobody 
wanted to come. But then I found three peo- 
plethat came, four at some point. And the in- 
teresting part was that many spirits were part 
of the conversation. Many spirits like spirits 
for any type of thing. So it was interesting, 


that everything was influencing. 


W: Are these workshops part ofthe grant? 


G: I made it part of the grant because by 
chance I was in Thailand. So yes, it became 


part of the grant. 


W: But this is your own decision. 


G: Yeah, I didn’t use any money to travel in 
Thailand with the money from Re-FREAM. 
Absolutely, I couldn’t. Actually at the begin- 
ning I got criticized because I spent my time 
doing workshops rather than being in the lab 
with Christian. Then by chance twoyears lat- 
er they called me to give a consultant on the 


workshop idea to the other artists. Itwasvery 
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funny. Right. And also the Penang one was 
during the Re-FREAM, and in Penang was 
an amazing experience, because we got all 
the cultures together. We had Chinese Malay, 
Malay and Indian Malay and everyone with 
different backgrounds, different stories and 
the workshop instead of 3 hours, lasted 5 
hours. Socompletely intense, I couldn’tstop 
them. Like very veryintense. But again, Iwas 
super lucky because I contacted a center for 
women’s violence. So they kind of created 
a set up. They gave us the space. And then 
in Japan I won a prize, do you remember? 
Actually the year of Re- FREAM...I gota prize 
in Japan after I met them, before Pandemic 
and then I talked about my project. Iexhibited 
Future Flora a lot and the perception was 
quite good. By chance, like in Osaka people 
were appreciating. I was exhibiting and I had 
a lecture there, people were appreciating. 
But this is my only Asian thing. And now I 
hope that Taiwan will appreciate it a lot. Just 
to say, I’m searching for a PhD in Taiwan... 
just to open and close the bracket. (With a 
bracket gesture) 

W: You just said that you were connected 
with the governmental department in Japan? 


Something like that? 


G: No, but then I made a prize for them. 
It’s a price. I got a prize because I was pro- 
posed as an artist from Ars Electronica be- 


cause I already won a prize with them. Be- 


fore I went there Ars Electronica proposed 
my name and then they picked me. Sol won 


it. 


W: It’s not directly connected with their 


governmental department. 


G: No, but then the price was private. So 
then it was a private company by chance giv- 
ing usacash price in Japanese currency. Very 
funny. But at the exhibition at the award cer- 
emony, there were many people who came 
from the governmental institution. I also in- 
vited people from the Italian embassy. 

So then it was quite a funny little situa- 
tion, because I was representing Italy, with 
this project, in Japan. Which makes a very 
good point. 

Is it also about representation in Japan? 


You bring some other Italians there? 


G: No, I did it by myself, it’s just me being 


patriotic in Japan. 


Y: Which kind of artistic organization do 
you feel like is an ideal situation for you todo 
creative research or which kind of environ- 
ment can lead to a very good collaborative 


community outcome? 


G: I think from a funding point of view, 
what we had in Re-FREAM was not too bad 


beside what we said to all the critics. So of 
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course European funding that can help usis 
always appreciated for artists. But now the 
point is that we are searching for a bigger 
amount, and European funding they don’t 
really give a bigger amount. And plus now 
they don’t really give things that it’s close to 
the topic of ALMA. So nowweare not taking 
European funding because they are search- 
ing for urban projects. We don't do urban 
projects with ALMA. So that’s it, we are not 


taking them. 


And in terms of collaboration with tech- 
nical partnership like Fraunhofer, ideally 
another Fraunhofer or Fraunhofer again. 
Because in Europe we still don’t know with 
who we can collaborate, there are compa- 
nies that do smart tech stuff, but that’s not 
the point. Honestly, now with ALMA, we are 
also changing our goals and mission. So it 
depends. We are really ina month of chang- 
ing many things, actually not my intention. 
We are reconstructing what we need. But 
yeah, ideally partners like Fraunhofer at the 
time, which was very open and very kind, that 


would be amazing. 


Y: For connecting with people and col- 
laborating with people, do you think there’s 
any difference between being under a gov- 
ernmental organization and being under 
a self funding organization? Do you have a 


preferred situation for you when you meet 


other people to collaborate? Like with a 
spontaneous opportunity or you just maybe 
meet someone asa friend and then you know 
each other’s projects, and you want to help 


each other? 


G: I mean, it depends. But of course, we 
were never able to collaborate with Fraun- 
hofer if there wasn’t Re- FREAM, because we 
didn’t have the money to pay them. So the re- 
alityis that to collaborate with a big company, 
European funding is the best because they 
have the money to pay them as much as they 
want. But the type of collaborators is also 
very good, with whom we can pick our own. 
But I...recently, until now, in my life, always 
lucky that the people that I attract are very 
good. So most of the time, the collaborators 
in ALMA keep on coming back, depending 
on the need, which is amazing. So we're still 
in touch with Rafael from the Fraunhofer 
team, with Christian, we update him all the 
time, Max and Robin a bit less, but because 
we're not really focusing on the product de- 
sign and the sustainability at the moment. 
But other collaborators are always inaloop 
because if we need help, we know that they 
are the best for now. So we go back to them, 
if we can. And if we have money, which we 


don't have now. So, it depends. 


W: I think mostly what you were talking 


aboutis the inner structure and administra- 
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tion part of this program, which is interest- 
ing. Also I would like to ask...because the 
purpose of this research is to find out ifitis 
possible to innovate a platform in the future, 


which is global. 


G: Usually the power isin the institution 
but I think what is interesting is how much 
freedom the artist has in what they want to 
produce, or as an output. And probably they 
wanted something that for us was very good, 
to produce a prototype that can validate all 
these months ofresearch. Butyes, the power 
was in the situation and it’s like this most of 
the time because they give the money and 
they feel they have the power. But I agree 
that there should be a bit more freedom on 
the artist itself, in what they want to produce. 
So hopefully, it can be in other things... but 
until now I never saw anything that would 
giving you this freedom. They usually want 
back something that can be good for them 
to show, to show that this money really was 


helpful for something. 
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Data is not information, 


information is not 
wisdom, and wisdom is 
not practice. 
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Q : (RAE Sak EPI RARSROMI at eI ATS 
me? LAB ARIET FA BULL AZ wk tt ERAS 
REKS ? 


A: ROM —(i iS Be ates A stl 
SERNA HN—BD > Btw 
MNS #8 FE a BY a ESATA (IAAC) fA 
© RARWAESE > URESMANSR 
B= \ LHBRBMWA SAAT (Inria) 
 ARMHEAS ° RAR) BH 
ATMA VERE > RIES SPIN 
a+ 3 > UMACABI BRA SRA A 

(CNRS) ° BALE > FRAT US eB RE 
—# HBT Hel AehHRNeae 
BB) Alt RANT PHI HReNS 
BYRRsA > AB) Sl SHB Fablab tHRAeY 
Green Fablab > WR ESA AB th 
Fablab ° (2 tizhs Valldaura RA > ez 
tTREZHBABOUNA WR FA EHHA ° 
Aik > RSA > MEtBlEA T HIER) 
NERA > KRAERMSHA 
{BIER Aa Bede ° BAIL + BRP T 5K 
ata] BALZATSDES THR 
ARNE REZ ETE ° Alt ERB 
El TERERAEC WAREERM 
SHUM LE Rinse RRR 
@7\E Alt FRMSHREIN > BME! 
7 ROMIst#) > Rp Ose. Aha 
axat \ E43 » SEHR » KAS < 7K 
TAMERS > ASK BIAMA 140 Ata 
HA Ieee > LPcahrtaeRty 
BERS . eS > PRAIRIE» mR 
BASSES ° Alt > MERA 


AAA BAMA SHAE ° 


Q : hase a oS A RE 
#EAY ? 


A: aad eA IES > Aliee 
BREWMAR > Lieb » Biya eke A 
FMR Ves ah KABA 
BUARA > RMxeds ARERR SER * le 
ce HSZERATRN a NEAR 
WHR EMS7 eS RARER IEN 
Fa PAY te Be > IR A ee se 
> EWANE Shee LF ° ALE > at 
Slmxstixt  iekxstonthi tex 
MER > MAR ee oS AY » (RR 
aa’ Mzeaxat Ant ° {Fase A » E47 
FR THERM > (RAITT A PEER IESE 
SEAM s SIH. MA Ca RAT ee 
GER » VARS = (PAM » eeHeEe 
BUS > ARstelate Pee + DeRO eA DIY 
SATA RAV RGEC AEA RRP 
AY SELES > RHR AI LAER et 
Wisk lEMebik: RiaNesan sr 
HARA AiRR  HRANRASER 
WESHLA Sis A NASR 
BFA © 


Q: BAe EBAMEst El > cane 
Aithitso (Pte DRE ? Re 
Bes Wel SETHE ? 


A: eB > ABE (ASE Fs Bh > (BRE 
FAH ARAREA lee > AS IAAC ASEM 
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SED ALADSHeRRAERA 

Akar SABA | Bit PARAS IA 

Proexe— (JES BY Eee > ie est 
Sl [tia HBR Ls (tM Re ° TAK 
RR > SHAMS SSPE GEM SR ° 

—ERaxEtEM—RBS AIA » 4A —f LIS 
Bose > FAS EM > Stel Mee 
Sea HEA ° ieJRRe > (BMPR REE — 
iam BEA Bi Ais 1 fms 
AL + MEAS LAAs BRA) > BU 
Ee Ral EAR (aE A 
RASIEMETNSHINABS » AR hrm 
Ral Ada} — te Rey? (Bis wah 7 takes 

2)— EFA 7 Bal BH Aat ol ae 
SH MAGE ° Alt BHAT ARE 
BAERNAAA RMA RAB * (Bla) 
ey tO TE Ree oo he Ss SAIS > eae ay 
FAA > Hite > SMBS ACH 
WIT IL ° 


Q : (RE BHBRER TEASE > — 
(SERA at Blak E READ BS Sh eS PFO ? 


A: JPR aF EY filed > BPR ER aA 
ie eat eA» mt > Rites alae 
BY > BateIAS ERAN ° ROM 
—( ASFA BVEA AES + SPREE 
ABW RAR RRMA eee RAE 
QFATE Beha Iie He RPG > PREP eet 
a (PRTC TTA Rsk 
BSA GE ° GAG > EERIE » fy LA 
TERRA SXF PRATLASLA Pa EH» FF 
HES HAA St ALAR > (rey LEIE 


Fee TE ell CS ORAM BI SCE DS 

PRS ER SIRE + BPE aba 

RAKSHA Ast HIE > ee L- 
BSBnNAK BRENRE RMAA 
> SRNR » RRME Aina 
1 ERAN RUXA RB CNA ECE 
Bo RMN AS > HPI Al 
ZHHREN RE > WARE TER! 0 
REAR ENMA Ah » REDE 
fe sara aba) Benefayette MINH BAN 
BR—-H@e-HisRNLA > RERMGA 
TAN tn: RAR eS Ro 
RA AM SIs > ABER > (BARR 
AM ANTAGES » BAER L 
Als BESSA LBBB E RS RRA BB Hoh 
Re DSA » MBE FEE 
BY s /)eY . (BFE HERY TA > PRL Eee 
SAHA HSS > (tthe Bist ° (8 
ARAN BisHkTA  AAINBZT 
me PBN ie (shes - 

Meats > RAPS > APIEE 
BERT MM is > HIME BEC We 
ei > MHIER He MAGEE 
aR > (HST ERE ° Ait: BNNE 
HEE SS ESSAY Fal SR EEC» (EERE 
AStbea8 ABT » 37S + Arduino A1ATAY 
BAAR A > MUSA RNA 

EREAT ERMA TRE ARK ° 

Reve RRA Mera LEE 
AICS RA SRM Ne 
SERA > (HME 7 MAA 
Re (RAL SBE aC 
BYAGGA > AL > ERT SR EAI 
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i2 > MBE -S SE > AAS Bea 
eR > SHEAABEAIB © 
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(EAR > fete PEACH MM al alle FS eZ ? 
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SEHR 


Q : (RES aR ERB BV at SE TT AA 
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FARA ARENA NHS > EAANGTE 
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RMR KEIS ENGR » SUE + SAR 
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HERES MRSS HAEHS 
iB SETAE: HERUTAZBN Ee 
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ANE S ° Att: He Riis eS Mak 
SHARES + 15 BERT ES SHR > A 
P—te ee Be 50 BER e RNR 
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i DERN Re AUC MeeRe 
Bo RRMEEERCHA > BRAB ALA 
WEBER ARGS ° HAR] > BRE 
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Q: PARA EAs HAT Att 
fee FAD) PE SA AAV ASEROE ? 
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A: FP RaSBA + SOFIE AR Rover ( 
BSR es A) > CHL RRRER AY 
Ryfal tok > iathal Lia mets F 20% BF 
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me (ESAS o 
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EAA a * (Bis ARB IRA BAAN AAC 
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Ste) SAW EEEA > Mein 
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BU c PALA ERRak > REGIS > KSB! 
TARE (aA RES AA AS EE 
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A? eee FRAMES @ » 
Acme PRA) Game ° Pe AIAIAY ° (BRB 
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BY) © eae Ag Se PS BT LA Hie ee EAD REI R 
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fF that Re 1B FS me SR BYE BES 
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fates MESTERE AAR 
mere NAF > SRA WRIA 
ESHOAY Alan » Hebe Allast + MER Aaa » BELA] 
aot? set (PIBVASRCH o Ett > eas Aaax 
PIAS ARBASIK > AREA 
ARPA LAS © 


Q: Canyou tell us about the ROMI Project 
and what kind of network you are forming 


with digital tools? 


A: ROMI is a project robotics for micro- 
farmsand it was part ofan European funding 
project. So it’s actually led by IAAC which is 
the Institute for Advanced Architecture in 
Catalonia. And then there are other partners 
like Sony Computer Science Laboratory, In- 
ria in France, that’s the National research 
in plant science, and then there’s Humboldt 
University as well, which is in Berlin. There 
are other partners, smaller ones, like farms 
and administrative partners, and avery spe- 
cialist type of plant biology called CNRS, 
whichis also French. Sowe all got together as 
these institutions and wrote a project which 
was then funded by the European Commis- 
sion. So] wrote that project and participated 
in its funding call - to fund the Green Fablab, 
which was associated to the Fablab Barcelo- 
na, andall of the other Fablabsin Barcelona. 
But it was at the Valldaura campus, which 
is up in the hills just outside of Barcelona. 


So in many ways the project was created 


to work with very small scale farms and we 
had avery small scale farm at Valldaura. So 
we wrote it to fund the farm essentially, and 
create projects around our existence there. 
So in one way the community was ourselves 
because I was living and working at Valldau- 
ra. 1 coordinated that campus for some time, 
maybe six years. And so within the campus 
of Valldaura we created ROMI project, one 
about beehives, other lessons and classes 
that taught design, biology, agro ecology, per- 
maculture, as well as carpentry and forestry, 
and just going out into the 140 hectares of 
that site, and mapping it so that it was really 
trying to connect biology, ecology, agrology, 
in that order, finally, to materials and digital 
fabrication. So that was the sort of essence 
of what we were trying to doas a community 


of researchers and students. 


Q: How people gathered together in the 


beginning in your project? 


A: I think we had this shared concept, 
so it didn’t matter if there’s a biologist or an 
engineer or an artist or a beekeeper, we all 
have a shared idea of being as sustainable 
as possible. So that’s a term which is an old 
term but it haslongevity and still are working 
towards sustainable development. And this 
means really looking at self-sufficiency in that 
rural setting and being very closely connect- 


ed to the context of the site, and working in 
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loops, cycles of materials and nutrients. So 
trying to form ways of design which are actu- 
ally systemic rather than product-based, you 
don't design products you design systems. 
And your interventions asa creative person, 
or a biologist, or an engineer should some- 
howimprove the health of that system of the 
habitat, or yourself or your community, or all 
three at the same time. So that’s the driving 
concept and then projects were born out of 
that like using DIY easy to assemble modular 
cheek robotics that would allow people to 
support menial simple tasks, repetitive tasks 
in a farming environment, but also allow for 
amore complex agriculture. That's the aim 
anyway, whether we achieved that or notisyet 
to be seen. But the idea was to use accessible 
tools, the power of computation to support 


complex systems. 


Q: Since it is a huge project, what is the 
structure ofit? Is there any hierarchical issue 


from it? 


A: Yeah, that’s a very interesting and in 
some ways a difficult question, because IJAAC 
itself in Catalonia in some ways was quite 
anarchic, so a lot of people would do essen- 
tially what they wanted to do, soit wasa very 
free environment and often these projects 
evolved and emerged out of that basis. So 
particularly for me, an example of that-when 


I met synthetic biologists, somebody who’s 


thinking a bit like a designer, and sitting next 
to an engineer, and me as a machinist, proj- 
ects literally just emerged through conversa- 
tion. So that’s very nice, but at the same time, 
there is a hierarchy, and there are people who 
would take credit for the work that emerges 
and use that to benefit the whole institution, 
or brand that tolook like it’s a particular thing. 
But often these people were just working stu- 
dents emerging with projects that then got 
branded to be something else. But that also 
gave these projects some extra power and 
sometimes abilities to scale the projects or 
reach a bigger audience. So there was this 
anarchy based level of researchers and art- 
ists playing but then there was a hierarchy 
of branding which I wasn’t so happy with. 
Within the institute there would be different 
departments that would have their own com- 


munications. 


Q: Can you briefly talk about your vision 
for how to participate with the local commu- 


nity in ascience research project? 


A: Very good question and actually what 
I was speaking about before was the place 
that these projects, the community, and the 
place that these projects arose from, but the 
projects themselves are the most interesting. 
So ROMI was a four anda halfyearresearch 
project where actually we weren't asked by 


the European Commission to engage with 
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communities, because we had to build these 
things on the farms, so we are the community. 
But now we've developed the tools to start to 
work with different people. So within the dig- 
ital fabrication you can share the files online, 
you can connect with people remotely, and 
especially when they share the same tools, 
you can really start to customize and change 
in about the files that you’ve made to share, 
so these things are open source. So we de- 
signed everything in a way to be shared. And 
then on the website, on the platform — there 
are ways to learn, there are classes online, 
we teach people , it’s open courseware, soon 
there will be a forum so people can interact 
in their own way themselves. But the idea is 
that they should be empowered to create the 
things that they want and customize them. 
If I take the example of where I live now, I’m 
building some of these tools in a village with 
the farmers, in Benefayette, which is the 
South of Catalonia. So I have a 10 hectare 
farm down there and a lab to do research 
and fun things, the same concept. So those 
farmers have problems, one of the first is that 
the tools, the machines and the processes 
that they use are very dependent on big heavy 
tractors, diesel-powered, and we are propos- 
ing very light weight, small, but very complex 
tools, so there's a shift in technology transfer. 
They’re not used to it. But at the same time 
they want these tools, because they see the 


problems happeningin agriculture. But also 


the second aspect of this is there’s a genera- 
tional difference. So all over Spain, people 
are leaving their farms, they are selling them, 
abandoning them and villages are shrinking, 
and often the younger generations are leav- 
ing and they don’t come back. So that rural 
shrinkage is tied to the problems with agri- 
culture. But the young people are interested 
in robotics, in computers, in Arduinos, innew 
ways of agriculture. Sothey are the ones who 
are interested. This is why we've created this 
system of robotics, not as a solution but as 
something to be customized and changed. 
Soas we begin to work with this new genera- 
tion ofyoung farmers, they see things that we 
don’t know. But we can help them facilitate 
their own ideas. So it’s trial and error, and 
we all learn together because every farm is 


different. Every person is different. 


Q: Howcan the old generation learn from 
the new or how dowe learn from each other? 
Howto create an equal position within these 


exchanges? 


A: This is generically termed as ‘take up’. 
But in my experience whatthis really means 
is just doing it, it’s practice. So you can have 
the data, you can have the information, you 
can have the technology, you can have the 
wisdom, but actuallyit’s none of those things, 
it’s just practice, it’s doing it. So being out on 


the farm with a farmer. That’s everything, it’s 
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experience. So wisdom is not practice. We 
need to do. After many many years of work- 
ing in different contexts, I’m not trying toim- 
part anything, I’m just trying to do, and that’s 
learning by doing. Data is not information, 
information is not wisdom, and wisdom is 
not practice, you've got to doit. So over many 
years of working in Valldaura, I was map- 
ping what I was doing with my time. I started 
to discover things like if people wanted to 
come and film us or do communications, or 
branding, social media, whatever, we have 
to go to the garden and we do the meeting in 
the garden whilst doing the weeding because 
we would spend 20 % of our time weeding 
in the gardens by hand. I like maintenance. 
So these small acts of constant doing, and 
change, and feedback. That’s what I mean 
by doing, engaging, so that’s where wisdom 
comes from. It’s in reverse, wisdom gives in- 
formation. And to answer your question of 
‘How would you engage with acommunity?’, 
I think the only way to do that is by sitting 
down, having acup of tea, and talking about 
it and doing it. Every time it’s going to be dif- 


ferent. But we have to do it. 


Q: Can you tell us the current status, like 
how many farms you are collaborating with, 


and whatis the funding state? 


A: So at this moment in time we finished 


the project for the European Commission 


in July. And then we created an association 
which anybody could potentially join, be- 
tween all of the partners, and we created a 
non-profit organization around them and we 
haven't got any money. So now we're begin- 
ning to receive petitions for collaboration, or 
customization, or services or kits. So some 
universities have asked for kits, and that’s 
generating some revenue. I’ve received col- 
laborative suggestions from farms in Greece, 
in Spain, in Portugal, and also from afounda- 
tion which works all over Catalonia, and I’m 
here in Taiwan trying to do the same thing, to 
collaborate. But it’s the farms in Spain and 
France which are starting to emerge more. 
But we need some funding to give us the push 
to be able to start creating real services. So 
we've designed these Robotic platform tools 
to be as cheap as possible. So a farmer usu- 
ally would not hesitate to buya tractor for 50, 
150 thousand Euros or more, some of them 
are, halfa million in the United States. Ours 
cost 5000 orless, and they’re made with com- 
monly found components like wheelchair 
wheels and motors, Arduinos, plastic pieces 
extruded at aluminum, things that can be 
replaced, so they're super cheap. Farmers 
are asking for them, but we currently don't 
have the means to employ somebody just 
to do that. The farms in France which are 
connected to Sony Computer Science Lab- 
oratory have been running these tools, and 


those tools have been developed with them, 


NON-GOVERNMENTAL MATTERS 


by them, for the past 3 years I would say. 


Q: Do you ever get profits from the crops 


with the tools? 


A: We've shown that if you use the Rover 
(weeding bot), it reduces the need for weed- 
ing. So that means that you regain 20 % of 
your time. So that’s quite an impact for a 


small-scale farm. 


Q: For the design part of the digital fabir- 
cation, do you open to local farmer tojoin the 


robot design task? 


A: So I’m doing that essentially in Bene- 
fayette with my local farm. These tools are for 
organic vegetable farms, it’s crops like lettuc- 
es and cabbages and peppers, but it’s a mix. 
We encourage polyculture farming, so usual- 
lyonasmall scale farm it’s already a polycul- 
ture, so this is a market garden - they would 
have lots of lots of different crops, all planted, 
all at the same time, intensively, packed quite 
close, and then those when they’re ready, 
when they're harvested, they are constantly 
planting and harvesting, those would then go 
to local markets-rather than Monocultures, 
which is a single crop. So that’s the aim. It’s 
actually to work with local farmers, identify- 
ing their particular needs, particular crops 
and particular situations. We've discovered 


thatifyou’re growing, let's sayin averysimple 


way, lettuces and cabbages in the same plot 
-normally a farmer would put all of those 
cropsinasingle line and then inter-crop with 
lettuces. But if you’re using a robotic tool, 
you don't have to do it in a straight line, so 
you can fill and pack the bed ina much more 
complex way and it increases your crop. So 
this means with two crops you could plant 10 
or 15 different varieties or species altogether 
inacomplementary pattern, which would be 
very difficult to deal with purely manually, but 
with some of the support of computer vision 
and robotic tools, you can deal with that. So 
this is following the knowledge of the farmer 
like traditions or experiences, which often 
predate industrial agriculture. Honestly, I 
think that’s where it becomes very, very in- 
teresting because if we think of computation 
in that way, we can potentially go back to an 
older model of farming and begin to learn 
things. This sort of intensive, polyculture of 
organic vegetable farming has been done all 
over Europe. So when you havea polyculture, 
you are using one species to defend another 
or to feed another. And by that, by a diversity, 
you are also encouraging new species and 
interaction, and this was known, this is all old 
knowledge. But it means that you don't need 
extra fertilizers or you don't need pesticides, 
or so much. This is using nature to work for 
you rather than having to force nature. There 
are some instances where you need the nitro- 


gen in the soil. So you feed the soil with the 
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green manure. It’s now commonly known 
that 3 sisters planting - a legume which is 
vertical, and then you would plant a squash 
which goes horizontal and covers the soil, 
and then you would plant beans which can 
go up the corn, so you would have a legume 
growing vertically hanging on corn, and you 
would have squash growing horizontally, so 
you would have three crops at the same time, 


feeding and protecting each other. 


Q: How do you see the the maker and ag- 


riculture scene in Taiwan? 


A: Sure, I mean the tools in the ROMI 
project were developed on European farms. 
But even to me, the difference between a 
French farm and a Catalan one, even grow- 
ing the same crops, it is massively different. 
Spain’sa bit hotter, dryer. France is often very 
flat, whereas Spain is more mountainous. 
So there are different traditions in people, 
in histories and geographies, and soils and 
plants. So for me to come to Taiwan, I’m see- 
ingincredible histories and different species 
growing together, and that’s for me a wealth 
of knowledge and information, andIcan then 
play with somehow, as a creative person, I 
can learn from that. I wanna learn from that 
because it is incredible. The conditions are 
different. But also I think the knowledge is 
different as well. I think all over the world 


farming has a problem, agriculture has a 


problem. But when you start to see small 
scale farms, they are very innovative. And I 
think that we can learn from patchworks of 
difference and of small scale. So one major 
project that I’d undertaken through many 
years, it’s aproject called Open Lab. SowhatI 
essentially tried to do was- without language, 
without culture, without any input, you find 
a location on Earth, and that gives you a set 
of conditions of the sun, of the soil, perhaps 
you're in a particular type of biome. So if I 
then register that type of typology, Icanthen 
find other places that share the similarity. I’m 
sort of programming this very slowly, and I 
need help. Soit’s using ecological indicators 
as drivers of technology choice or creative 
opportunity. So in this way you can you can 
taga project with conditions and people. This 
was a big way to sort of explain howa project 
could be broken into components and those 
components could be reused in other proj- 
ects, but also be tagged. In theory you could 
do analysis with this, ‘how sustainable is my 
component for that place’? So you can do live 
cycle assessment using this methodology. 
And then you can create systems of services, 


of teaching. 


Iwas the founder of the green FabLab in 
Barcelona, and I coordinated the Universi- 
ty campus there. But I left that to set up my 
own group of researchers. I have aregistered 


company in Estonia so I can then join other 
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projects, sol am getting funded again by the 
European Commission for a different proj- 
ect. But now work under the name Ecologi- 
cal Interaction. The projects that I’ve worked 
on, one of them is ROMI, one of them is Open 
Lab, one of them is Open Source Beehives. 
And then there are various different... Soil 
Census, making mead, fermenting, and then 
working with olives and carrots whichare the 
two main tree crops around me. And I thinkI 
just do these projects forever. And] also teach 
students Biology Zero, which is a two-week 
course in simple biology and concepts, sem- 
inars, online lectures. But in theory 1 so want 
towork with people in Taiwan so we can have 
adry range land climate, we can havea boreal 
climate further North of Europe, tropical, 
South tropical... this becomes a network of 


regional difference. 


Q: How do you see the exchange part in 
the global agriculture projects you partici- 


pate with? 


A: You need difference to be able to un- 
derstand and integrate, and this is where 
inspiration comes from. I think it always 
works in a bi-directional manner. It’s not 
just an abundance of different crops, but it’s 
an abundance of different perspectives and 
people and cultures that I think really make 
the difference. And when those things are 


overlaid and interrupted, like an anarchic 


environment of researchers, biologists, 
artists, beekeepers, biologists, altogether, 
strange and wonderful things emerge. I think 
that this very well-known concept of thinking 
globally but acting locally. I understand and 
agree with that. But I think we should do it 
sort of in reverse. We should act locally, and 
then, share globally. But first, it’s the local. 
Because otherwise if we take all of our infor- 
mation from global sources, we've actually 
lost the context of our day-to-day actions. So 
that’s why I say information is not wisdom 
and wisdom is not practice, because we need 
to get our hands dirty and involved to actually 
have local knowledge, situated knowledge, 
experiential knowledge, tacit knowledge, 
getting our hands involved. So I think we go 
local, before we go global to have something 


valuable to share. 
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Marc Dusseiller 
Interview host: Shih Wei Chieh 
2022.07.09 
Jakata, Gudskul, in-person 


Why global? the forming and 
foundation of Hackteria was 
a global thing already. 
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Q: Can you tell us the origin and the cur- 


rent states of Hackteria? 


A: In 2009 we started Hackteria, in fact, 
at that time it was hackteria.org with the idea 
of making a website and a knowledge kind of 
sharing platform ona wiki. It started during 
an eventin Spain that I joined in 2009 in Feb- 
ruary. lwasvery newto this whole media arts 
or DIY culture at that time, just doing some 
workshops already in Switzerland with my 
geek friends but I was not yet connected at 
all internationally. In 2007/2008 I did some 
DIY electronics workshops in Switzerland. 
That’s kind of the beginning of Hackteriawas 
connected to my personal freshly found en- 
thusiasm, do it yourself activities and also 
open source, open source as an approach 


to science and technology. I was already 
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teaching a class of nanotechnology, a lab 
class where I also introduced the students 
into building their own laboratory equip- 
ment using open source approaches using 
pure data of visualizing microscopy image, 
using Arduino to make a setup to measure 
some nanoparticles. This was a lab course I 
developed in 2008. And so with this kind of 
backpack of like teaching, doing DIY science 
equipment and like really enjoying making 
synthesizers and experimental music. Isaw 
acall for participation in an event called “In- 
teractivos?” hosted in Madrid in Spain which 
at that time was already quite famous. [heard 
alittle bit already about it. It’skind ofan event 
with a strong open source culture mindset. 
So you come together, very internationally. 
For two weeks to work ona prototype, noton 
afinished product or something, and it’s kind 
ofatwo-step process. First, there's acall fora 
project leader whosuggests a topic he wants 
to research and investigate and then there’s 
asecond call for participating in one of these 
nodes. The topic of Interactivos? in 2009 
was garage science, so like doing science 
in the garage which I really liked totally fits 
my interest: do it with yourself and low cost 
science. There was one research node on 
astrobiology, life in outer space, so I applied 
to participate in this event. So I went to Ber- 
lin, first to Transmediale to join some other 
lab there. And then I went to Interactivos?, 


and somehow, during this trip I met a lot of 


other international media artists that havea 
strong focus on open source and this was a 
bit of time there. Everybody using Wiki and 
open source was really hot in the media art 
and Puredata. And J also used, for example, 
wiki in my lecture with my students to docu- 
ment your work. Interactivos? was a fantastic 
event, so you are like in these groups. The 
topic is somehow prepared by one person, 
so the material is already ordered. During 
the event, it’s really like a team work, that 
you don't, you know, it’s research together, 
it’s not about already a pre planned activity, 
it’s like just the topic was already predefined 
“Garage Astrobiology”. I came packing my 
my little synthesizers and packing myself 
with microscopes I was building like a few 
months before. We were in a team that was 
led by Andy Gracie. He’s an artist originally 
from the UK but living in Barcelona or some- 
where in Spain and Gijon. He wasthe mentor 
of this node on Astrobiology. He has been 
working for many years already in the field 
called bio art or art and technology, merging 
living systems like insects or other animals 
or also rice growing with robotic elements 
and using a kind of machine learning and 
algorithms and combining with natural el- 
ements of bacteria. Many, many cool works, 
His cybernetic system, very philosophical 
context always.He has astrong interest also 
in life in outer space. He likes rockets and 


life on Mars and some of these... so he was 


79 


180 


NON-GOVERNMENTAL MATTERS 


suggesting his garage astrobiology. He’s also 
avery craftsman DIY guy. So we're a team of 
like 6, 7 people, like architects, artists, me 
as a kind of science educator I would say at 
that time and DIY enthusiast and that’s made 
this one one of the main projects that lateron 
followed Hackteria for all the time. I already 
brought the self-built microscope that’s made 
froma webcam. And we worked in this group 
with the tardigrade, the little animals that 
can survive out of the space conditions. We 
were hunting in Madrid for these little ani- 
mals, the tardigrade. The European space 
agency did some research with them. Into 
how they survive out tospace conditions and 
there was I guess partially the inspiration for 
the project is like there is this animal here 
on earth that somehow can survive out the 
space conditions. That was a very surpris- 
ing result, it was very popular media also, 
this research recently crashed on the moon. 
The Israeil research did an experiment then 
crashed onthe moon. So maybe they’re living 
on the moon. They can survive surprisingly 
long, but of course they don’t survive the ra- 
diation in outer space. Nothing can survive 
from radiation, so they have to be inside a 
stone or something. t Interactivos? was a cra- 
zy group mass event for two weeks where the 
final output is not a final product. It’s a docu- 
mentation on the wiki of a prototype, Also at 
the final day, we just show people our table. 


Of course, we clean up a little bit and show 


what we have been working on. But there 
was no pressure at all, to put an object there 
that is like for an exhibition, not at all. There 
was a strong pressure that everything you 
do should use open source, kind of tools and 
should be documented on the Wiki. So that’s 
medialab model in Interactivos?, they have 
done this already for many years before with 
some ofthe most famous and meanwhile also 
successful enthusiast in media art. A lot of 
people were in at Interactivos? at that time 
was very famous. Some of the best media 
artists of the world come together there. It 
was really cool and for me it was like mind 
blowing experience. People from all over the 
world there from China from Australia from 
the US from all over Europe we're partici- 
pating from India travel there to participate 


at this event. 


In fact, if you look at the Hackteria web- 
site, the first sentence is: “Hackteria was 
formed in 2009 at Interactivos.?” with the 
link. We went to shows, in the evening we all 
hung out in the youth hostel together, par- 
tied together, and I met this other guy called 
Yashas Shetty. He was in another group do- 
ing environmental sensors on balloons to 
measure pollution in the city. There were 
many other cool projects, people building 
3D printers or drones with Arduino or using 
microscopes and doing things with open- 


Frameworks, doing some kind of Sonifica- 
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tion of the motion of bacteria. Interactivos? 
is the hotspotin the media art scene, andsoa 
lot of people came in the evening to see what 
we're doing, like friends of the space, it’s Me- 
dailab-Prado. Later it became much bigger 
and as a Fablab, an exhibition space at that 
time, it was more like a media lab in a base- 
ment. I talked to Yashas and saidlet’sdoajam 
session, some music together, so we formed 
like a little group of five people, and we like 
jamming a bit, so we had this kind of impro- 
vised music concert in one other, venue inthe 
evening with some saxophone I played a syn- 
thesizer and Yashas was playing some other 
thing onthe computer. We talked and he said 
he’s starting a new class on teaching artists 
genetic engineering and synthetic biology. 
Synthetic biologyisa more radical approach 
to genetic engineering. Instead of changing 
a few genes, you totally kind of rearrange a 
bacteria, let’s say, with the view set from an 
engineer to kind of make machines out of 
living systems, it’s a bit their metaphors. It’s 
avery geeky engineering subject to rearrange 
genetic engineering to make it morecool.So 
genetic engineering it kind of involves that 
you modify the genetic code ofa bacteria, syn- 
thetic biology means you totally look at this 
from an abstract engineering view to rebuild 
the machine with living or components and 
they call them building blocks. So let’s say if 
you need an oscillator in a bacteria, you click, 


chikopa!software, so it’s a very engineering 


approach to modify genetic organisms like 
organisms and we were really interested be- 


cause I followed this. 


I talk about genetic engineering also in 
my lectures and I follow this kind of inter- 
disciplinary field of synthetic biology where 
artists and artists, biologists and engineers 
work together. Sol was super interested that 
this guy already does a class with artists. So 
we talk and then also let’s say this synthetic 
biology scene. It’s very much surrounding 
an event called iGEM. The Internationally 
Genetically Engineered Machines compe- 
tition. It’s a student competition started by 
MIT in 2004 or 2003, I don’t know. It’s very 
much this syntheticology and iGEM is very 
much overlapping and I followed this already 
for many years asa kind of observer because 
I liked it because all the students they work 
like during the summer they publish every- 
thing on the wiki, they have also strong open 
source component and all the thing you devel- 
op for the genetic engineering hasto be open 
source. So other people can use the blocks, 
the building blocks for building bacteria that 
would ever glowin the dark or something, but 
Iwasa bit critical to it, also it’s avery kind of 
rebranding of genetic engineering to make it 
cooler. ThisiGEM and also there's no artists 
involved, there’s no kind of social responsi- 
bility involved. That’s all I like. “Yeah. Yeah, 


we can do it. We solve all the problems with 
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genetic engineering bacteria.” At that time 
it was still quite small, it became huge. Now 
2,000 universities are competing at this. And 
at that time there were maybe 50 groups or 
something, and in fact, Yashas and the insti- 
tution where he’s employed, let’s say, or even 
an artist residency at an art school in India 
called Srishti. So he collaborated with some 
biologists in the national center of biological 
science to host aclass for artists to joiniGEM 
and also work on synthetic biology. And so I 
thought they were super cool so we talked 
about wiki, making like do it yourself, labora- 
tories for genetic engineering and combining 
machines and robots with living systems, this 
open source approach too, also working as 
artists with biology with Andy Gracie and 
Yashas Shetty. We thought this IGEM is 
bullshit, because it’s just fucking students 
and engineers, there’s no artists, there’s no 
critical elements, there’s no anthropologists, 
there’s also very western influence. It’sa very 
American-based and kind of mindset there. 
So we thought we should start something 
ourselves, inspired by Introductivos that has 
this wiki platform to allow other creatives and 
artists to also work with biology and their 
studios in the kitchen at home. And so we 
were just drinking beers and said let’s start 
something together. I think we were very 
motivated by this collaborative research we 
did all the week by building in microscopes, 


talking about, you know, modifying bacteria 


and India and artists involved and designers 
involved. And so yeah, we kind of kept in the 
loop, Andy Gracie, Yashas Shetty and myself, 
and you know we email each other and maybe 
how should we start this project now? And 
yeah, and then Yashas Shetty started already, 
let’s say with his student class and he came 
up with this idea to call it Hackteria. They 
also made a logo of some kind of a bacteria 
that looks like an electric circuit. And so, we 
already organized a trip to India, and I also 
got some funding. I apply for some funding 
to do these kind of do it yourself workshops 
for artists to get started with biology and 
working with microorganisms. We already 
then used the name Hackteria and we had 
really fun and so then we thought, okay, we 
have to make this website and you know, so 
Yashas invited me to Bangalore and soa few 
months later I traveled to India to work with 
his students when this project was going on, 
building like this equipment, building these 
microscopes, going for field trips in the city, 
collecting samples and talking about genetic 
engineering. And we set up the website, hack- 
teria.org, we set up the wiki. Also on Hackte- 
ria.org there's a big wiki and the first post is 
this workshop we did in Bangalore. With the 
students of art and design. It was 2009! The 


starting idea! 


In 2009, I also kept in the loop with some 


friends I met that invited me to a festival in In- 
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donesia, it’s called Yogyakarta International 
Media Art Festival held by HONE, Cellsbut- 
ton. Itwas organized byan Indonesian media 
art collective called HONE the house of natu- 
ral fiber. So Cellsbutton International Media 
Art Festival of Yogyakarta. So I combined my 
trip to Bangalore to continue tojoin the media 
art festival in Yogyakarta, so I traveled from 
Bangalore to Jogja to join there. Back with 
my whole bag with DIY electronics workshop 
material that I already did also in India, pack 
my bag with webcams to build microscopes 
but also look locally where I can find the ma- 
terial, go to electronics stores on the streets 
of Bangalore or check electronicsstores here 
in Jogja. On the same trip I showed this stuff 
and during the media art festival, which was 
also a fantastic experience. Cellsbutton is 
not an art festival just like two days with an 
exhibition and a concert, it’s like almost two 
weeks or 12 to 13 days, it’s kind of a mixture 
of maybe half of the people are Indonesian 
kind of collective artists, individuals, freaks 
including the team and also half of the par- 
ticipants are from international. There were 
people from Japan, Hong Kong and from 
different places in Europe. There were a lot 
of people from Ceska and Slovenia when I 
was there in France, I was the only Swiss 
guy. It was a mind-blowing experience, and 
people I met there at the Cellsbutton Festival 
were really happy that someone does such 


DIY synthesizer workshops. I built a little 


oscillator synthesizer and we built a case. I 
think for some people it was the first time they 
made his self-made electronic circuits for his 


Synthesizers. 


And people at the workshop were for 
example Helmi Hardian from Surabaya, An- 
dreas Siagian that I still work with, he’s now 
in Lifepatch, Togar. I think they all super mo- 
tivated about this DIY Synthesizers, but the 
local group I was mind-blowing, they already 
did workshop like growing bacteria for let’s 
say artistic purposes. They collaborate with 
the local scientists also on making body mod- 
ifications and a lot of crazy amazing shit and 
we made like noise performances in the eve- 
ning. We had a live VJ set where people use 
Puredata and other like live coding sessions 
and breakcore concerts and we gocamping. 
It was also very mucha group activity. We're 
all kind of young people at the festival Iwould 
say. We're all we like a group of 50 people go 
camping somewhere and we spent the night 
partying, making music together, talking all 
kinds ofstuff. Also more like acamp and what 
you would say as an art festival as you would 
know it from Taiwan, like we worked togeth- 
er all day long. There was some schedule of 
doing workshops at a local kindergarten at 
the university. Also we went tosome place for 
handicapped people or we did workshops, 
also soldering or some people like mentally 


handicapped and we built some synthesiz- 
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ers with them. It was fantastic experience 
and I didn’t even know the program, people 
would say, in two hours you have workshop 
at kindergarten, you're like, okay! and then 
you catch your stuffs and go there and doa 
workshop. I was kind of exposed to this idea 
through practice, I think you have to learn to 
improvise and adapt to the local situation. 
And you know, change your concept of what 
isthe workshop inthe mediaart circles. Yeah 
I met people like Togar and we continued the 
collaboration also on friendships with those 
people. So that was the kind of first year on of 
Hackteria. We also applied to do workshops 
in many other places. We do workshops in 
Berlin on building like scientific equipment 
like microscopes. Everything is documented 


on the wiki, 2009 let’s say a foundation year. 


It also involved many other international 
activities like workshops in Berlin, work- 
shops in Norway and so forth. The group 
and the idea started in Interactivos, in Ma- 
drid, then in Bangalore, in Berlin, in Indo- 
nesia, in Norway. The whole year was like 
this with Yashas Shetty and Andy Gracie and 
also Urs Gaudenz. We didalot of workshops 
all over the planet. So me and Andy Gracie 
did a workshop called “Bioelectronics for 
artists’ ‘ at an event called Piksel in Bergen, 
Norway. Somehow we build equipment, we 
like microscopes and we work with Puredata 


to track the motion of the small animals to 


make music with it. It was a five day work- 
shop on building your own bioelectronic 
music devices, using cameras and Puredata 
and electronic sensors and how to measure 
signals from living systems to make music 
with it. But because we were doing animal 
experimentation at the workshop, the whole 
media banned reporting about the festival, 
because we do animal experimentation just 
for fun, let’s say for art which is obviously fun 
although most of art is not so funny. So that 
year was groundbreaking, also went to Hong 
Kong to this Microwave International New 
Media Arts Festival to do a workshop, also 
on like tracking the water bear, the tardigrade 
same as we did at the first workshop, mak- 
ing music with the water bears and building 
projectors with the laser, laser pointer and 
a little drop of water with the water bear, to 
project everything on the wall at Microwave 
Festival in Hong Kong. So from this foun- 
dation year, there are people involved from 
Hong Kong also from Taiwan, from Indone- 
sia, from India, from Switzerland from other 
parts of Europe for example, Spain. I think 
with this founding let’s say being very globally 
connected, this had to have animpact onhow 
the project developed further on. The very 
core idea was to develop knowledge that is 
documented on a wiki about Interdisciplin- 
ary collaboration, artists work with scien- 
tists and Hackers work together with some 


designers on making the work with living 
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systems more accessible. Living systems 
means plants, human body, bacteria, water 
baths, and also building the equipment to be 
able to do so, and allowing other people to 
build this low-cost equipment to set up a bio 
lab inyour own artist studio. We use recycled 
stuff from old computers like a computer fan 
we use to make a spin coater. We use oth- 
er motors to make a shaker, when you cook 
something like, you know, you need to shake 
it all the time, during the cultivation of the 
bacteria. So we built a lot of this, we recy- 
cled some electronic trash to build scientific 
equipment, especially myself, Iwas working 
aloton this while Yashas Shetty worked alot 
on this like making this genetic engineering 
more and more critical approach with artists 


and designers. 


Yashas Shetty did a few events, partici- 
pation at thisiGEM, in the first one they built 
this books ‘SYNTHETIC BIOLOGY FOR 
ARTISTS & dESIGNERS’. They wrote the 
book and they built the bacteria that pro- 
duces the smell of monsoon rain. The rainy 
season in India, it’s called “monsoon”, they 
introduce the gene into a bacteria that smells 
like rain. They won also the prize because it 
was the first time an artist’s critical approach, 
it’s about the environment, environmental 
change. When the monsoon rain shifts, there 
is going to be problems in India about rice 


culture and stuff. So they kind of make a bit 


of ajoke about this synthetic biology, and can 
only offer youamemory when still before the 
climate change, you can still be in the labora- 
tory, smell this smell of rain, beautiful work. 
And also then they built in other sessions, 
they built this mobile laboratory to go into 
the forest and todo a kind of simple analysis 
of genetics in the field and so that was really 
mind-blowing. We had the wiki and we had 
a lot of interactions all over the world, peo- 
ple were also very motivated, all the people 
we met at these workshops we did another 
workshop at Luzern Media lab on building 
Spectrometers and working with light and 
lasers, and kind of analytic performances 
with this rainbow colors of Spectrography 


with Andy Gracie again. 


And then we thought, It doesn’t work by 
itself. The fact that we have a wiki will not 
motivate anybody to write something for 
the wiki. Although I believe in open culture, 
Wikipedia is the best example that it could 
be self-motivated. So we thought we have 
to do an event to motivate people to develop 
newcontent that can bea workshop oranew 
prototype, similar to our experience at Inter- 
activos. So we thought let’s doan event. Andy 
Gracie and I organized an event in Switzer- 
land called HackteriaLabin Dock 18in 2010, 
with this little funding we had from 2009. 
So we brought a lot of cool people togeth- 


er. Maybe 15, 20 participants or something, 
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half Swiss half International, the people we 
met at the workshops before, you know, they 
were really motivated. “I want to do this stuff 
again!” Sowe try to invite them, host them at 
my friend’s place. And that’s when it’s kind 
of shifted from this idea that it’s a website. 
We thought about it, also, it has to be activi- 
ties like real-world activities where we come 
together, we research things together and 
during that week we create content that is 
also documented on the wiki. The motiva- 
tion is that people are in a group together, 
drinking beers, eating pizza and then by the 
end of the event, they are really motivated to 
show what they have been doing this week. 
So that’s kind of when this idea started that 
to create content that we can share through 
workshops or online, through the wiki, we 
have to have these research labs, that we call 
“HackteriaLab”. That motivates people be- 
cause you knowwe invite them, we give them 
food, we give them a creative environment, 
and by the end ofthe week there is some new 
content on the wiki. It’s acommon thing also 
called wiki sprints or hack sprints or Hack- 
athons. This is a model that was developed 
already awhile ago, especially in the software 
environment and we were inspired by this. 
But again it’s about making biology and living 
systems more accessible to work with for art- 
ists and creative teachers, hackers, makers. 
During the first year, that is kind of where it 


changed from a pure wiki idea to organizing 


physical events, and the main activity was 
towards developing workshops that can be 
implemented somewhere to teach people, 
howto work with living systems, how to work 
with bacteria, howto work with microscopes, 
building your own equipment for like a spec- 


trometer, measuring signals from plants. 


Q: Can you introduce or describe your 


role in these practices? 


A: Andy Gracie is a real artist and crafts- 
man that builds big installations. I really 
like his work combining living systems 
with robotics and machine learning back in 
2009. And Yashas I'd say very philosophical 
approach to work means science or means 
lives and also working in India, also, he is 
mostly amusician by his enthusiasm. My role 
definitely comes from my background also 
being originally trained as a scientist. Also 
doing a lot of, let’s say, material.Somyroleis 
quite influenced from my background in nan- 
otechnology. Where | already tried to bridge 
biological systems with material science and 
my newly found enthusiasm in working with 
DIY electronics, and open hardware like Ar- 
duino, with our community in Switzerland is 
Mechatronic Art Society and DIY electronics 
community. So my role was very much also 
developing new ideas for making scientific 
science equipment, a lot of the workshops 


I developed were going towards this and I 
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really liked doing workshops, I like to travel. 
So within the Hackteria, let’s say activities, 
trying to to go around the world and do work- 
shops on this DIY, call it “do it yourself biolo- 
gy” or “doit yourself laboratory equipment” 
always also with creative elements of making 
music with it, or building it like from trash 
very cheap. Science equipment doesn’t have 
tobea black box, something magicin science 
is something you can understand. It’s usually 
alaser and you put something in the between 
and you look at some sensors. So conceptu- 
ally alot of science equipment is very simple 
to understand, But to make it robust for sci- 
entific analysis is a bit difficult, but for play- 
ful experimentation for artists or who make 
music with it, it’s easy to doit in workshops. I 
got invited to many places and we got invited 
to Finland for a series of workshops. We got 
invited to Slovenia for a series of workshops 
on artists and nanotechnology. We have alot 
of international activities in these years. At 
these workshops we met people, you know 
that kind of we kept in contact with the peo- 
ple that like sharing their knowledge, build- 
ing stuff and working creatively with living 
things. More people joined this Hackteria 
network. And after the first event in Zurich, 
we alsothought we have to organize a bigger 
event again in Switzerland. So my role then 
also became besides building by developing 
workshops and building DIY equipment and 


kind of being trained asa scientist and bridg- 


ing to art. I also became a kind of organizer, 
kind of trying to organize global events where 


linvite all these people that we met. 


During the first one or two years, to come 
again together and still inspired by this, you 
know, collaborative development we started 
in Interactivos, we spent like a week or ten 
days together developing new stuff. So Ialso 
became kind of a coordinator and organizer 
raising funds for doing so, and keeping inthe 
Loop with everybody, making some Google 
docs, writing down numbers when and rent- 
ing avenue, building a team. So became an 
organizer within this Hackteria network for 
organizing events. Because purely online we 
were not so interested, we want to make this 
face-to-face meeting activities. We didn’t have 
aclear goal where we should push it, we just 
knew that purely a website is notinteresting. 
And also we knew we are not gonna have a 
small group, collective. We talked about it 
in the beginning, maybe Andy, Yashas and 
I could form a collective, and you know, do 
artwork together or something. But we also 
were not interested in that collective idea, so 
we wanted to make this more like a platform 
of organizing physical meetings for code 
development of new ideas and prototypes, 
for hosting the wiki. My role was being the 
scientist and the DIY enthusiasts and even- 
tually becoming an organizer in these global 


activities. 
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Q: Why global? Why global and how the 
global network was formed? and whatis the 
best value you see in the global exchange and 


gathering? 


A: The forming and foundation of Hack- 
teria was a global thing already. There were 
collaborators like co-founders from India, 
it was already there. We started this asa 
group of enthusiasts that already were glob- 
ally distributed. The first year, activities in 
Indonesia happened, activities in Taiwan. 
Also we did a workshop and building micro- 
scopes together, with my Indian collaborator 
in 2009. We went together to Taiwan to also 
build microscopes at Playaround in Taipei 
art school there. Interactivos was very global, 
people from all over the world, that’s where 
we formed the idea. So, participants in these 
co-founded activities were already globally 
distributed. And at that time you know wiki, 
online collaboration was all like this, it was 
before social media, you have to think about 
this. Facebook was just young, I didn’t even 
have a Facebook account at that time. So this 
is when we had mail lists to collaborate on 
open source projects together. We had wikis 
to collaborate with some guy in Brazil. This 
was totally the times of global open source 
collaboration using computers before social 
media when such social media came a bit at 


the same time, there was this scene in the 


2000, maillist, wiki, opensource when wiki 
were from the mid 2000. And so everything 
you know the Internet connects people glob- 
ally, that was how we were kind of this gen- 


eration. 


Personally I’m from Switzerland, it’s kind 
of a small country and also Switzerland is 
very globally connected. 1 grew up in an envi- 
ronment, where in Switzerland, more than 
30 percent of the population has an immigra- 
tion background from some other country. In 
my neighborhood maybe 60 percent of the 
population are not from Switzerland. Just 
to tell you what it’s not like Taiwan, in Swit- 
zerland we arevery global. There are people 
from all over the world in my neighborhood. 
In my old house there’s maybe not a single 
person that’s originally from Switzerland. 
Besides me, there are people from Sri Lan- 
ka, people from Italy, people from Croatia, 
Albania, Brazil. This is my neighborhood 
where I live in Zurich, this is how I grew up. 
Somehow I’m a global citizen. Also, let’s say 
my university that I worked at, ETH is very 
global. People from all over the world study 
there. It’s a very international university, but 
on the Phd level, it may be 70 percent of the 
PhD students are foreigners. I was already 
globally connected through Zurich. And 
when I was starting this DIY activity outside 
of the university, I missed a bit of these glob- 


al interactions. But suddenly I got invited to 
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Berlin, to Taiwan, to Indonesia. Soit was kind 
of funny that with these electronics circuits, I 
also can continue my global activities. I was 
always interested in this. I went to confer- 
ences, I studied abroad, and this has already 
shaped me when! was much younger It’s not 
something new and Switzerland isso small, 
if you walk a few hours, you're outside of the 
country anyway. Because a lot of the other 
projects that I saw have a very western bias. 
When I suddenly was at this new media art 
festival in Indonesia I was like blown away, 
a cool shit happening in some other parts 
of the world that Ihad no idea. So I thought 
this is cool, that this will also be part of the 
Hackteria mindset is that we work with each 


other all over the globe. 


And the Asian direction is a bit of coinci- 
dence, just the people I met from India, the 
people I met from Taiwan. Pei Wen Liu who 
livesin Switzerlandorganized these events in 
Taiwan and I wasinvolved, sol also put more 
focus on continuing these collaborations. We 
had not so many connections in the US, for 
example, but there was a big coincidence, it 
was notaclear decision, but then me and also 
my Indian collaborators, we are a bit critical 
to some of the American Bio art circles. We 
thought they have avery elitist focus on, like, 
elitist, they think they are the best in the world 
and they don’t know that there are other parts 


of the world. For example this iGEM also is 


very American, and we were very critical in 
the beginning that some bunch of American 
rich kids think they can solve the world prob- 
lem by hanging around in MIT. So Hackte- 
ria has been a bit of a critique to this kind of 
American idea of “we can do it.” They don’t 
know the whole ethics and the global context 
so much. I think all ofus shared some values 


like being more globally and socially aware. 


I think a lot of people who went to these 
events in the first two or three years were 
also inspired by meeting people from all 
over the world. It doesn’t happen so often. 
So I think that creates a uniqueness and 
energy to grow the network because it was 
and the Indonesian we then later invited to 
Switzerland. Maybe some Slovenian friends 
first time meet an Indonesian in their life and 
they like wow, we do the interesting stuff and 
somehow there was something very motivat- 
ing. Also for the participants to be part of a 
global event. It’s not the most efficient but you 
know from the human side, it’s very inspiring 
to meet people from all over the world. And 
because we have shared values like geeking 
around with life, living systems, doit yourself, 
and also this sharing culture is something 
that brings us together. The events are also 
very social. We cook together and party to- 
gether. We sleepin the same place fora week 
and go hiking together. It’s not an exhibition, 


it’s kind of a hangout. 
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Q: What usally is your way to raise money 


for project, locally and internationally? 


A: Mine is very diverse. small funding 
group, we didn’t start with money. Let's say, 
lasked these people in Berlin if I coulddoa 
workshop and you know they have maybe 
a few 100 bucks to pay for my trip, and you 
know we sometimes get invitations, so we 
use the context and the content of Hackteria, 
we apply to do a workshop ata festival. This 
project in Taiwan had some money, so we did 
Hackteria activities at some invited events 
but also I applied to the Ministry of culture 
in Switzerland, like, tostart the project, I got 
10 thousand Swiss francs which allows me 
to travel to Spain to work with my other guy, 
which allowed also my trip to Indonesia, and 
the first meeting with which I mentioned be- 
fore, the 10 thousand money goes away fast. 
And so then we had some project based fund- 
ing, the inviting organization found money for 
us to come. Hackteria became a bit of abrand 
ora label that was cool to have at your festival, 
so other people wanted us to join like some 
activities and they found money from wherev- 
er, but there was no single system for financ- 
ing it, each activity had its own financing. A 
lot ofit was like enthusiasm by people joining, 
we did some activities in Slovenia, also the 
Slovenians found some money, but thisis all 


also on the Hackteria wiki. Many people in 


the growing network used the Hackteria wiki 
to document their work using this mindset of 
openculture and sharing culture. Whenever 
they do an activity with whatever funds or 
even self organized or self-founded, they put 
their stuff on the wiki. And sowhat Hackteria 
doesis to motivate people to share their con- 
tent. While they may already have wherever 
it’s from, it doesn’t matter where the money 
is from, it’s not Hackteria’s problem. But of 
course organizing an event, inviting people, 
buying food, that needs some kinds of money. 
Sowhen we had anidea for an event, we tried 
to find money. And we also were thinking, 
should we, as Hackteria, apply for big funding 
for three years in the early days, 2011? When 
we quickly became successful and we said 
now we don’t want big funding now, we don't 
want some university to take it over and say 
all this is us, we wanted to keep this more 
freedom and you know, being more like this 
centralized activities here and there, so it is 
a network that can grow. Because if me and 
Andy gofor a €500,000 grant to get within the 
university, then it just becomes this university 
project where me and Andy are there, and it 
cannot grow the network, so we didn’t, we 
on purpose did not try to get some big grant, 
although at that time it was really hard. We 
might even have been successful. We were re- 
ally pioneering with this stuff, but we on pur- 
pose didn’t want to go fora grant because we 


didn’t know how it will develop in the future 
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and we wanted to leave it open, for people to 
join and maybe develop something we cannot 


even imagine. 


We were really pioneering and some- 
thing very new and fresh, so people threw 
money at us. They even asked us to apply. 
Another foundation in Switzerland and also 
founded us15,000 Swiss francs, dollars, to 
organize something in Switzerland. So we 
did an event in 2011, we did a big event in 
Switzerland. But the idea we had at that 
time was really like, as a network, maybe 
then the group in Helsinki also wants to or- 
ganize a Hackteria event, and they will find 
their money there, maybe a hacker space in 
France also wants to do something, and they 
anyway never work with money, they’re like 
hackers. They just self organize things and 
invite people, and people sleep on the floor. 
But there wasa bit the idea, that is to modify 
a network with similar values and activities 
and each event or activity is funded differ- 
ently and not centralized at all. There was 
something that inspired usalso, thatis called 
Dorkbot, ””People doing strange things with 
electricity.” This was kind of a network of 
activities and a maillist. Where you know 
there was a Dorkbot in Zurich, there was a 
Dorkbot in London, Dorkbot. They started 
Dorkbot also very late in Hong Kong but then 
it totally got taken over by the university. But 


Dorkbot is a very self-organized no-money 


network of people giving presentations on 
“doing strange things with electricity” of pro- 
totypes, of like unfinished products who get 
feedback from the group. It’s ten years ago. 
It kind of faded out meanwhile, but this was 
quite also inspiring Hackteria and we area 
connector through a wiki and a maillist. We 
had a wiki and a maillist and people may 
pop up. “I want to have a Hackteria event 
in Sao Paulo”, I don’t care how they finance 


themselves, they don’t have to ask for money. 


But it didn’t work so well wiill grow into 
a self-organized decentralized network? 
There was a big division we had. So we were 
waiting until someone organizes this, maybe 
HackteriaLab in Helsinki and which can go 
on. So me and Yashas say after a year after 
the event in Switzerland, still, I think we're 
not there yet. I still think we will have to take 
the responsibility to organize another global 
event. So Yashas and I were kind of thinking, 
let’s organize something in Bangalore which 
is one of the other hot spots and funding plac- 
es. So in the end and by January, February 
2013 was when we did an event in Banga- 
lore, we tried to get funding, but we failed 
everywhere like Asia Europe foundation. 
We tried so usually we first have the idea, 
let’s do an event. And then we find money 
for it or we get invited or a workshop by an 
existing festival when we use their money 


to do Hackteria activity and they invite us, 
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and some activities are self-funded. I doa 
workshop in Zurich and build some what- 
ever sensors and people pay me 100 bucks 
to join the workshop and I am happy, with 
self-organized, self finance. But the event 
in India was because we didn’t get any fund- 
ing, we got a little bit of travel support for 
the individuals and they can apply for travel 
support to go. But this is let’s say their money, 
this is like a participant’s money and the rest 
was supported by the art school, Srishtiand 
the National Centre for biological science, 
that we can get venues, a place to sleep and 
stuff, food, and not so money had to flow. So 
the Indian version was very much hosted 
by a big institution, like the National Centre 
of biological science, which is like the most 
prestigious research institution in India for 
biology. They hosted us, they already part- 
nered with Yashas for many years. It’s an old 
school friend, in fact, we will work together, 
which in fact, for me a lot oflet’s say success- 
ful art science collaboration that they start 
because the people maybe are trained as 
artists or scientists, but they already know 
each other as friends through some other 
activities. Maybe they will go fishing together 
or maybe they’ll get a music band together. 
Or in the case whatever I think, they even 
went to school together or something. I 
think from a friendship, you have different 
careers, different disciplines, but you think 


ah we get along, we should do something 


together. I think this is usually the most suc- 
cessful. Art science Collaborations doesn’t 
start with the idea of an artist with scientists, 
it starts already as a human friendship. I'll 
do something together because you kind of 


have shared values and friendship. 


So continuously we had activities and 
project funding. Yashas did Hackteria activ- 
ities in the school mostly, but also inviting 
non-school participants, because Hackteria 
should be an open form and not something 
only accessible for students that are partic- 
ipants, which is some values we had. But 
we also always like when after these great 
events 2011 and also in India, we always say, 
we don’t want to too narrowly define what 
Hackteria is. We want to keep it open so peo- 
ple can join with their own ideas and that of 
course, is a bit in contrast to kind of asmall 
group that applies for funding for the next 
five years. Because then you have to have this 
plan, we have milestones and we didn’t want 
this, also Yashas is really not into this kind 
of organizing and administering big grants. 
I was sometimes tempted to do so because 
we were really hot and we hada great amaz- 
ing team and we were like, you know, totally 
pioneering. Sometimes I asked, should we 
try to get the 3years grant? Like Billand Me- 
linda Gates foundation? We look at them, for 
example, should we get more million dollars 


to dothis kind of activity? But then we always 
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didn’t do it, we never applied for a big grant, 
no one was ready for it. I also didn’t want to 
riska bit of free spirit of the network If we ap- 
ply for a big grant. And the one problem that I 
still think about is sometimes getting money 
in Switzerland. Maybe my role was maybe 
the most active within Hackteria, I worked 
alot, I promoted it a lot, and of course I also 
applied for Swiss money. Sothensometimes 
people outside think it’s a project from Swit- 
zerland funded by some Swiss cultural mon- 
ey and that wasvery contradictory to beinga 
global network. And they say if we get invited 
for an event in Moscow, they try to get money 
from Switzerland and then they write “Swiss 
collective Hackteria” and I really opposed 
this all the time because first of all, it’s not 
true, it’s not a collective, it not consists of 
Swiss people, but theyjust wanted to get the 
money from Switzerland, so they write in 
the description “Swiss collective”, the Tai- 
wanese do the same always and because 
I was really pissed off, like, they can write 
“the Swiss member of the global Hackteria 
network” or something. But they wrote the 
“Swiss collective Hackteria” and so it was 
really hard to convey this message. To the 
organizers or other activities that this is not 
a national project of an individual or a col- 
lective. But you know every art event always 


has to show nationality and this is bullshit. 


Q: Distinguishing the money based proj- 


ect and the value based project. 


A: We had some intense discussions 
about this, also, we I think anonymously de- 
cided we don’t want to go into having a big 
money project. We want to keep it openasa 
platform. And if we get big money then only 
we work on it, so it’s very exclusive. These 
people will not work on it any more if it’s self 
organized and whoever hasalittle bit of mon- 
ey contributes to the wiki and development 
of the network. But it changed later, the last 
couple of years we were thinking, maybe 
we can think more about also establishing 
something more long term in Switzerland. 
We never had a place or an activity with a 
strong focus in Switzerland. But the last two 
or three years I was thinking, maybe it’s the 
right time ten years later to maybe have a 
Hackteria hub Or Lab. Yeah and so now we 
even havea space in Switzerland and for that 
maybe I’m thinking of having a three year 
granttorun Hackteria activities with a focus 
on the new space we have. But this was not 
the idea ten years ago . We never wanted a 
space for it nowin the beginning. We wanted 
to be nomadic, but now I think I got older 
and also with some collaborators in Swit- 
zerland. We thought it may be nice to havea 
space in Zurich and we have this opportunity 
now and for this space I would like to havea 
three-year grant so we can plan something 


a bit more properly. This is again, only one 
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activity within the network. That’s why I call 
it Hackteria ZET, ZET for Zurich (Zentrum 


fiir Experimentelle Transdisziplinaritat). 


Yashas is still working in this art school. 
He also shifts his interest more and more 
to make more music. So he’s less engaged. 
So now this was, you know. Many years and 
when he was doing this like working with sci- 
entists working on environmental monetary 
now, he is a bit into music again, which he al- 
ways wanted. The Indonesian partners were 
already part of the network, many partners 
in Slovenia, partners all over, England, like 
growing the network a lot until 2015, 2016 
and Paula promoted a lot of stuff in Spain 
with this Hackteria. She is also a strong im- 
portant member of this, many people They 
say part of the global Hackteria network in 
their signature in their email. But then some- 
how we made maybe some stuff not right or 
it was not clear, either part of the Hackteria 
networkor not. So we didn't really... we left it 
very diffuse, maybe on purpose or maybe we 
failed to clearly, let’s say, make this a bit more 
structural asa the international network. Is 
it just everybody who ever joined one of the 
events, is kind of part of the network. I would 
say yes but maybe people didn’t know. So 
then the last few years we were thinking a lot. 
Solike now the networkis large. People feel 
affiliated, [would say, to the activities and the 


values. And but what didnot really happenis 


that a lot of people self-initiated something, 
somewhere. They go on with their own art- 
worka lot, and something I learnedis. Maybe 
artists are not such a collaborative species. 
Also the art world works very much about, 
you know, promoting the individual. And a 
lot of the people that were engaged within 
these activities and even benefited alot from 
this exchange and what they learned. They 
went on as individual artist careers. So I 
guess Hackteria also involves a lot of more 
emerging artists. We never really worked so 
much with the big established artists. That 
was also quite typical for how we started 
the Hackteria network. Many people at that 
time maybe had only one show first or were 
like emerging young artists, andI thinkit’sa 
cool role to be. And also, I guess Hackteria 
Lab is very mucha playground where these 
emerging artists can experiment, try out 
ideas, have feedback from other participants 
you know, develop their practice, and that 
worked, a lot of the people were influenced 
by the earlier Hackteria activities. Ten years 
later they are quite established and I think 
took some of the content with their work, but 
sadly not so much the sharing value. So, the 
subtitled “open source biological art.” That 
was the idea that we promote in the art scene 
that ifyoudoawork. Also document howyou 
doit so another person can reproduce these 
activities and learn from your practice and 


also develop their artwork differently with 
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an open source mindset. But the artists are 
the worst to do so, not only their own fault, 
the whole art world around it doesn’t support 
this. Because alot of these projects are high- 
ly collaborative. It depends on other people’s 
work, other people’s knowledge, and other 
people do technical development but in the 
end it’s the art world wants the single artist's 
name on the fucking piece that they can sell. 
And not a collaborative, and science works 
differently, science like each paper has many 
authors, many references to where the ma- 
terials and the knowledge comes from. So 
you want to promote a bit this mindset of 
accreditation and also materials and meth- 
ods. So you write how to build this artwork. 
So another young person can learn, use this 
art to make their own artwork, which is dif- 
ferent conceptual and aesthetic of course 
or “output”. But the art world I think has the 
least understanding of opensource culture. 
I know farming may also not be so much. 
But I think it’s a hard bunch. But soin the IT, 
geeky community it’s very easier for people 
to understand this collaboration and kind 
of giving the credits in Github and forking 
some software, and you know, building on 
each other's work, it’s very normal in the tech 
scene, with the arts scene, not at all. 

Q: What kind of outcome do you expect 
in the future for this network, assuming we 
are building a new machine, how do we ex- 


pect this machine to be different from the 


current one? 


A: First of all humans don’t work like ma- 
chines, machines are human made, and we 
cannot return the metaphor to say humans 
work like machines. Because machines are 
made by humans, yea but, social system huh? 
We had a lot of ideas and visions in 2015, 
2016 on how to continue? and we have had 
abit of hope it will grow even more decentral 
and it didn’t work so well. And so it’s now 
when | was doing, let’s say these activitiesin 
2019, itwas also the ten year anniversary of 
Hackteria, so we were thinking, you know, a 
lot of activities. We tried to get money here 
and there and hope to do activities all over 
the planet and also in Switzerland, but we 
were notso successful to raise money for the 
ten year anniversary program. This wasa bit 
ofthe idea that we also bring some of the old 
school people together with me, or more like 
aretreat and really think of what the next ten 
years will bring. In the end we couldn't raise 
money to really organize it. We had some 
money which you were also involved in the 
program, which is for finding new partners. 
The idea was also to expand the networkand 
you and Toru you know joined this network 
and started to do activities in Taiwan in Oki- 
nawa, and also continued the collaboration 
with our Indonesian friends. But somehow 
this event that we were hoping for was like 


a retreat with also some of the old school, 
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let’s say members of the network, you know, 
bring them all together. You know small like 
ten people, and really think about howto de- 
velop it for the next ten years, but this never 


happened. 


Alot of people also left a bit from the ear- 
lier phase, they had all the things in life like 
they were new, but became a mother and 
you know more interested in being a moth- 
er than a cultural global network organizer. 
Pei Wen Liu was from the very beginning, 
very active when she organized the event 
in Taiwan, she organized the HackteriaLab 
in Switzerland, organized Hackteria Lab in 
Indonesia as an example, she lives in Swit- 
zerland. And like Ursin the meantime, he is 
very focused with his company GaudiLabs 
on developing this because it’s his full job 
now. So he hasa bit less time to structurally 
shape the global Hackteria network. So we 
lost a bit of organization structure. We want- 
ed to keep it open but then the more people 
leave because there are other more import- 
ant things to do so. The structure fell a bit 
apart, andI would sayin 2014, 2015 was abit 
the peak. We had many people with regular 
meetings, and also dreamed of big activities 
here and there. Then we did some events in 
2017 with Maya, another Hackteria lab in 
Switzerland, again. 2018. Also, we collabo- 
rated very closely with this GOSH network 


to bring alot of Hackteria networks into this 


even larger new network about open science 
hardware. Hackteriais a small contribution 
to GOSH, GOSH is much bigger. And I was 
enjoying that it also makes sense to bring the 
network into other larger networks instead 
of Hackteria itself becoming the mega glob- 
al network. This was a bit manic when we 
were always at the meetings, that the goal is 
world domination. That’s why the (Hackte- 
ria) logo is like that. We were joking and we 
had these meetings that in Geneva we had 
some events in Geneva Biofabbing also, to- 
gether with the University of Geneva in 2017 
and then you know, we're joking to make this 
UN logo for Hackteria as a global organiza- 
tion. And also then redefined myrole asthe 
global Hackteria network Ambassador. So 
a global network needs a lot of care. Itneeds 
a lot of, let’s say, one person responsible for 
this global, you know, networking, traveling 
around, bringing people in, reminding peo- 
ple that they are part of it. It also needs a lot 
of face to face maintenance and care. I don't 
believe so much in this purely online and 
kind of value-driven activities. It has to be 
also face to face, hanging out together which 


Ido again here. 


So then with Maya, we did a lot of activ- 
ities, and Maya fully embraced Hackteria 
network and the values that are embedded 
in it coming more from this fermentation 


and performance installation stuff. But she 
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was totally enjoying this global network 
and we did an event called “Biohack retreat 
Kl6éntal” . People came from all over the 
world. Two people from Taiwan, Ketin and 
ILChern, TAKE came from Japan, and then 
we started HUMUSsapiens, also within the 
Hackteria networkasa kind of more local ac- 
tivity with a focus on soil. That one we fund- 
ed with KROMA, we're talking about. We 
had some crowdfunding money also, so not 
Kickstarter, but some other crowdfunding 
platform that hada focus on citizen science, 
one HUMUS sapiens and also the Biohack 
Retreat Kl6ntal that event with Maya we also 
did with with crowdfunding, but it was a bit 
special, so it’s crowdfunding plus support 
for citizen science. So when you reach the 
10,000 goal, the other foundation gives you 
another 10,000, double, and only because 
of this makes sense to do it crowdfunding 
otherwise is crap. It’s just stealing money 
from your grandma to do your art bullshit. 
Because it’s doubled by this foundation ina 
way, we just get this money from this founda- 
tion todo work. But we already have commit- 
ments from people to tooth money into the 
project also. But in fact we paid it back. We 
just use this double money and we paid this 
money back to the people, we acted. If you 
reach the goal, you get the same amount of 
money from this other foundation. A founda- 
tionis not acrowdfunding platform, so there 


was a special program on the crowdfunding 


platform that gets extra support from the 
foundation to support citizen science. Many 
crowdfunding platforms have this like spe- 
cial collaboration with topics that gives you 
extra money, very typical, many have it. But 
pure crowdfunding? We looked at it many 
times. It’s totallystupid. We were prominent, 
we were like project of the month on this 
platform. We have a big network globally, 
but the idea that I do some cultural activi- 
ties and and I have to ask my friends to give 
me money is stupid. The state has to pay for 
this, we pay taxes for culture and I want this 
money. I don’t want to ask my friend and my 
rich cousin to give me money for artists. The 
lowest level of arts funding is crowdfunding, 
because you just mean your family supports 
you or your friends, and you are like ifyour art 
is so useless for society that the state funds 
that taxpayers money you don't receive that 
you have to pay for your art by asking your 
grandma. That’s for me the lowest level of 
appreciation you can have. That means the 
society thinks it’s useless. I can also ask my 
grandma to give me money and I chill on the 
beach, doesn’t matter ifit’s art or chilling on 
the beach or getting a big fancy car. Ifart ends 
up in crowdfunding, that means it’s kind of 


the last stage of neoliberal crap capitalism. 
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I don’t think ‘How to Get 

What You Want’ itself is 

a community at all, it is 
not even a library. 
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Q: Can you tell us about the path and orig- 
inal intention of building e-Textile Summer 
Camp with Kobakant? (From 2011-2017, till 


the last festival trial development.) 


A: “HOW TO GET WHAT YOU WANT” 
has existed since 2009. The motivation for 


the summer camp was basically to meet 
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others because you don’t really know other 
people at that moment, there were very few 
people doing this kind of e-textile thing. At 
that time I was working in a research lab at 
the Swedish school of textiles. And I asked 
the boss ifI could do atest version of the sum- 
mer camp. They were happy about the idea 
so I got asmall budget to do it, mostly to buy 
materials and food, and also to pay for the 
space. We didn’t charge people for acamp fee 
but everyone had to travel at their own cost. 
This was atest event, soit was not open. Half 
of the people were coming from the Swedish 
School of Textiles, the other half came from 
agroup from V2, whichis an institute in Rot- 
terdam. There was also a curator, who was 
working with e-Textile and knew a group of 
people also working with it. So asked her to 
pick a few people and come together. That 
was the first version of the summer camp, 
and then I also asked Hannah to join. I met 
Hannah when we were studying in the same 
school in Linz. The idea of summer camp 
came through our chatting, and also I was 
justin the position that I could actually orga- 
nize one since I was working at this institute. 
Itwas also alittle bit of my wish to do itin this 
camp style. I remember proposing the first 
version to the group, the concept was to be 
like a typical summer camp - with a camp 
site, and it would not be like a conference, it 
wouldn't be about talks only, but about doing 


things together, living and eating together, 


and getting to know each other. 


The first version was very nice, and we 
also had this old textile mill, like a kind of 
design public space. It was an old spinning 
millin Sweden that was not being used. The 
second floor had been turned into a textile 
museum but the first floor was not in use, 
and they said we could use the first floor if 
we cleaned it. So we cleaned up everything 
and we did the camp there. You can actual- 
ly see it from the website. It was really DIY 
style, like we had to make the place to sleep 
and everything. Later, I moved towards this 
job. In the beginning it was a one-time test, 
and it was not particularly meant tocontinue 
or anything, but I think a year later or so, ei- 
ther in 2011 or 2012, one of the participants 
named Meg Grant said she has a friend in 
France who had this space which we could 
use if wanted to continue, because she also 
enjoyed it very much and she would like to 
have it again or see it again. So that was the 
start of the Paillard, and that’s howI got con- 
nected tothe Paillard, or Shelley andJames. 
The start ofthe summer camp in France was 


in 2013 I think. 


So one of my intentions was to do it with- 
out strings attached because when applying 
for all these fundings, you always have to 
promise something and it’s a lot of work to 


get the money, and also when the funding 
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goes away, you can’t continue. This is a very 
typical situation, so I didn’t want the summer 
camp to depend on funding. I also didn’t want 
to spend too much time applying for them, so 
one of the frameworks was to do it without 
having any external money coming in, and 
at the same time, to keep it affordable for ev- 
eryone. Therefore, nobody who was working 
in the organization was getting paid, and we 
tried to do everything ourselves, so that we 
didn’t need money from outside. We're super 
lucky because Shelley and James - they are 
punks, they were very, very generousin giving 
usa place and they were not asking for mon- 
ey.. AndI didn’t know how muchit would cost. 
SoIdecided to do everything, and at the end, 
whatever money was left in the pot would go 
to Paillard. I think paid like 500 euros for the 
first year. Another thing is that I tried todo ev- 
erything transparently. All the calculations of 
howmuch moneywas spent and for what was 
spent, was documented ina big sheet. I think 
it was on Google Docs, and you could see it, 
and it kept that way. So it was always ‘what 
you pay is what we spent’, from food, to wine, 
to material, everything. Iwas also asking peo- 
ple what is the affordable price for them for 
the camp fee. I think most of the people were 
either freelancers or working in a university 
and did nothave a full time high position job. 
So spending 200 euros plus traveling costs 
was something everyone agreed was okay. 


That was how the price was decided. 


Everything was new and I said, “I don’t 
care how much time it takes. I wanna do this 
for fun.” So I did everything, from open call 
to planning, budgeting, buying, everything 
was done by myself. It was almost only me 
in terms of organization. The first summer 
camp in France was the first to have an open 
call. For the open call, | knew we could take 
20 people. I asked other people to select the 
applicants with me. The format of doing 
workshops and projects was kind of coming 
from the prototype of summer camp we did 
in Sweden since it worked well. I think I kept 
it pretty much the same style in the first few 
years. The first part of the camp is a work- 
shop, or skill share, and the second part is do- 
ing projects together. So that was kind of the 
format that was there for the first two years. 
And then I thinkin the 3rd year orso, Istarted 
seeing the same workshop being proposed 
all the time, so, I felt like maybe that didn’t 
work anymore. But when we took it out and 
made it more about working projects, some 
people said they missed the workshops, so 
we brought them back again. The duration 
of the camp was around five or six days, but 
then later there was a wish of having a day 
off so we made it seven days, so there was 
a middle that was like an afternoon, or the 
whole day that was a day off that you could 
go toa picnic or whatever you wanted to do. 


The format and what kind of content was 
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there on the camp kept changing according 
to the feedback of the participants, we tried 
to capture what people liked and disliked. 
And I also included my personal preferenc- 
es, like I wanted to talk about concepts, so I 
was always bringing in this concept time and 


discussion time, for example. 


One big change that I made from the 
second year is that I didn’t want to be on the 
selection committee. Itwasa little bit difficult 
the first year because alot more people than 
I could accommodate applied, which was 
a lucky thing. But then when I had to reject 
some applicants, some people were starting 
to get upset and asking for an explanation, 
which was too much for me to handle, while 
doing all the organization. So I asked the 
others to select, and I totally removed my- 
self from that, that was like, a really difficult 
thing. Therefore I always have to say this: 
e-Textile summer camp is not a community 
in that sense, because you cannotjust come, 
you have to be invited. It’s not publicly open 
per se because [just can’taccommodate 100 
people if 100 people wanted to come here. 
And because of the style of the event, it cannot 
grow bigger. And these are also the questions 
that came or critique that I received. It’s ex- 
clusive because, on one hand I said everyone 
who came could come back since that was 
kind of important for me, to have this feeling 


that you could come back. Otherwise, if it’s 


always an open call then it’s another dynamic 
you create. Actually re-inviting participants 
also helped the organization because most of 
the people already knew where things were 
and what to do, and then there would be like, 
maybe five new persons joining each camp. 
From an organizational perspective, the fact 
that you don’t have toinform everything from 
scratch every time is very much easier. And 
also people could then start to take more ini- 
tiative and organize things themselves, for 
example, the workshop materials. So this 
was one thing, but then it makes the camp 
exclusive because there's less and less space 
for new people to come. And this was a criti- 
cism. So we thought about whether we could 
make it bigger or more open. And I think one 
of the years we expanded to 40 or more than 
30 participants, and this wasa disaster. Itwas 
very difficult from the organizational side, 
because the space is not that big. We really 
were pushing the limits. And in the summer 
festin 2017 we even tried to doa public event 
where everyone could come. And of course 
we considered moving to another space 
where we could put 60 people in. But then 
we said no, that’s for others to do, not for me. 
So that’s a little bit of the decision. When we 
did the fest in 2017 it was also for us to test 
these things - to test what happens if you take 
totally newcomers. There were a lot of people 
who wanted to do more workshops and they 


are new, So we wanted to see how that would 
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work out. That was the first part that we tried. 


Q: How we can reconcile the different 
visions of artists and the public when using 
public subsidies to fund independent artis- 
tic activities, given that the public may have 
their own expectations of what they want 
to see, while artists have their own creative 


objectives to pursue. 


A: There are summer campslike -I think 
Radiona is one, but also there’s this Swift 
camp. I think it’s another model. So because 
that’s also a summer camp for technology, 
art people, it’s more music, art, music tech- 
nology. And that one is fun but I thinkithasa 
little bit of a different picture. The organizer, 
she’s not an artist, she’s an organizer work- 
inginacultural institute, doing curation and 
event organization. So her interest is in or- 
ganizing events and organizing funding. She 
writes funding every year and gets funding 
for us, therefore she makes her point how 
this is necessary for the public to have it, and 
therefore the public funding money should 
go there. So, of course one can see that point 
and put in the work to organize like she does, 
but I recognize that’s a full time job. Really, 
you have to dedicate. You can’t be like; I want 
todo my art, but on the side I also organize’. 
Your interest and dedication should be orga- 
nizing and you see it from that point of your 


view only. That’s how I see it, and that’s why 


I don't do funding for events. But I think it’s 
possible to organize public funding in that 


way too. 


Soif you think that you are putting money 
into avery big pot, then there isa government 
who is deciding how that money is spent. 
And of course it’s their interest to spend that 
money for the purpose of people who pay for 
it, and that’s national. Of course it’s not that 
simple, but you can also understand it in that 
way, therefore, ifyou say that want to spend 
this entirely with something that has nothing 
to do with the country, but somewhere else, 
of course there are also fundings and money 
available for that. I mean, it’s understandable 
why they don’t want to pay that for something 
that has nothing to do with that country’s 
people if you’re using the money from the 
people, that country. But there are also fund- 
ings which has nothing to do with the na- 
tional tax. There are these private fundings, 
there are international fundings, then their 
agenda is different and the reason why they 
fund something is different, so maybe you 
just have to find the right context here. But 
do you really need funding? I mean you can 
say that the camp is there for the pleasure of 
the people who go there. Why don’t they pay 
for it themselves? It’s really mostly serving 
the people who come to the camp. If you're 
getting public funding then you always have 


to kind of find the way that it makes sense for 
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the public. Otherwise you can try to look for 
private funding which just wants to support 
artists. For example, they want to see cul- 
tural activities. For some, it doesn’t matter, 
they just have a big pot of money and they 
want to see things happening, in that case, 
you don't have to make that argument. There 
are different models and different agendas. 
Idon’t want my tax money to be just feeding 
someone to have fun, then doit privately, but 
don't you don’t need public funding. That is 
also my argument why I didn’t like funding 


for the summer camp. 


Q: Can you tell us about your library 
“HOW TO GET WHAT YOU WANT?” How 


does it help your community building work? 


A:“HOW TO GET WHAT YOU WANT” is 
not even a library. It was like this: we started 
to work together as an artist duo, and in the 
beginning we were living in the same city. 
But then Hannah moved to different cities, 
so we were always working ina different city 
and meeting for a project, but doing the pro- 
totyping in different places. That was what 
made it necessary for us to document our 
process, so that others can know what we 
are doing, or know, for example, where we 
bought our materials. In 2009 we got areally 
nice research job in a research lab in Scot- 
land called Distance Lab, which doesn't exist 


anymore. There we were together and then 


we had this research position and where they 
let us do anything we wanted. We proposed 
this project because we were documenting 
these processes already and a lot of things 
that we tested didn’t make it into the actual 
project. You know you test five things and 
you only use one. Oryou puta lot of time into 
developing something and then you real- 
ize it doesn’t fit the project. So we thought 
‘Why don’t we document these things so that 
we don’t forget?’ It would be an archive for 
ourselves. Also, materials at that time were 
much more difficult to buy compared to now, 
so we were thinking that it would be nice to 
document these things. Another important 
thing is that when we started these e-Textile 
things we didn’t know electronics and pro- 
gramming or about these materials either. In 
the beginning we were also students, soa lot 
ofinformation came from other people shar- 
ing their knowledge online as open source 
information. So we wanted to also kind of 
contribute back with the knowledge from 
what we have done, exactly the same way we 
learned. We put it online so that others can 


also use our information. 


That was our first motivation. And this 
research lab said ‘yes, you can do this’, so 
we started. It is done in Wordpress, we just 
searched how to set this up as a kind of ar- 
chive. Wordpress was easier for us to quickly 


do stuff, and also it was really intended for 
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our own notes. That was how‘HOW TO GET 
WHAT YOU WANT started. It is one of the 
projects we did and continue doing, and espe- 
cially when we doa new project or workshop, 
then this research process falls into it. Sowe 
try to kind of make it open source, we share all 
these processes of making. And again, Idon't 
think ‘HOW TO GET WHAT YOU WANT’ 
itselfisa community atall. It wasjust that we 
were quite early in working with this thing 
(e-textile materials). SoIthinka lot of people 
refer to it or encounter this because at the 
time there were not so many other sources of 
information available. In 2009, 2010, there 
were not so many places to look for answers 
to ‘where do you buy this silver thread’ or 


something like that. 


Q: Additionally, and by the way, can you 


briefly introduce us your Wishlab project? 


A: I think a lot of people understand the 
KOBA Tailor Shop project as a shop, but it’s 
really an artistic project. It’s an intervention 
or like, aone year long performance, I would 
say. And the project did not just happen, it 
came up through steps. There were a few 
projects that we did beforehand which was 
dealing with sustainability in the sense of 
‘how do we work and produce and consume 
electronics and textile, or clothes?’ And how 
could small craftsmen or individuals partici- 


pate inthis seemingly mass production field? 


So the project was more out of our interest to 
talk about and discuss these things. We were 
dropping in this idea of ‘if everyone could 
decide what they wanted to do, what would 


they want to have? 


So first we did a project called WishLab, 
which wasa temporary lab space where peo- 
ple could post what they wanted to have. And 
then we selected like ten people to make the 
thing, we did a workshop together, so every- 
one knows what to do or how to work with 
these materials. And then we were making 
these wishes come true. This was at a cul- 
tural Institute in South Korea (Anyang). We 
proposed this idea, and before we arrived, 
they had already gathered information about 
people’s wishes for us. And the people partic- 
ipated in the lab as makers. It was a mixture 
of... I think, through their Institute, the open 
calland also they promoted a few people who 
are artists, designers who already have quite 
a lot of skills. So that was one of the steps 
that led us to this tailor shop idea. Basical- 
ly, instead of doing it as this workshop style 
and temporal thing, we did it as a real shop 
to see what people really liked, what people 
wished for with electronics, what they want- 


ed to have. 


Also, since it was a tailor shop, there 
was nothing there for you to buy. You have to 


come and say “I want to have this”, and then 
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we would make it from scratch. It was avery 
well-thought decision to choose not to sell 
anything. You come and then you order and 
you could only order for yourself. You could 
say you wanted to make a product, andaskus 
if we could design it into development, but it 
was for yourself. This was related to thisidea 
of sustainability in a sense that, atailor shop 
for usis kind of symbolically understood that 
it’s opposite from mass production, fast fash- 
ion, because the clothes are customized, it’s 
you who initiates the process. Also, ifyou tai- 
lor your own clothes, you don’t throwit awaya 
year later. So we introduce longevity in a way 
by creating something that was meaningful 
for you, which you would want to keep all your 
life. In this shop project, being the shop was 
one part of it, but the other part was doing a 
lot of talks and events to also discuss with the 
others. Also, when people came, we tried to 
also kind of initiate these discussions about 
mass production and ordering, or also the 
price. “What is the fair price to pay for the 
labor”? That was also another thing that we 
talked a lot about, and it was more about cre- 


ating the discussion. 


The format of the shop was very tiring, 
but also very convenient for us because it 
doesn’t exclude people. Anyone could come 
into the shop. A lot of people didn’t know 
what it was and came in out of curiosity to 


ask what it was, which was good for us. if it 


was a museum, or a gallery, it’s not so open. 
In the end there were a lot of performance 
actors who wanted something more in the 
direction of costume to use on stage. A lot of 
people came, many people said ‘how inter- 
esting. I don’t know what I want, let me think 
and come back.’ They never came back. But 
it’s fine, they just had to think about it and 
that’s already important. A lot of people came 
and said they wanted to have a bike jacket 
and that they had this cool idea, and none 
of them came back to actually make one. I 
think for many people who are performers, 
or people who just perform as a hobby, the 
tailor shop idea kind of gave them a reason 
to spend money, for them to have this strange 
clothware which has a technology, this legit- 
imizes the tailor order. Ifit was a completely 
private item, it’s a little bit harder for people 
to decide. So my guess is that that was the 
reason why in the end there were a lot of re- 
quests from performers and not so much of 
the everyday wear. I personally think e-textile 
involve interesting materials and tools and 
techniques for people to think about technol- 
ogy, or insome cases the textile industry, but 
on its own to be something that has utility -I 
don't thinkit has that aspect so much. I think 


we made a total of 13 garments that year. 


Q: What is your opinion about the differ- 
ence between the model of summer camp 


and artist residency program and howdoyou 
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see the pros and cons? (Ifit’s comparable) 


A: When I go to an artist residency, I ex- 
pect to work on my own projects, it’s time 
for me to develop a project. And in the sum- 
mer camps - not only the summer camps I 
organized, but alsothe other summer camp I 
went to, even though many ofthem ask you to 
propose a project at the end, I don’thave time 
to work on the project. There are so many 
other things going on. It’s much more about 
networking and meeting people than really 


doing something. 


Q: What is the necessity of being global 
and transdisciplinary for organizing an art 
event? (e.g. art science, crafts and e-textile) 
for example, to have more diversity? to have 
more perspective rather than “partial“ un- 


derstanding? 


A: I feel like a lot of projects that offer 
funding try to talk about this thing as a sell- 
ing point, but I have a bit of doubt about it in 
a way. If you are two people from the same 
country doing something, is it necessarily 
less meaningful? No, right? So I don’t think 
an international collaboration is necessary, 
I think it could have another aspect, but it 
doesn’t necessarily make it better. I think it’s 
really case by case. It’s nice to have that ex- 
change or mixture or to knowothers, but sim- 


ply being international or trans-disciplinary 


is not enough to make the collaboration 
better. You still have to work on it to make it 
better. I feel like these collaborations were 
more of a trend. The argument to say “it’s 
good to have this diversity and mixture and 
trans-disciplinary collaboration”. But I feel 
like one can almost make a next step argu- 
ment because that has been tried. And then 
there were some results from that. But Idon’t 
knowif one should always lookat things only 
from that perspective or filter and then judge 
if the result is good or bad, because it’s very 


individual within these collaborations. 


Let's say that here sits a person from Mex- 
ico, and then he has a certain opinion or a 
certain understanding, or certain knowledge. 
But this person does not represent Mexico. 
Or you know I’m Japanese. I grew up in Ja- 
pan, but I don’t represent Japan or Japanese 
people. What I say is still my personal opin- 
ion and my personal understanding. I’m just 
an individual. There's a lot of things I don’t 
know, or that I misunderstand.So in that 
sense you have to be careful because this ar- 
gument tends tounderestimate people from 
your own country, or from your local region. 
These people also have completely different 
ideas and opinions and experience than you 
do. But if you’re somehow evaluating more 
for a person who came from much farther 
distance, I don’t knowif that is healthy in that 


sense. I mean this is just a bit of a counter 
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argumentto the idea ofinternational collabo- 
rations to think about, it doesn’t negate it, but 
I think it’s important to think about it when 
promoting international trans-disciplinary 


collaborations. 


I think we will always be partial, but you 
have to be aware that your argument and 
your point of view is partial, but you’re work- 
ing with that partial view. I will never have 
that complete overview. There will always be 
another one who has another opinion. Work- 
ing in the artistic processes, it’s important to 
recognise that you always have your context 
and your partial point, your own view, your 
own expression, even if you talk to people 
and then you gather information. And sostill 
you almost use yourself as a filter to experi- 
ence and to say something about it, what I 
say is not necessarily right, it’s my point of 
view. And I’m not telling you what is right to 
do, I’m just telling this is what I think. And 
then the others can think about something 
else because this person encounters another 


point. 
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What they do is a reflection of 
what they are struggling, when 
they detach, it becomes purely 
industry for others to consume. 
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A: For me, an Indonesian artist who grew 
up here in practice as well as the profession, if 
you ask me, “whatisart?”, itisa terminology 
created to be able to answer that question. 
Art without the term art itselfis already hap- 
pening organically everywhere. Especially 
in Indonesia, to be able to explain what is art 
and group it and to create an institution out 
of it and to create professions and to create 
money, it’s become an industry. But without 
that it’s happening anyway because that’s 
what people do. Artis just an act of creation. 
So if we remove the artificial definition, that 
means everybody is an artist right? Every- 
body who uses their minds and creates some- 
thing is an artist. Someone who just makes 
knives is an artist, who makes chairs is an 
artist. And then you come up with the aca- 
demic term “art” to define it. Once they define 
it, it becomes a field of study, so people learn 
and practice itto become artists. And that be- 
comes a profession because there’s industry; 
there’s institutions, funding, everything and 
festivals, concerts, exhibitions. But then it 
separates the definition and meaning of art 
itself; people make art first, ifyou think about 
it is not supposed to be liked by everybody 
because the purpose is individual. Itis about 
mindset and perception and appreciation... 
The difference between people who like art 
and don't care about art is appreciation. You 


see, when someone likesa painting for exam- 


ple and somebody else doesn’t understand 
the painting, someone who understands it 
says he appreciates how it’s being made, he 
appreciates the effort behind it, the thinking 
behind it. Imagine what society will become 
if everyone is appreciated, understood for 


their effort. 


But that cannot happen instantly like 
that. You cannot force art to change like, for 
example, what the West is doing right now. 
Art now is trying to be... [don’t know, coloni- 
zation? How the fuckare you going to change 
the whole world? It has to be focused on indi- 
viduals because what will change the world 
is not a global thing like that-That’s why art 
should be personal, it should be relatable 
because it should be able to change individ- 
ual perception on things. Evolution, it helps 
as a generation. But then norms in societies 
always change. Arts would reflect the change 


of values, the change of norms. 


Q: Does art has to be associated with 


politics? 


A: It doesn’t have to be because it auto- 
matically changes society. It reflects what 
is happening, or norms or failed standards 
happening in that time. Ifyou follow an artist 
from the past, for example, how do you know 
his philosophy, his life, his journey? Itis from 


the art because yousee the progress. For ex- 
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ample, Monet, Van Gogh, you know the whole 
story from their art, the progress. You learn 
something from that person, the individual 
person, the change in his mind from this art. 
So it’s all about the artist, the person, not the 
art, the artist is just a tool to understand the 
artist’s mind. So imagine this kind of knowl- 
edge or howto appreciate someone and how 
to make some become artists or recipients, 
both have the same approach on things the 
society changes. Because it levels up the 
understanding and appreciation of things. 
So that’s the true purpose of art, not money 


right? 


Ifyou want to be an artist in the industry, 
that’s adifferent thing. Because the industry 
and infrastructure is all built to make money, 
for whoever is involved in every step of that 
process. Notjust the artist, everyone; the ven- 
ue, the gallery, would get money from this 
industry. So it’s a whole different topic to talk 
about. Butin essence, artis just this. Original- 
lythe industry or the existence of the industry 
is supposed to help the original purpose of 
art, right? But that means you have to realize 
inthat context, an artistisnota lead. An artist 
isnot something revealed in society, it should 
be the same as any other profession. You have 
to treat art like that in that context, otherwise 
it’s dangerous. Because they say they want to 
change society, but theyjust want to build up 


this funding, it’s very different. But if you did 


treat art just for wanting to make money, just 
give the money, support them. This is how 
you support young artists who are still on the 
journey finding themselves. Support them! 
Because they will build the infrastructure of 
industry for these people so they can be part 
of the scene, get money, and then if they are 
serious with their art, they keep developing 
and they can understand what the essence 
of artis. That means you have to remove the 
hierarchy in art. In this industry, artists or cu- 
rators, or whoever, should be treated as any 
other professions like architects, or plumb- 
ers, doctors, lawyers, etc. So artists are not 
above society, in the context of the industry, 
because it’s just a profession. Artist is a nor- 
mal job in this case. It’s a personal thing, but 
atsome point of your career you have to have 
to get up to the point where your work is not 
about you anymore. It’s important to focus 
on how! can make the things that I find all 
these years to be useful for people around 
me. Artists can detach themselves from the 
art profession or see themselves and just as 
no more than a person who just possesses 
a profession. At some point, what they do is 
a reflection of what they are struggling with 
that they cannot answer. So they cannot de- 
tach, when they detach, it becomes purely 
industry, it’s for others to consume. Butifart 
is to help his journey to develop his mind...I 
always want to attach myself with this part 


of me, because I need it to help me grow. But 
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art as a profession, is also still a very criti- 
cal job. And sometimes it doesn’t make you 
compatible in the context of industry. In the 
context ofan artist's profession, right? Art has 
to be critical, because you are critical either 
to yourself or to the society that you're living 
in. If the purpose of art that you’re doing is 
actually to make a change, whether for your- 
self or to society, there’s also the context of 
profession orindustry. The artitselfis trying 
to make something that doesn’t look like itis, 
but it makes people think and changes people 
in the long run. Art should not compromise. 
In your real life, from the moment you wake 
up till the moment you sleep, you already 
compromise in your life. You compromise 
with your friend, your mother, your girlfriend, 
society, your job, every day. Life forces you to 
compromise. The only place that you can be 
fully to whatever you want is with your art. I 
have to be smart about it. I can compromise 
with the surface of it, but I’m not compro- 
mised with the message or what I want to 


achieve. You can't compromise with it. 


Q: I don’t really want to change people’s 
ideas around me, if I encounter any differ- 


ence or value difference or disagreement... 


A: But you can do it with your art. Artisa 
representation of my process of discovering 
the truth, For example you don't know what 


is the truth. That’s why I create. It creates 


discussion, it creates debates or conflict so 


that we know whether it’s true or not. 


Q: For example, when Icame here! want- 
ed to experience the culture here. AndI hada 
workshop, the e-textile workshop with local 
people, whichis the experience I’m learning 
to hang out with a local to do things togeth- 
er. And to consider this process is part of an 
exchange or education for both sides. I want 
to work more with the local batik makers to 
make a huge conductive fabric with a synthe- 
sizer circuit, with the wax technique. Then 
Marc (Marc Dusseiller) says, you shouldn't 
do that because this is colonial thinking, you 
just want the locals to help you. Of course in 
my intention I don't possess this thinking, I 
just doit. But then someone who possesses 
the higher level of moral or critical thinking 
immediately acknowledges this is a prob- 
lematic behavior. I also organized an event 
before, to collaborate with Aboriginal peo- 
ple. So I listen, that’s me in this case. But if 
it was someone else in this case, maybe he 
doesn’t listen and he chooses to do whatever 
he wants. You cannot force. Another example 
is, I tell my friend I’m here and I’m making 
this workshop with local artists, and they 
ask if we should sell something for a profit. 
Idon’t call it colonial thinking, just capitalist 
thinking. I already know it’s wrong, so I said 


no because the real value is in the culture. 
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A: First of all agree with Marc, because 
you cannot just do things if you think it’s fun 
or interesting or inspiring. But if, forexample, 
you havea highly interesting batik technique 
or motive, then you use it in your work, or 
you pay them to make it for you. and then you 
modify it and it becomes yours. But what’sin 
it for the culture itself? You know why tradi- 
tional music, or traditional art is important? 
Because it teaches people the value of that 
culture. For example the Gamelan music, 
there is so much philosophy behind it, the 
Javanese philosophy. So if you learn that in- 
strument, you will understand the philoso- 
phy. The purpose is not just to teach you how 
to play. There’s always value behind every 
traditional melody, because there is a story 
and history. And it’s because there's a value 
that ancient tradition has been taught so it’s 
not lost. If it was about the product (instru- 
ment) then what's really about it is gone. In 
a way that makes me no different than the 
person who proposes this capitalist thinking. 
So you need to know the value of whatever it 
is. That’s you learning from outside of your 


culture. 


Q: What is empowerment to you? There 
are still some differences between me and 
that capitalist way of thinking. I had this 
idea to work with the batik artist, as a way 
to empower them, because what I share is 


the technique, for example, engineering or 


electronics. And then we can make things 
together and have fun with knowledge ex- 
change. And then later on we could make 
something innovative based on their own 
skills, so they still could be the culture pro- 


moter for themselves. 


A: Maybe that person who proposes this 
capital thinking also thinks, okay I sell you 
art and you make money so that makes you 
rich. But maybe the difference isjust between 
these two cases, just one I shared, not just 
money, and knowledge. Empowerment in 
the best case, firstly, the people who do the 
batik will definitely want to do that because 
of money, and promotion. Secondly, what you 
thinkis your exchange, you sayis technology; 
I teach you this so you can make this better. 
This is already not fair, what you're teaching 
them is notyours, and what they’re givingyou 
isnot onlytheirs but is their whole culture. So 
it’s not fair, the exchange. What youare giving 
them is just technology, something they can 
get from anywhere else, they can get it from 
learning by themselves. Giving them tech- 
nology or infrastructure or money.... It’s not 
equal exchange, it’s not fair, because it also 
emphasizes hierarchy. All people who have 
power of money, access and technology will 
always be in power and by doing this it will 


never get out of this. It’s not empowerment. 


If the question is about the justification 
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of exchange, you give something that’s yours 
and then they give something that’s theirs, it’s 
still not fair, because what you give isjust one 
bit ofknowledge, but what they give is knowl- 
edge of the whole entity based on generations 
of knowledge. Indigenous culture and tradi- 
tional culture is not about the surface, it isnot 
about the motive, it is not about value. What 
they want you to give them so it can be fair, 
it’s for you to understand them, and that’s it. 
Once you really knowthe value ofa tradition... 
You don’t want to exploit it...by understanding 
the value and the power inyour work, just the 
value, then you will know in my work, I will 
have to be able to reflect that. And they will 
look at it like, “Wow, you use the same value 
as us.” That’s what’s more important. Then 
there is no exploitation happening there be- 
cause what is spread is only the value. No- 
body has been exploited, the value is spread 
even more. It’s not about the individual, the in- 
dividual isjusta carrier of the culture. That's 
why my focus of all my art only focuses on 
two things, voice and language. Language 
is not only verbal. Expression is just the lan- 
guage, the language itself, the verbal itself, 
the expression, you know? Accent, behavior, 
etc? But when you learn the language, you 
will easily understand it better because you 
know because you are practicing and using 
it. People want shortcuts to understand other 
people's traditions, and they say they think 


they understand a lot of traditions but they 


don't. They just learn the academic version 
of that tradition. And shortcuts are actually 


very capitalist thinking. 


Q: What’s your opinion on making the 
old work with the new? For example, Tribe 
Against Machine I organized, or I worked 
with national craftsmanship centers. I always 
deal with howto make the new work with the 
old, and what is the purpose? I think each 
culture, maybe they represent a period of a 
history, so the new technology should refer- 
ence the old model, and that is the purpose 
why we want to work with the old. You can 
just keep developing technology based on 
the shortcut mindset but that is only making 
problems. In principle it’s also hard. Itis very 
hard for me to goto their culture and live with 
them from the beginning, learn from all the 


characters of this culture. 


A: Same for them exactly. And so if you 
want a fair exchange, what you need to do 
is you learn about them, and then they learn 
about you. You teach them how to make 
things that you do. So they build themselves, 
they create themselves. You give them ac- 
cess to what you know, not what you have. 
Exchange between new and old happens 
everyday. It doesn't need us to trigger that. 
People who possess lower technology always 
wantto goto higher places, that’s natural. It's 


maybe not just the desire from the capital. 
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It’s just human nature. They need to know 
the purpose of the form, the potentials and 


the dangers. 


Q: That reminds me we had fourteen Eu- 
ropean artists in Tribe Against Machine. I 
brought them to the village, they all had very 
high moral concerns. So we lived together 
and we shared workshops. There was no 
hierarchy, it was a very fair exchange. And 
we had exchange of the basic knowledges of 
electronics, schematics and tribe cultures. 
But for the locals...J think they can only see 
the utility and they want to possess the tech- 
nology to empower themselves. And I think 
the collaboration was very funding based. 
The exchange stoped after the artists left. We 
have done this ten-days workshop for contin- 
uously twoyears, it was an annual event, and 
then we stopped because it was the first trial. 
So, according to your experience, how do 
you connect the two fields, Australian build- 
ers and Indonesian local builders in Instru- 
ment Builder Project (IBP)? And what are 


the pros and cons of this kind of global event? 


A: Promoting artists who built their 
own instruments or creative with making 
instruments — that’s beneficial; they get mon- 
ey, support, and experience learning from 
other artists as well from other countries. 
For the bad things, well, depending on how 


muchtrashis created. Ifthereis noreflection 


, there’s no development or progress to make 
it better next time, it’s just trash. Then it’s 
just capital. Like biennales are based on the 
structure that’s already in place to distrib- 
ute funds and support to art and artists and 
collectives. It’s just a machine developed by 
the industry to distribute funds to support 
the art. In the industry in general, as I said, 
there are two, there’s art itself, and the ma- 
chine called industry for that, and this goes 


in this category. 


Q: If you are the curator, how will you 
want tocontinue this, or do you want to con- 


tinue this kind of collaboration? 


A: If Iam a curator, I need to include 
something that will at least do what I want, 
to change people’s own form of artitself. You 
need to learn how to make it sustainable, 
accessible, and a little bit critical. There is 
no such thing as an easy answer, to change 
everything all of sudden. I think you have to 
take time to progress by focusing on the one 


thing that you want. 


Q: Doyou think there is not somuchsus- 


tainability in IBP? 


A: I don’t think it’s bad, it’s just the stan- 
dard, it’sjust part ofit. You have torealize that 


we are still in the machine. 
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Q: So the best thing is to get rid of the 


machine? 


A: No! we don’t get rid of the machine, 
how do we get money? what you want is a 
better machine, we can callit a better model, 
and nobody knows what it is. This is by re- 
search, and everybody should worktowards 
that with their own version, and it’s always 
different bycountry or place. There's no “one 
machine”, there should never be “one ma- 
chine”. IBP’s curators are from Australia, 
and the funding sources are from the Aus- 
tralian government, not Indonesia, because 
Australia has a lot of support from the gov- 


ernment in terms of art, unlike Indonesia. 


Q: If global network is important and 
beneficial, how do we promote it, make it 


more concrete and accessible? 


A: Your art can define the problems that 
you're concerned with. You can make two 
different kinds; 1. Art that gives solutions by 
experimenting with different models, and 2. 
Just taking the problem without coming up 
with a solution or alternative. Then you can 
be super practical, exactly, just create an art 
that presents usa problem, and then we'll kill 
the machine. Art is very flexible. There’s no 
right or wrong, no good or bad. It’s only the 
artist themselves that defines what they want 


to make. Do you know about Alkisah Sanya- 


wa's album Break Experiment? For our last 
album, we did an open call on Instagram 
because the issue we had was the hierarchy 
and the music industry, where both the label 
and the artist exploit the art to make money 
and then the money always goes up to the 
label. The label has always capitalized on 
that. So we experimented on how to change 
this. So what we did is, we had the album 
and then the stems file of each track of each 
sound of each instrument, and gave them to 
anyone whowants. What happened was, The 
New York Times called it a “music experi- 
ment” in their headline, because this was 
the first time in the music industry that one 
album was released by 44, exactly 44 labels 
all over the world, released independently 
to create a localized version of this album. 
So this album exists in 44 different cities in 
different countries, but they are all different, 
the packaging is different, the cover design 
is different, and each album has curated its 
own remixes. There are only ten different 
labels in Indonesia, and then outside of In- 
donesia there’s much more. The Remixes 
are now over now is almost 300, the most 
remixed album in history. This is our own 
Spotify. Itis spreading naturally, without my 
power. So what that also means financially, 
not only Senyawa and the label gets money, 
everybody gets money. The key is to share 
the power once you have it. Academics make 


money from this because they make a paper 


227 


228 


NON-GOVERNMENTAL MATTERS 


about this and are invited to talk everywhere. 
You can do research about this, because 
this is what you want like, global network- 
ing but organic, non funded, collectives... 
no funding? You make the album with your 
own money, and then you send the files to all 
labels around the world to whoever wantsit. 
You have to be smart in that, because that’s 
giving them power, and there is a lot of dis- 
cussion about this. For example, if we want 
to press vinyl, it’s normally very expensive 
because you have to press at least 300-500 
to make it cheap. That’s not sustainable for 
small labels. We sell it to retail and we get 
money from touring, selling the vinyl, so it 
gets paid itself. That’s what is called sustain- 
ability, that’s what it is called organic. No 
one is forcing them. Everybody gets money 
and they decide what they want to dowith it. 
They make it into a pop remix, a metal cover, 
and then the song lives and non-stop keeps 


developing progress. 


Q: To me, the music industry is relatively 
alittle bit more clear and mature than exper- 
imental art because labels, discs, it’s already 
there, the hardware and the system, so.... 

A: Yeah, it is a little bit easier to under- 
stand why it works, but it’s working in a 
different field. The music industry has la- 
bels, distributors, etc. We create a different 
market without distributors. It’s local and 


doesn’t need major distribution. It’s small, 


but spreading. So that means the power is 
not here anymore. It’s everywhere. There’s 
now a lot of a talk about this, even after one 
year. Because if it’s applied by someone 
like Taylor Swift, then this industry is just 
gone. They suddenly realize they don’t need 
distributors. They don’t need major labels. 
What they need is the locals. You don’t have 
to pay for the mediathey come to you, all the 
major ones, all the institutions, and all the 
festivals want to know about this. With the 
sharing of power, it teaches them, it gives 


them authority. 
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Q : REE Sah Ee PIRATE CAI 
TUS ? RATE AS » HSE ak BBY eh ? 


A: Xe BRS » BABES 
mace » FAA MARA ETE ° BAUER 
AAHREL SF Za S ESR aH oR 
TER uD EPRI REA 7] > Rp alle ae 
TAS _E BBB s SHEBAISCIL AR LA 
ResAL > Hae RAL ILE BAR 
FEA RABY S40 © 


Q : (REE Sa RAPS) ae 
2019 EATER ? CARLIE s DRE + BIKE 
Sette > HS AAAZARHY ? PRO > Hackteria 
Al Feral Labs % Oki Wonder Lab HAY/EFA 
ett? 


A: OkiWonder Lab #7 2014 4 Hack- 
teria BEAST ele eH © Oki- 
nawa Wonder Lab m#]e/F 3 Hackteria 
Ee Bat alHN—Ba at aley ° (FAH 
& > HAF Marc Dusseiller (Hackteria) ° 
{thE tis 3 BABY SOLU Bio art society Field- 
Note -EOS 201 BIERA >» FePES tH 
i ° Hackteriate Gate ABM » TS 
Ee PHT SK e Cm MUA A 
MRE RA—)RBOVNEIESMS 
4SMRE—S=(AANSK - RAWLS 
BR y BSBA A PIRES set (HHP A) BS 
el o SEPA HRBAI HIE SS» BD fase oY Su 
BUMS Raia 8 SHES EN aK 
EEDA UBaae) eA o UL > TEAR aRASAT 
aoH) AA) ADRS ARAMEW > KR 


PRB RAI F RMAF aT BB > BEAT 
BEtH Sz ISES AE ° RMS MAIEA 
APIFT LA BASS AV ERE © TE HPREBIOIST AR 
» —(at Th BAB LFS » eBay 
Bq ZE el s EY SUA REAL 
PRES) ARB st Bl 7 ER ° 


Q : SRAEEAEAZE COVID MURASSES > Oki 
Wonder Lab BASABI TELE ? 


A: BitiNG=A RRs Be > - 
COVID-19 RST Pie Bee ° AGS 
Shale SSAR > PeAPH AE Yb dst Bist {7 
KEK ° HA > (EAI—PRAS + OISTETH 
ABA BAPE A > BIR A RBITEEN ° 
ATEN EAs SHSM RAS RAN 
TH ee Aim > FADS ER PIA stale SHY BBY ay 
fed » Seaesa Be ASS eat a» 
Wh A SRR TCE AF IBAZS ° 


Q: (REED S— Fi OkiWonderLabFY 
Misi: BIAS RAS. BAHIA 
BWA 2AM > (RAE SRP MAE 
AAA hRMRE— AERA EDA RS 
FRAT BIAS 2 


A: SAE > Hackteria Marc *RiBhmE 
AY BD st RAB! Oki Wonder Lab BY7a 
SoS > R-HBABAS AS Ms SIRS | 
AZAR o HREARRAREAES 
Asi > ARR RASS Be Be ote 
FASS ° We > FPS BH RS RR > BEA] 
Ret ste PAIRS » MEER AASA 
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Hsu 7s Sade Bi he BD ° 1 2R Marc ME 
ME MWTHA  PERARHSRERS 
HERS Aas LPM RAW EARS 
HURRAH © 


Q: Can you tell us a little bit about your- 
self? About your role, profession or current 


interests? 


A: 1am a freelance artist, art director, 
cinematographer, bio artist, and chef, among 
others. While lam currently based in Okina- 
wa, Japan, I have previously been active in 
Germany. My current focus is on exploring 
the potential of Okinawa, particularly its re- 
lationship with Asia across the sea, its geo- 
graphic and cultural backgrounds, and its 
nature-worship connected to the mainland, 


especially Tohoku and Hokkaido. 


Q: Can you tell us about the Oki Wonder 
Lab 2020? What were the origins, mindset, 
motivation, and how was it formed? For 
example, what is the role of Hackteria and 


Feral Labs in Oki Wonder Lab? 


A: Oki Wonder Lab was held a few years 
after Hackteria’s project in Yogyakarta, In- 
donesia in 2014. Okinawa Wonder Lab was 
initially planned as part of Hackteria’s proj- 
ect in Taiwan. As a co-organizer, I (Oyama) 
and Marc Dusseiller (Hackteria), who was 


a host at Finland-based SOLU Bio art soci- 


ety Field-Note -EOS 2018, met in Finland. 
The Hackteria project in Taiwan could not 
be realized, and the camp in Okinawa was 
held alone. It was not originally alarge-scale 
event, but a small number of creators and 
participants joined for a long term of 1 to3 
months. We expected more free and active 
comings and goings of people who could 
choose their available term. Based on the 
geographical meaning of Okinawa, whichis 
aremote island, the theme of “isolation” was 
sought to emphasize distributed activity that 
contains geographical and environmental 
uniqueness. Also, by not forcing a so-called 
“purpose” and generally required numbers 
and output, we moved out of curiosity like a 
child on summer vacation, supporting each 
specialty and ability as much as possible. 
Consideration was given to generating envi- 
ronments in which people can interact with 
each other. Activities were planned at the 
campus of OIST, akitchen studioina super- 
market, an art space in the southern area, a 
desert island, and a cottage in a deep forest 


Yanbaru in the northern area in Okinawa. 


Q: Can you address the situation while 
the Oki Wonder Lab started just after COVID 


started? 


A: Since we started the event at the end 
of March, COVID-19 began to affect us. We 


were forced to make major changes to the 
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above plan due to restrictions on overseas 
travel. For example, OIST, as a college, 
closed to entry from outside, rejected to ac- 
cept people to the island villages, and there 
were cancellations of chartered vessels, 
exhibitions at art spaces, etc. However, by 
not emphasizing the purpose or output of 
the camp, we were able to change the plan 
flexibly or accidentally and move forward 
without hesitation in changing to a complete- 


ly different form. 


Q: Can you share the financial state of 
Oki Wonder Lab, including funding, dona- 
tion, self-prepared budget, income? Also, can 
you tell us how you organize it as an artist 


instead ofa full-time event organizer? 


A: Essentially, Hackteria Marc planned 
the budget for Oki Wonder Lab based on 
Swiss grants. However, I have always won- 
dered if the budget and the attractiveness of 
a project are proportional. Okinawa is orig- 
inally known as a resort area in Japan, and 
most of the domestic participants wanted to 
attend even at their own expense. Addition- 
ally, we negotiated with sponsors to reduce 
the budget as muchas possible for the places 
we had planned, and the accommodations 
were supplemented by the university and 
other local supporters. Marc and I were the 
only hosts this time, although we had ex- 


pected leading hosts and many workshops 


to change their original activities each time 


the participants were replaced. 


Q: What are the future plans for Oki Won- 
der Labs? If you don’t have any, what is your 


next personal move? 


A: I briefly mentioned it in the first ques- 
tion regarding the seas connected to Okina- 
wa, Indonesia, Taiwan, and Japan's Tohoku 
region. I plan to organize a camp and field 
works, and research topics such as food, 
science, technology, art, religion, nature 


worship, and cultural anthropology. 


{RSE IBAY » 
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ey Feed EX AF ale 7 lL 
a8 POPS TEA RRS > AAS 
Cn BT MIC RABY EGA ° 


Stelio Manousakis 


waxy : MeetE 
2022.11.05 


AZ * iE 


Stelio Manousakis 
Interview host: Shih Wei Chieh 


2022.11.05 
Hague, online 


Luckily, the Netherlands 


government doesn't care about 

this commercial stuff because 
they have understood the 
notion of cultural capital. 
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Q : se — KF Modern Body 
Festival STALE BIB ! 


A: SINS S— FR RAMA ER 
f° AAMT sks Sia MBRAR 
PIPAELA > PrP TS ARREBI AGE » 
7 2020 FPR ARRIRT  & 
FIBRRA Rota "RASS eS THY 
AA > ARE b sa (Aa 
Klas CASEI ° Fe (Mie a-ha) AY Fale 
IM CMABAY BE TASHA’ ALR 
Hise (Wei SIRE RED OR 
AEH ° MARAB CERISE > PLA 
ESRB ERT AY + PASE PLAT BE 
BERR RMT E > (ABBR Bate ° 
AME > BAL K-REE 
Reise LF > MRA FERIA 
SURE iKis 7] > Rasa eae A a 
REIT ES > PROB Ee BA ee» 
AM HN SASITHtE: AACS 
PAAR ? BER AMCEPT A Te AU 
FA BU Aili RAMS DY ? EY 
eA RA RRRAN EE BOK 
ALE + ERIE TE RB Bt BY Fe ls BR 
fF TESA KAY LFA > (AB RBUIRGT > Fk 
BAR BAlA > PRR STE FAL 
F452) BO SRAM He ER PSS Ca to Bee FAS 
% WARM SMA AZ AHS ta: AT 
DAN Be ASE PIB SRAM JE FB IE 


FUPITS 2014 FB 7 BERS ee 
4i7—fi (ModernBodyFestival) +» Fx{Fa#8zZ 
#3 Intermedia > ia RE—(HFE ART IK 


ENS RHA Memes Tae 
That SARA > PRR ERS BE tr 
ESS RBMAL: RACK BHT =z 
AB NSSER > Dalle 2014 $ . 2016 
4120184 > SafFRRA-Bte > K 
PPbSE Fan S BA URE eS (AS ee 
PPR PRA NAT HIER SE o HMR 
2016 FRAIH-P2ZRESAESH 
T Mek > BA Space Media Festival, 

LBS Kh NSN = BAL SER © 
TESDERPR aR > TE 2020 > EPRI 
GS ARBHSER We HRE » 
AAR amu] > AVS > RMA AS 
HSE oF RR 


BRP RAse TBE) AV FASY > ALLAH Mod- 
ern Body Laboratory > CBRE AME 
WHR FHCSHAT BA RACK 
TER? PENSAR > ABT 
HPD  RACGiNT BRS. BS 
i. Lh ARe—il ARSE TAA 
PRX o MRNAS SS Bit RS ew 
HaRRRAR AMAR SSH SLE 
ASE MEMAS  BOHRRARTN 
‘ean? MRE LE BS OLA A 
SISSHMM  JaMecnShsc Mais 
Mas > CHIMPS AA IRA RH ° 
FOPAIES ASHE RA > eRe 
1 He RMA RHR > BME L—Rie 
RANE SR PA RSTL ERE RE 
20214F11F > RB RA eanke eS 
JERS RSA > FERSHUTALIBLA ° Bt» ARS 
COVID > MARR FRASIER >» ABST 
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NE > SRP RE SE TS > AAAI 
BeEtRZen > Rhee Maas 
DOF APE —RE MEISE > BoP BERS AK 
SAV ZGR » Prue 88 COVID tei8 (Zea BY 
—{EA REE FAR ° 


Q : {+ BES Moder Body Festival —B8%8 
PRES RON RA ? 


A: Seine a bee 2) 7 ERLE » 
FOE Rac AeaS f° (RMA RE 
af’ DBAS ° HeiMatlel Faia LES ° (8 
Google #432 7 FxPl > RAs te Plan A3 Fe (PIBY 
Gmail RA RARBES RE» KE 
mebkasA ° RAMA EEN AH BEX 
FLHRGSREAY AAR Rae) 
BI — (FS ae PE SBI EK 
IAI A RABE + (RAL ATR ETERS A 
Be St SST wR 2016 F—IK © 
TB F080 Ad SUE AN Ae RE Re RAY 
MR ERS > RAPA iRS Rhett 
ARBRE BRARARRERA ee 
RITE MESSE ARNS te 
ARE TSARAIEE ° | Ro ERE E LE 
BSE ARMM + ARR PE T AK 
BSS Ay ABS eZ AISI > Arba 
AI RaE HA -PaLRRRESR 
NihwiRES > MBB CReR: TR 
Rak AA—AaBD ° 1 EePBS8— (a hkA 
27 ARGE + HRN IRS BAL SF 
EN: RARARONE  SRABER 
Pisce A > tea BI MISH > (Bt 
PAB IE BIER RADAR > JFRIRABY 


fFan ’ Priddkataie 26 ASB) o BEET 
CHBR > MATLUSS > thiiae rl 
FUBIARAS » (HIPSTER + OR Te BRERA 
(RES AMAR AN—aBa ° EPRARE 
AZT EPS (Tike AGES * Ta HiRES - 
AAA —f AHR  KSRaMTS CM 
Bus HABA L AA TK BARS 
ERICA HIT RE > (BERGER ° 
BI WeStEALS ML > Kz 
Bagg AR > PRLAT RAP at RAB AT Sse to RB 
KB RMPSTRAAMARET Fon > 
aoAdie WHE ABIES > MM ARIAS 
DAE RARE Breil > BAMBY 
JARI > (RMSE TRS GUE ° Buk 
HEE RMA has MARR Tall 
UE (lS 1B ° 


Q: PRED BAS T ta 
VRE 2 RE BIST Rat S Bi RAH 
AAS a AAA + MBI —Aae 
BUF Bilt = OE AS LAR ER 
BANE? 


A : FRM BR Aver BUR DASH T° 
SR rw Ra: RARSRE CARER 
Rese eShns > Altec F 
EMS TARRHE ° MAAMER > REE 
PE AREA Sts MARA RE 
WSEAS » ee p(B © 
FeAR > that PSS CBS at AS 
UPAR TE AES BTN Netflix SS > He 
AM ERA > MARBRET VE > MME 
(SE Bie > AA ABB EMIt ° FECOVIDER 
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(BR ADSI RAH ENR TAR TS RS 
> /| GRU AMEE STMBAP ° ADS) 
BES RCPS ° BAtE > FATS a eR HAUS 
DO PARES SSIS MHP AS 
SMA SR RAA FA 
Ta ERMILe PA -ESAR ANE 
mea (BER PIt meas SB ANGE EBSA» RAISER 
Fire GB) DAR BES RSE > HAS AEI AI 
SS  ieRe—maitiae ° Bika AM 
DABHERAE  (Ae@—-BRAG - mR 
SPAR RAR » FRB ls ee RAY 
(ETH ABIES SRS > Remit BLA 
FSR > RAE ° TR the he AB —eBD 
PRA BS Ec ast tt FRR Baar BF» lee (FES 
FURAN Ralen > FRIAR A eeEB At > SHERIE 
HERE Fre Reo  Miseatk 
eeN-HSARASLE : AALRAM 
IDEAS IBLE TER ea (I 
YER Se SRA > ASA ER BAL AHA AI i ° Fx 
en: BwiRARLEMRORE : AS 
FEM - RaSNARRE wiih ° 
FAME > SORES Ee) SRR iE > Gil 
0 MOREE EAST ibian » BARES 
RRA LR EE + (BIS RT RES AA 
ENP AE Biir as SEY ? RNB 
ERB) ? AlAs Se ig BAG FE BAS eB 
Ce ai ABIACRERaS > BD 
Witeth > (AR ABATE > Aubin eal zs 
(RPA FATE lo SAA! BLAS SRE ie 
ERAN RATERS AnwA— 
Bese ? (ERR ae Besa PIR RARE © 
Alsi 20h taken > NBA Re ° 
FEMS AA CARMA ° KA 


ETE A (HHO Ta MESO » PSOE 
{RS FRET BE SER BY EE SCS 
A REN S | BUBE RR + BL RAE AS it 
th RA ASCHER ASH 
TAY » BESS ABS ABE SB ° PRUE 
FER IBIHOA EAIRIBY + SEPATRPIE  E— 
(ASSEN e A > AA BHE ATS 
ERIE +» ATLA Een a5 E73 PT B75 
TE RE > RA RIIR A PIAA] ° Bait 
HSA R Re ithiteke tame 
1Z— » ASE ie Be ERR HEA EE PA 
SRS Bilal (FAVE » ieteahtAah 
AHMAD BA: SRR AHS 
Z (ERE DBE ° KiitaRwaH 
{DFR Rem BABI ° 


caara APNE ae eee ily > SA ETK 
B)—(G A RRB FAs > WIL EI—BA 
RE METGE at o RoR BABE 
Bigal FERS RNa > LeReAra 
RTE? ARRRAR Pia NBi 
PES > Bis e—eeme ely > (iste 
FASE ° Kat mine ABZ ° 
eA A irae ses MMT + RES BHT 
Fl AEN Aly » Ve RR Si 
BES Fre EARS Ek PID eT Eo Tees as Te tt 
AL: BRAS Mes Ste Ts BAK 
PEERS SEAT LASS) ° (Biath 
EAARKRRARNER BOSE : BK 
ASSES VHReH Leases 
DNAGE . RRA Pree eee 
A> ahs TR Te SRE ° 
Pia SBisBia a + atin Alia le 
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BTS Aa APR > REHAB 
PLETE  JReAT  HABiae 
PARR oA Rae > (FA Pete wA 
BYA > a EIFASAARABY » Tee HHH 2008 
% 2010 FRT RB RS RAILS Az 
Hialin(t > ZA TRAARA > Ia ERIN TR 
ABIRA > HEPA RRA > aR ARAM 
BA AInt > MERA nine + iain 
{te RABBIDS TT > SS ° PIL 
FAM WAS Pisin + HeMOBAS fr 
ORAS issia SMR ee! ls 
i 7S + (NEE Ba] Lai ls 
an? BARA SHER ee LRAAH 
No RNS oe  PHMAAMAER CME 
REBY > (EER LR RSH — ab? ° ERR 
SHIH > (HBAS EA SHED PIA 
ae MO RHTEE PART VA RIAA ° ABQ 
BAe > SePiECH BES BA 1 PALA 
(aord ’ MEA VRE ERIAR Me AIR 
SAS BUAM » PARA hh RAB: (8 
EE RIMES BART » POR ARAM 
AMWER > RRA BANE ° 


PW SIS > ABE MA he 
Se LEAS + ATLA FRAPS ak ae 5) eH 3 te 
(PES > ASIA Lesh > Bilt 
eM > CHEAPER TH AIR eS 
CHAE (tt Rha SHAR 
HRPES TRIER EE TREDH’ B 
ERE AZ PRS > RASA] 
DoE THER: RAAB > MAK SR—A 
AIVEG AMAT ARE Bile > fr 
Rian —AS ARMS RAPE 


FERIA > CEPA PARRA > (BOR 
Ce AS > MAILER PE A ARE 
Baie WR eSATA A ew 
Hi ASE elit BE EA AaB BY 
AK MABARBEAS e | BE BK 
BES SPA AMHR A RE ° 
FAME > PRLA > Fata fF Ase 
REARARBY > RUC PIRES Ee KAS iT As BR 
KM -RERNS © 


Q: BARRA > (NOMA teis 
Birney LF PAIRS AES AE 2 


A: tie RF] > (Ee FRR Al] ? eR 
PETE (ROO a Fie (fale (BEER ALE » 
FESR PBI Asis Ht FRE > ARRIBA ° 75 
BCA Fac ER FRAN AD BE See A REAR © 
AT > (PABA As BOA Fon EER EM Me 

Remit! ¢ RMA Al Fai > Wh BARES 
RAMA Ran eRe ria» MRE 
atReArl i > RAPA + IAS HE 
FEAL BS + (RBS SPE ASE FRM > TA) 
UPAR LA REFER ABS > RR EIR AAA 
Pte RICE ARAB Ay > HPS Ay 
Set 7K > MERE St AREA ° CEASED ° 
AAPA fs 2 (Fh 5 2 FRAN EAR Ba PAB ° TE 
A > RAI BH Blo RAE SS SRAM» Pr 
LB RES SA aber + TEL Reel/reiir 
WHS EI FRAN > Watieeiah c) (Hist 
Sa FERRE RRS CAB ea aR 
BU (FonfR(e > RARE /Fone BBY © 


HBAR IE B+ PRAY (Panes tine 
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BUSAN LARERRBI TE > GRU S 7s > BK 
AIL AHH Rik Rava) SI ° 
BER MEHASH HAT ma 
Bir RA WASA AN > AAAS BR 
BAGEL AMES HR  SiAe 
(BRAS IASC » BIE EE vita 
Beate Meme vO > Sah eta PASE BY 
Bs CHAMBMEE ° RR EI ° 
AMT SHA Co Biomass ARB 
aba) > REALE CMREAL MARS 
BURR PR > Baile BAS AFR SERE © 


idk 


mo NERA CKEE > FEAALT 
iS SSAA LM RAS > (HF 
WA RS Ae ABS ASILAA 
NER: CRERAAR ASA e tA 
AE Feit Baas Fe MALARIA A SY 
SAME ° BABS em (SCE 
FEA ARE + ATP Me axa ate aE BY 
SS EMA Sit SR ARE ° Ble 
ERAS Heaate PWM ° AAT RHA 
fel RRA T SY Bee Rae AAA Be 
WF. RA ANA tam > Epa TATA 
SAR ? aE RMOCLA AR pIF + BN 
ECE Re AE (SHE I BBR Fo 


Q : Fess 20 tA Be EE BG A th LF 
Ps Let (EPA ABSA RAR ? 


A: BRA RS RAMA TSIER FT 
DmRARB—ERENED ° Baataa FB 
(RIE Ea AE aetE ° FAT + SSR EPA AE 
AN Sts . aekie WA Re Ame 


{HPI AT see FZ RONG A >» Ras As El Ke 
HRA ee * Ie EBS EBIIERR ° WORT 
TEMA SRAY ABBA +> Whs—BA A GR 
Se > ABRA(NGE EI EAE ea tZ MITER ° 18 
Rap adie ce AI > (FAS Bi Ae wo 
BNA A Aste tA BEN st 2 ASRS © 
1s FEE —BEAMH : athe 
AIBA ° De E th BS Ss MEI — 
RAST > {th (PG— Eas ASIF LAY 
tafFRRAUB ABS TE ° ARES » HEA eM 
MAHART AE TAH > (MAI 
BUTT ASARSE ° TES I TLET RS > BIER ATS 
SAHA Re AR > RAAB 
fA HEE LF > METAR ERE Rin tT 
75 Ue RS + (BRR: AA RE Ne 
MAPS RE LE + (RAB A BRA ZB 
BA Ret ANSR > MARMaNRS 
HERA Filed (RZAE A R ASS > SMG LE 
CARES > (eT RA AAR 
Het RES APRS LAN 
S$ ERA RARRAIRA XS 
RR LTA IS ues > GAL > BOERNE 
AWARE (TSI > exe (NAR > ALA 
(MRA REVAT HARA HST ° BARE 
FB Me] SSH SBA > th 
RRA BAR ne SAG + (Bia that 
FB DIA ° 


PETAL TA) UR Al PFA lg Ze BT 
BEME AER IGR STROH BE 
{Ble ° FET > AA ABA SIG 
Belt ih ° AGERE LAB AA ES 
ES HASARA CHR ER + £ 
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fl RAAB DB > PLR AAS ER 
HATE ° RA SIMARD ZA 
AAS > (BEB BE BF AIRE BRT 
IASB IAA > RAAB) ae 8 
ELE—ERMSHA BAMA e 
NBA REE ESR BAY 
BSA > Be SET AEs 
Aste fRis( Fan > MME mati * 
fer > FoF BRE Ae RAISE © 


Q : BRAN MEIER aA 
AEA BCa tA) > Re Aiea 
E> MIO RIELA A BAM Bit 
ate IZA GZ ? tho» ARATE 
HRERUGNASN—a wae RE 
Fecmeah ate ° 


A: it BiiA HIER Sr > LHe 
BRASH RAL ° tata MBAR AA 
ABE’ ERERARMAS BARA 
ARVD RAHM SA BMREA 
By > RJ RENAE S BEATE > Aza inay 
He RRACTERHSIA IL: me 
‘HS BS el BER OR Se APE AB OA) 9 id 
meatiRla ° Tei > ARCLN ES ee 
187) SETS HSC AAARAA SB 
FAA TBALAISCH ° aera zl 
iF ARIAT AASB ° SES 
RSE S| RPA A alee ° PSN > ER 
MeA]  ASERAKRAGHRAR BOIS 
Bet fFonBYZE Rei) ° BAe > fF ASIEIRE > 
RIASHM RRR ° SEXIER 
iS Fay RSs Heinen > PB vba Le 


fended 170 7 is Se A RO a BU ER eA 
PLAY Fea ° HEBD | AAA BY Leia et ee 
BGRHRE AAAS SLE 
AHO ° TAR Pee Late Shea 72 aE 
ASD ° 16427) ie OLA BTR EB SAYA 
Hiseke > MAES Sth  BREARSAR 
fe S RVERE RE: HLSRRAWS Yo 
RAILCAR ABER (RAD T 
RikERES ML Nig > MAME 
WER RETSE : AM: SRRAtR 
Fa— HBT A BREREF > PMPTZR BRS BR 
PRS ° (MAA REE ae LARA 
fA) > (Bis ee RO REAR EI AN BY Lhasa AllBY ° 
BS Re MAR AA CAT BRS alin 
FILTH ARENA ° EST HESe HLF 
RF ie Rie + aA Sse ° 


Q : 4% Modern Body Festival ASE + 
PSS VEH + (RE meat PaaS 
ZEAE ZK EEE? 


A: iS EEA BAY 2b ea Ea 
SRV ialee > LAGER A RESA TEAR > BIGEIHIPS 
ANTE Rao SS —ARATA © ie eS] 
PUES : EIB LHP St 
APIS TAT > BEL YT APSR EIT EE ° PABA 
BEIIR 7 RROD A PATE SB (Bie 
xe TSS IEE RRAVIRGE ° TEEGATE © 
Fae BaP OANA > CHE hAsa 
YEH ° SISSEAGHRIS ° PRS Hh 
Pam PENG * (20 Ae AALS 
AGkani ° FMP noma Bt BERS 
HERR 0 LATER RA SB > {SE — RED AB 
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ERR ARPA ° hat = FRE AR HA Rae 
> Thi Bs HR ARALA > 
ASHES HAA MNBAREAR: Reel 
HUE AFAR TERY + (NAT REAR RE BER EE BAR © 
ED ARIE » (NORE SALA Le 
PLA IER > RA PRAT iN axem tl Bee oS 
POEVA ° SERIES > Rettig 
Sehbecshe > hola eal tl ° —Biate 

ARR S A cai EA TEAR eB 
ARRAN Rata CP ° BALA 
iets Shi + AE 
ARABIA ° GA > (Riba AES TE 
Ee — Beaks eh SIh © 


1999 ##X2000FAA REAM 
i SARA PSTRRPD c KRALL 
REFERS > RSAC HA ae BR 
RATTLE > RT MBAS Cast 
Sema RESSNSK aR FRE 
Hi-24n32H7 (lannis Xenakis) ° SAM: 
SRABWE SRES-HSTSSHD - 
{tint 25 BSS e take RK 
So Bia = tee Sh SSH 
TAB ° ERR BRE MS) GRRE 
TBAB MR-M > RLS hh 
FARBER SSS ° HE 2085 
WAT > SWAMUS CEE - 
ibe (PREP MAIES ° TORS | ARH 
AGA AMISH CA ° HHPRTRER BS) 
SRR > AMPS Ee ae ERY Ty jake 
fA Ave HME CRM ° eR 
SQDB/A RANE > (UFC S iG © 
APRS (REE > OR HS ERY 


Riel teMe RAMEE e ps7: S 
RAPER NA SSR BAAS 
BIA > fie 75 Mae (MANE 7a BDO © OER 
(hE RUGE) * RISE ARUN ARUN A 
Bi > Ie NA UT he ° 


fram KRABRURBHAAK 
3 RASH AG RAE ati me ° 
7AM > ARO MEE ET 1S > fh 
IRENA + hake Re + PRO 
PARE RRIR AT A RA ER ° 1B 
FRAT > (ARORA AS AM + At 
SATMIA: RESSEE AM’ Ba 
BED MALE (MAU 7 RAG BAIR 
ARE EMR CBF sch BR 
fBEDER ; MMIETECRET ARASH © BIE 
ABR + EPA BR ° ABER BEF) 
BRR ARE DRS eA 
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Q: What is the current states of Modern 


Body Festival now? 


A: We put a pause because we were also 
a bit burnt out because we were doing so 
much and it was just the two of us. So we 
had this amazing idea to not organize a bien- 
nial in 2020. And then the pandemic came 
and we were like patting ourselves on the 
back ‘how good of an idea was to not try todo 
this” We organized another event, asmaller 
scale event, as we had promised it. We have 
a different problem in our hands. The Neth- 
erlandsis saturated, there is too much going 
on, so it’s hard to get audiences too excited, 
or toshow up tothe extent that we want them 
to or to the extent of the effort we’re putting 
in. And we're also practicing art, so it has 
been good to not have to organize stuff for 
a while. I think we're probably going to do 
something at some point, but we don’t have 
a plan coming too soon. Sustainability is a 
problem. Basically we were working for like 
ayear and a half for the biennial and then the 
other half ofthe year we were wrapping it up 
and regaining our strength from not having 
slept for months at a time. So sustainability 


is a big thing, and also what you get from the 


effort that you put because does it make a 
difference? Or how much more can I do as 
an independent artist when I’m not spend- 
ing all my time organizing? That is for me, 
at least personally, the biggest question at 
the moment. It is nice to organize things. I 
had a job recently where I was! was helping 
with the technical production of a festival, 
that has nothing to do with my work, and that 
was really nice, Ilike assisting people but my 
investment was much different and also! got 
paid like much better than I’m getting paid for 
our festival because for our festival we want 
todo all these other things, so we end up not 


getting paid well at all for it. 


So we had our first edition of Modern 
Body Festival in 2014 and it’s a festival that 
we called Intermedia. It’s not multimedia in 
that we don’t put different media together, but 
we're trying to find the place where different 
media converts and come together as equals, 
kind of where they collide and to see what 
happens when this media collide. So we've 
had sofar three big biennial editions: in 2014, 
2016 and 2018. Each of them has a theme 
that we is very central to the programming 
that we do, we pick works and we pick the 
way that we present them to respond to this 
theme, and also the way that we make the 
festival is really important. We also had asis- 
ter edition of the festival in 2016 in Taipei in 


collaboration with this architecture platform, 
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the festival was called Space Media Festival. 
And those were the three big biennials. As I 
said, in 2020, we decided to take a step back 
and not do that, and that was good because 
anyway we wouldn't be able to do a biennial 


because of COVID. 


We've started a smaller series that’s 
called Modern Body Laboratory, which is 
more focused on local artists and its small- 
er scale. Events have lasted several days, 
but it is a more modest scale program, and 
we've done three of those and those can be 
anything, as part of the festival we've done 
symposium, exhibitions, performances, 
workshops, sometimes altogether, some- 
times at different moments. Sowe are really 
interested in this kind of multiple outcomes 
and multiple types of processes. The festival 
itself is more centered on experience and 
completed works, at least for the works that 
we present, not the Symposium. The labora- 
tories can be alittle bit more open as to what 
happens. That’s the gist of it, and in terms 
of the outlook it has a lot to do with how we 
experience the world, we are interested in 
very embodied works that’s all actually, also 
something that we interestingly struggled a 
little bit with the last laboratory that we orga- 
nized that was almost ayear agoin November 
2021, and the kinds of works that we like 
to program are often very intimate and very 


close up and personal. So with COVID we 


were for a long time wondering, ‘okay, we 
can’t do these things because it’s not safe for 
the transmission of this disease. We can’t put 
people face to face and do the things that we 
wanttodo. We can’t have a performance with 
many people congregating together, so that 
was an interesting side effect of being in this 


space with COVID. 


Q: What makes Modern Body Festival so 


popular at the first place? 


A: We had the major response through 
our open call. I don’t remember the numbers 
now, but we were really surprised. There 
was so much response that we were trying 
to download the responses and Google was 
blocking us because they thought there’s sud- 
denly so much traffic on our Gmail account 
that we must be a bot. I think it’s due to the 
combination of the themes and the wording 
was very important I’m sure, because one 
thing we realized was that we had more wom- 
enresponding to our open call. You knownew 
mediaisa very male dominated field in many 
regards, and that waslike in 2016. AndI think 
the wording was open, and the event is nota 
technology festival, we have a lot of things 
with technology, but we did not present it as 
‘This is a technology festival where you’re 
going to get all kinds of male nerds that are 
behind their computer responding’, no, it was 


much more about the human condition in a 
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way, and then we had much wider response 
from all kinds of people. So I think that was 
very important from what I’ve heard. Having 
a Website that looked nice and professional 
was also important, people saw it and they 
thought, ‘I want to be part of this’ We didn’t 
have acall in the first edition. The first edition 
was basically in a shoestring budget, we had 
atiny amount of money. It was all people we 
knew, and that were in our network. But all 
were really, really great artists, really great 
work, so! think that also helped. When we did 
the open call people could refer, they looked 
at the previous edition. They were like, ‘Oh, 
this looks really cool. I want to be part of it,. 
And we made it clear we're going to pay peo- 
ple. That's also important because. Asan art- 
ist see many times that you have these open 
calls where they basically tell you ‘Oh, you’re 
going to have exposure or whatever’ and that 
happens at big festivals also. We are artists, 
sowe hate the idea of not paying artists, we've 
always paid our artists for presenting work, 
and I think that’s also something that really 
helps get the word out. We didn’t promote it, 
our PR budget was minuscule, because our 
budgets were very small compared to other 
festivals. But we got a lot of responses, the 
call was being translated in other languages 


without us having to do anything. 


Q: Whatimpact do you feel the pandemic 


has had on the art world? I sense that many 


artists and event organizers are relatively 
less active, and after thisimpact, itseems that 
the art industryis no longer more influential 


than the entertainment industry. 


A:I mean we are acting as the pandemic 
is over, but it’s not over in a way, we've just 
decided that it’s probably not a very serious 
threat anymore, so the borders are not very 
clear, and we for two years you couldn't do 
anything in real life, so people got a bit un- 
used to doing things we got unused to meet- 
ing people, so that’s one thing. I think, maybe 
people got a little bit more mainstream. Be- 
cause they were sitting inside watching TV 
or Netflix, or whatever. And there is a kind 
of attack on normal people’s livelihoods, on 
our wallets, not just the artists, everyone. 
So with COVID big companies made a lot 
of money doing specific things, small shops 
closed because there was no way to sustain 
it. Big companies could afford to buy them 
out. And now we have the excuse of the war 
in Ukraine that ‘Hey everything is more 
expensive’ because blame Putin while you 
see that all kinds of energy companies have 
doubled their profits, there are some more 
structural things at play in our society, but 
I think we're also in more uncertain times. 
In terms of ‘are we out? Are we in? Where 
is the world going?’ So it’s just a little bit of 
instability, but Ithink people are interestedin 


the arts, and they will be interested. If | want 
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to be optimistic, I’m sure we'll bounce back, 
but the world is also going to a bad place, so 
we'll see. I don’t know. But industry is part 
of the problem. So when I’m saying like the 
world is not going to a good place, there isa 
very practical thing. The planet is suffering 
because of the way we're treating it, there is 
a climate crisis and a huge reason for this 
climate crisis is the industry, because the in- 
dustry only cares aboutits shareholders, and 
this is the most important reason why we're 
in this, because shareholders care about the 
short term profit. I would say that the more 
artists are tied to industry, the less value its 
message has, justin philosophical terms. So 
if we are tied to whichever industry, like if 
we're working with E-textiles, we are tied to 
a big factory. What does this factory do to 
make the message of the art you make pass 
through? How does this help us? Because art 
ideally helpsus learn things about ourselves. 
In the Netherlands, the money source is sub- 
sidies, the money is given by the government 
but is not handed out by the government, so 
you're not tied to the government for the kind 
of art you are making, industry has very little 
to do with it and the public has some things 
to do with it. But you don’t need to make your 
living out of tickets because there is an un- 
derstanding that art has a value that should 
be supported because it’s valuable for what 
itis. lunderstand this is not the case in other 


places, like in the U.S., for example, you have 


to approach the industry or you have to do 
something very commercial so you get a lot 
of people, or you have to gointo the academia 
and have a university support your research, 
and then your university gets its money from 
the government, or from the industry, or from 
funders. So it is different in different places, 
even though we live in a fairly globalized soci- 
ety, sol don’t think there is a decision you can 
make for all places just because the source is 
different in all ways, butjust philosophically 
that’s perhaps one of the reasons why I stay 
here, because I don’t have to go to an indus- 
try that destroys the planet, to ask them for 
money to make art that supports the opposite 
idea. That’s putting it in very binary terms, 
very like black and white terms. Of course, 
things are much more complex, but that’s 
always on my mind. I’m sure there are other 
types of industries also, there has to be, but 


then it’s a matter of finding them I guess. 


I think humans need art all the time. 
There is a matter of finding a source to make 
your art and finding a way to make it to pay 
your bills as a practitioner. Because inevi- 
tably, someone gets money to do art that is 
meaningless, or that’sjust an advertisement 
for an industry, and then that’s the only art 
that exists, that’s an extreme example, but 
that is one possibility. But I think there is al- 
ways space for art and there is always space 


for art that goes against the grain, for art that 
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is helping the world move forward, or the art 
that is experimental and is open to figure out 
what it is that we want to do. I think in the 
world at large there isa push to turn us more 
conservative and more fascist globally you 
see that, but that’s also happening because! 
feel there is an inherent necessity of people, 
the more access we have to things we are 
also getting a bit more radical and open and 
free, so then there is a push, ‘Oh, these people 
are getting more free’. I saw this in Greece. 
Maybe you know that there was a neo-na- 
zi party in the government in Greece, now 
they’re behind bars thankfully. They were in 
the Parliament and it was really obvious to 
me living abroad how this came, there wasa 
radicalization of society to the left of Greek 
society because of the austerity measures 
in 2008 to 2010. And then it was really obvi- 
ous that piles of money were thrown at these 
Neo-nazis, promoting what they did to con- 
vince people not to go radical to the left, and 
to go radical to the Neo-nazis because they 
were getting old at that time and all these 
things. So you see it in the U.S. for example 
with Trump, you see it in Brazil, Bolsonaro 
just lost, you see it everywhere. There's this 
extreme right which is funded by billionaires 
and industries. I mean it is a Hitler himself 
didn’t rise on his own. He was part of the 
German industrial complex. They support- 
ed him. They were like ‘This is the guy who's 


going to put our interest forward. And if he 


kills six million Jews in the way, whatever, 
we're going to be rich in the meantime.’ So I 
think there’s always the need for the stuff to 
go back. There's always lots of people who 
are interested in art, that is independent in 
art, that is avant-garde and experimental, but 
then it’s harder to find the money. I don’t have 


an answer, I don’t live a rich life. 


Again, what we do is worth at least as 
much as what other people do and get paid 
for. So I think you know, we should try and 
get paid for it as much as that’s possible be- 
cause this work deserves it. Art is not an af- 
terthought. It’s really important for how we 
understand the world. It’s really important 
for how we manage to survive in a world that 
is depressing in many other ways. In some 
ways, it works as a simulation of things in 
a safe space because you can experiment. 
And no one is going to die, you can present 
a different paradigm, and that applies to all 
kinds ofarts, youread abook, and then you're 
immersed in this world that doesn’t exist in 
reality, it’s a figment of your imagination, 
but you can live within it if it’s a good book, 
and then it shows you ‘Hey, this is a way to 
develop empathy with a different character, 
or to become part of a different society or a 
different way of living without actually being 
there. But then this has repercussions in how 
you leave your world when you come back to 


normal life. So I think it is fundamental to us 
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as a species, so we should demand that it is 


treated as us. 


Q: About sustainability, how do you deal 
with the nonprofit and profitable partin your 


organizing jobs? 


A: What is for profit and what is nonprof- 
it? I’m not sure how you perceive it, but Ido 
know that in our art world, depending on 
the context, it can feel wrong to be paid for 
your work. However, getting paid for your 
workas an artist is not for profit. We have the 
right to make art and be able to afford rent 
and buy groceries. This is not profit; getting 
by is not profit. When you create your art, 
build networks, or act as an organizer, your 
labor should be paid, and you can still be 
nonprofit. A nonprofit organization pays its 
employees; it does not consist solely of vol- 
unteers. You can still be nonprofit and make 
aliving. Making a livingis nota profit. Herein 
the Netherlands, it’s pretty self-evident that 
people need to work and get paid. In Greece, 
I know places where art doesn't pay, soit can 
feel strange to think, “Oh, I’m making art and 
getting paid; maybe that’s wrong.” But it’s 
not wrong. Nonprofit doesn’t mean that you 
have to undercut and undervalue your work 
because your work is important. Ideally, your 
work should pay you enough to continue do- 
ing it; otherwise, you'll get burned out or be 


too busy with other things that matter less 


in the longrun. When the Taiwanese govern- 
ment provides funding, it benefits them to 
have avibrant, artistic scene because people 
are happier to live and visit there. Art has 
value, and we shouldn't be afraid to support 
it, even within the context of mainstream 
society. Art is not something that happens 
on the side; it’s essential for humanity. If it 
wasn't, we wouldn't have it. Art has been a 
part of humanity for as long as we know, so 
it’s not something to be disregarded. It’s fun- 


damental to being human. 


Let’s claim our worth and not be shy just 
because mainstream society values 9-to-5 
jobs more. They don’t hold more value than 
us. Thereisaconcept called cultural capital, 
which has value alongside financial capital. 
Within the capitalistic society context, you 
can ascribe a financial value to cultural cap- 
ital. We don't need to do that, but culture has 
value in the world, so we shouldn't be too 
modest or afraid to claim that what we're 
doing has value for society, even within the 
capitalistic context. Consider how much 
money the US invested during the Cold War 
to prove that they had the best, freest art 
scene, making them the leading civilization. 
That's an example of investing in cultural 
capital, even within the context of making 
money and gaining power, which our world 
currently revolves around. 


Q: What do we deal with the of power and 
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hierarchy relationship inthe collaborations 


with funding sources or other partners? 


A: There is an inherent amount of power, 
let’s say, when you have the money to orga- 
nize something. By default, you're setting 
the agenda. However, I don’t find this funda- 
mental if we want to do the same things, get 
along, and nobody is trying to impose their 
agenda on others. It’s a framework for work- 
ing together. If you’re the one coming up with 
the money and bringing people to Taiwan 
to work on something, then you're defining 
the agenda and framework. Still, I don’t see 
this as negative. Being invited as an artist to 
a residency with someone paying for you is 
really cool. It’s not necessarily a power rela- 
tionship; it’s also arelationship of gratitude. 
I’m doinga short residency in Brussels soon, 
and they engage with each other through 
collaborative principles that I find very inter- 
esting. Racism, sexism, and other negative 
behaviors are unacceptable; there are rules 
of conduct. Establishing such guidelines can 
be helpful when building a community. You 
can show people how to work well together 
and quickly address any misbehavior. It’s 
simple, but alsocomplex because aslongas 
you work with people, you have to deal with 
relationships, and that’s just a fact of life. If 
you see recurring issues, you have to find a 
solution or prevent them from happening 


again. But meeting new people with different 


personalities will always bring surprises. 
People invest equally in something if they 
serve the vision equally or feel they have 
equal gains. If you approach someone else 
to organize something, it’s your vision, so 
you'll likely have to put in most of the effort. 
Ideally, you find someone eager to do the 
same things and come in as equalsin terms 
of vision and goals. It might not be easy to 
find that. Artists who can’t grow or create in 
different ways might have to go the commer- 
cial route. This is a problem in many places. 
In the Netherlands, we have state subsidies 
that support experimental art. We have the 
liberty to do this toa certain extent, but funds 
have their own preferences and require- 
ments. In Greece, nobody cares about art, so 
there’s no way to engage any industry. I’m not 
100% familiar with the context in Taipei, but 
I’m sure there are ways to find people who 
want to do things the way you want because 
you can't be the only one on the island oper- 
ating that way. It might be a matter of finding 
people abroad or Taiwanese people not tied 
to hierarchy. The goal is to have interesting 
conversations with peers, discussing your 
work in-depth, and notjust talking about the 
surface. In the Netherlands, we are fortunate 


to have this experience. 


Q: Public funding usually comes with 
some preexisting political tendencies. Ifyou 


have to use these funds, how do you avoid 
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conflicts between the political stance of the 
subsidy and the artistic vision of the project? 
For example, ifthere is potential nationalist 
funding for a project discussing decoloniza- 


tion issues. 


A: The Netherlands is quite diverse, 
especially in the arts, as there are many 
international people involved. Discussing 
Dutch politics doesn’t make much sense, 
primarily because the Dutch generally don’t 
care about politics since they are relatively 
wealthy. When you're wealthy, you may not 
wantto question why too much, as you might 
discover things about yourself that you don’t 
like. Additionally, the international nature of 
the arts in the Netherlands means that we 
don’t all share the same concerns or issues. 
In Greece, the primary issue with Greek cul- 
ture is the focus on ancient Greek culture, 
as most of the funding goes towards ancient 
artifacts and sites. This focus is deeply in- 
grained and often benefits conservative, 
right-wing politics. Every culture has sim- 
ilar issues to some extent. For example, in 
Austria, funding mainly goes towards classi- 
cal music, leaving little space for unconven- 
tional contemporary compositions. Thus, a 
massive improvisation scene has emerged 


in response. 


Each culture has to deal with these is- 


sues tosome extent, and finding strategies to 


escape them without entering a losing con- 
versationisa valid question. Bringing people 
from abroad can make such questions irrel- 
evant, as we're not going to focus on specific 
local issues. Instead, we can discuss a broad- 
er range of topics. This approach could also 
help find more local support, as there are 
likely many people in Taiwan, for example, 
who are tired of focusing on certain issues 
and want to explore other things. When 
speaking with people from the same culture, 
it’s easy to know where you stand on certain 
matters, and small differences can be defin- 
ing. However, when talking to someone from 
the other side of the world, there’s so much 
that youdon't share. You might have radically 
different political views, but those differenc- 
es may not be immediately recognizable or 
even relevant since they don’t directly impact 
the specifics of your work. This dynamic is 
just another fact of life when working in di- 


verse, international environments. 


Q: In general, how do you handle the 
gaps in understanding between various dis- 
ciplines at the Modern Body Festival when 
collaborating with professionals from dif- 


ferent fields? 


A: Bridging gaps in levels of understand- 
ingisa matter of trust and explaining things 
in a way that is accessible to someone’s 


knowledge, even if they have no idea what 
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you're talking about. It’s a two-way street: 
find a way to speak their language so they 
can understand what it is. We all struggle 
to explain what we do to people who don't 
understand it, but it’s a skill that develops 
slowly. It's a process. You can’t expect to meet 
the right people all the time, especially not in 
the beginning. Things happen slowly. People 
are talking about this idea of decolonization 
more, but it wasn’t spoken about that much 
20 years ago. It takes people continuously 


talking about things for progress to occur. 


Take, for example, a curator who heard 
about decolonization from you for the first 
time. Maybe someone else will come in three 
years and talk aboutit, and they’ll read some- 
thing, then there’s someone else, and even- 
tually, they'll get it. Your effort isn’t wasted; 
it’s just that the payoff is nonlinear, and you 
might only achieve a certain thing. Progress 
is slow, and you may need to be on the look- 
out for people with whom you can go beyond 
surface understanding and delve deeper 
into the things you want to talk about and 
question. There is development happening 
globally, and eventually, it will reach the pe- 
riphery, like Taiwan and Greece. Once these 
ideas are talked about more and more, it be- 
comes easier to discuss them without people 
being confused. It’s crucial to involve outsid- 
ers in these discussions, baffling locals and 


bringing different perspectives. Otherwise, 


you're stuck in a vicious circle talking about 


the same thing. 


When I was studying in Greece around 
1999 or 2000, I discovered an electronic 
music center in the country. I was thrilled 
and began researching their activities. As 
I delved deeper, I learned that Greece had 
produced one of the most significant global 
composers in the field, Iannis Xenakis. How- 
ever, I was disappointed to discover that the 
center’s major project was to reconstruct 
an ancient Greek water pipe or water organ, 
despite being an electronic music center. It 
seemed that this was the only project they 
could secure funding for. The experience 
made me realize that the country’s priorities 
weren't aligned with mine, and I needed to 
find somewhere else to pursue my passion 
for music. Now, 20-something years later, 
things have improved, and progress is hap- 
pening. It’sa process that takes time. If you're 
introducing new ideas, people will absorb 
them. They might not credit you because 
they've subconsciously absorbed the infor- 
mation and think they came up with it. It’sa 
somewhat thankless path, but not entirely 
thankless. People know what you're doing, 
andifyou’re doing it long enough, they'll un- 
derstand that you're always in the middle of 
these things. Being involved also means you 
have more chances of meeting like-minded 


people, making your life more enjoyable in 
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this context. Ifyou organize events, eventual- 
ly someone with similar ideas will show up, 


and that’s good for you. 


Living in the Netherlands, I have the free- 
dom todo things in acertain way because the 
context and place allow me to do so. How- 
ever, I don’t experience the satisfaction of 
investing in my people, as I’ve lived here for 
15 years already, and they’re not my people 
and never will be. It is my community, but it 
would be much different if I were doing this 
in Greece, where it would be more painful. 
However, there would be a significant pay- 
off when you see progress and know you've 
contributed to it. That's something to keepin 
mind for yourself as a kind of moral payback 
in the long term; you're making a difference 
in the place where you grewup. It’sessential 
even if it’s frustrating. It takes a lot of men- 
tal effort and psychological pain to explain 
obvious things to people who don't have the 
same context or outlook. Ifthey’re not there 
yet, you have to give them something they 
understand sothey have the energy to follow 
you. Ifit’s important to have a physical object, 
like strips of fabric, that people can touch 
and talk about, this can be an entry point. A 
physical outcome can be beneficial for every- 
one and doesn’t have to hinder any process. 
Sometimes you can produce it quickly in 
practical terms. You can bring a communi- 


ty together, create something physical, and 


use it as bait for people who don't fully un- 
derstand you, allowing you to discuss other 


topics and introduce them to new ideas. 


Following something you don’t under- 
stand requires mental investment, process- 
ing power in your brain, and the willingness 
to pay attention. If you give them something 
they understand and can get excited about, 
you can take them on a longer journey be- 
cause they trust you. They think, “Hey, this 
person just showed me something I've never 
seen before, and it’s really cool.” Strategy is 
essential because you have to find money, 
people to work for you, and people to under- 


stand your vision and show up. 
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I’m a second generation 
Taiwanese american living in 
the IL, it’s pointless for us to 

discuss how we're going to hold 
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Q: BLAME SRDS Modern Body 
Festival BY#E7RO% ? 


A: PAGS RAN REA ARNA 
—{HIA#8& 'Center no Distractor) * 
RITA ’ Stelios HEFER > KNB 
AGES SRN ° MAM SER 
{F8 Hardcore Techno AYRE > (Att BARBY 
BERS: CERES Techno ’rtete 
Techno > SME CAYARA ° AERA » 
CHERERARRE  ARTRERE be 
BERS  BEPSREAS » tha 
HEF] \ SRASER > SIR RM HR 
28 ° PRL NB kine AM AHWR 
ACT > WKS Sie (A AM GAVE 
HBR BRABREHKHA RANA 
(ARH SiR > RMESE—tS Wis 
Ke (RAGIE ? 1» PARSRPAZA > ABS 
(EVEN > FCPSRRARE HR FAVA > HK 
{PSB Fk 7 ATH ° | 20134 > RM 
jae Ai » (AMR ZAS > Hy 
AREAS H Storm BSB His—S 
Bm 2042 KRAKBS BEB T 
mo AES AE) > MA SAREAM AE 
AAR ESBS RAD Sie 
BAS BIB > (Be > EPRES ASSAY A 
HAS HE REHA E> EEE 
Ce -PRERESEHNSHRe SHB 
He AMIS RARE: Hest » 
tent SRRNRERA ARIE 
S TCA ales o APRS) > RAM BRS 
AREA > SENT SSF AVIENE o Fes 
Ba A Pit ER EERE 


RIAA » EDAFERAE ° 


Q: SteliofeB 8 (MA AIFF LIAB 
ARB > PLR statis Bia tS0s ? 


A: Modern Body Festival ir e(F9 
SCN Ae RAPRAARNDA 
SRE AARNANAIER RNAi 
Re BT Boe RMR SICH lees 
ffi (Space Media Festival) Aft > (AEF 
BPR RBH SW BAM BEE > AT 
Date h THREE  GRCA 
Le Sums TE » RRA EBA 600K 
SOO (BR aS ° Rp—a Fee 7 800 (HA 
aa? RAMA ABies— His eS Sta 
SER ae ne as ake» AERA 
PE HA SMA BY > Hiatt A MRE T 
BUDE > RR MELS SS REE 
BRAUSS » SORE PARAS AE Rett 
FE > ORB ALESIS EE» WORE 
ABFIS PLE MCR > Pe SABE 
mall > jae —TARRIBN LF (BRBAIEH 
ERE © 


DOR 2A Re at MS STAY Zefa > ABA TT 
Bae ? DATARE A T hm A 
MS LF: RA CRR 7 > PRL 
BABE RACs MASE RRKhE 
fT TE o SPAR > MP RBS Le 
fran ike RAR A > WiRARA > & 
(ARG AIRE ° a RRASAL 
fF > (67 SAA BIBS ial > B LEA Ee 
MRE  AARMEEGAIRT ° & 


NON-GOVERNMENTAL MATTERS 


APS As Sl Be he RAN s Ps SPP RCER » 
PPR BA Sa Ho RINE VARTA) > Be 
VT 60% WAH Ass RAH HiRS HE 
Be? ATLAGREMR AIR) > teak eRe A ae 
ad’ RAM Dis Avett iia S eA 
BIA AT aD His RAI TREED tp MEE RE 
BITRE TAB IER META ° (HK Rat Aiea 
FAY o aaa RNEor ete HN 
ARABIA ARE MATEREN TEM ° 
ie EC(PRaRIE eS + IPRS 
TETE DA) ABLE ES CRAG aA aa A 
tech fale ° Ee ASHE A Bie A 
PIFARAAV ARES » (Bah Asi8 eS A 
mNARA > AAR —(OsFe ase 
Bah PERERA HAA SRz 
Fila A Ae RS SAL © MISA Bhi 
SaRIE BMC > PRA RHR EX 
Are > BALM BURA 70% fe F— 
Reg Z A Oa BRAT > PGS 
=e -MBANLFS ' S—-RRARF RE 
Srriasikein > AMR SER 
SHA BIRERES » (Bist A AIRE ° 
AUG » CEPR SIE RS A Ste (Relea — 
EWARBE ZA MMe BE ORK 
SNM EBAY © 


Q : safAIZER#S AH > Modern Body 
Festival HRSA RRS SB ? 


A: SMM HR RRE REAR °K 
PIB ATES BPR > AEE ALE > Beh 
WARS OB > TRATES 
Hh BP RARER o Raa RK > 


SB Ete HAAS > ih BARA RESO 
(HS » BEERS > POOH BB 
LARABSSS > AHSAN s ERA 
MBSR » Te -REBUTARED © ERIE > RARE 
S48 —HE BA Ie) Se BA It he A BHR 
Feit Fe SS ES TB DAE 
NS ELT R + Rt —RABERAE 
5] Digital Culture 215 7 HB) > ERR 
AWB 2Z— > HSE E Psa S tai > FE 
PiPRR ALES SRMAWA 
DRS ° RMS SNRs See 
ABE tH IES 7 ABD > FCP MAB eS KAA AY BK 
Bo 458 — aM ModernBodyFestival# ° 
RNS ESSSHeSOh  iREa 
PER BBUT > BIBL > RAM MRD > K 
AASB LIB itinirh ES SR > te 
FUP RERIES BA Beat > RAPA T 
tM ESTE > MAT AER A HS 
teh RHR HKAKR SSS 
Heise EUCHRE RR NOS 
BY) > (tH {PS RE So) SS VF th Te EC PA Se oS A Bi 
AX: KMRLABRERES - hatte 
CHRREIK : PRESSE RSS 
SORAD REHASH > (Ais IFARX 
BBR MehseHAH RDO ERAS » 
PISO SC CAS ES ER s ERS 
HHRES IRA RAR Si 
WHRES..... fe RACE IER 
iH: WARE )WRS > HAST 
CitywidenR RBS N—ZALARES ° #8 
RAAB > SRM RRRRE » AAR 
FERS  MLARSESEEAMA 
RSs DHA ORB CASI ° 
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FRIAS TE 2018 FARE A RE ° Head 
ARNRAS Math ° KNBR 
ew SIAM TS BRA i= 
{ERK T ePIC AA] : EBA 
TS ER) > BOERNE » AFCA 
ba? AS AMR > 1 EPA (al 
ma Shea. CHRP > fe + PAR 
Bet Bexe (Te ? Se PME athe Pee ? mt 
ett? BIhREMRASAW SAS > FL 
REPO AAR ? ERIE > SOAPS 
fee MOAT ak T —eitats ACE = AB eH 
ProeeiRik—D SNS feet le ? ER 
COVID Ft > FAAS Beetle ? ahaa 
re TSR HSA ° Res Ec itis (PSA Aga 
RLF TS SAG ° Taare Fe se — SASK 
ao ARRIBA ° HME2018 
MAE 20200F FE AATHRA > TEE 
20207 > K(-BEA RA Ala 
PIR MRE ARS > BUST EAS 
BAS ? BP EERUAS ? ” Fe Bia (eel 
me? PRIA R BARBY ° KE2018F 2 
ARAL RA BAR ° Ream > 18 
aThG o Wat imi< Bia » BRAS 
FHA — (Ei F—RY GB ° 


Q: RRB EEC H ER e 
YS ERE 7 SRILA HORE 
(tHE? 


A : Fao Agia RAR MVE SF AI 
BFA °c TERESA Re + Bera at a 
16 (lakel » ECPERE 7 HA Bt Pr 
HRB > RAR BMPR 


BR] > PrLaeatem S Aare Bistk > LAR 
Fatt ETE ter PR AA BSE ABA 
BURR! > eS eRe ALPS FRAC fal 
BMA CIE SIUC T > BAe 
MATLAB EMS > (BSS AREA 
HAR > CMBSSSB > AA CHR 
TORE ° SAR AV ERRATA ASBR ACERS > Ec APS 
AHAUAR DANA SY > MRAM 
SF Bl] BE ABR AS LEP BS PAS AR TS at 2 SS 
4) > Tae tal SAC ERB BY Ag FRAT 
SeWRAZ— > RAS Ha RA 
Bi Shea > R5| 7 RAH ASN Ahir 
R BRT AHH MEH 
{tess > IEERAVIB ABER BSE © 


aor * URI aXe A sh Aa) A 
MER * SREB RAR RIER ° Ae 
Ne RAIA ARE RES Ash 
AUP RBM BIA -HAAR eso 
TEER H{PS » 7A ‘ces TEL (th PhS BY BR 
SSR CowAMARABA TNS ° i 
HER: REA °c BA > frmte 
eGR + AAT BAM 
8 Ee —(PRRILS ° (HAIER IFR RA 
BUSC TTBS o eat As SER (CHB Be MM 
RMA  BSGENES > CET 
ZDAB ABS ? SEEMS H > AE 
Fett PEER APIA A FAIS BIS UR ACHR AL aE ? 

ch BY TS Ui a) BFR HE BS ES RR 
F ° iS Ay Ree (PAR > RAS tte Pee Ete 
FRE > (BERK(LERERL-BGE 
ABIL As tt EBC APSR Bel 7 AB EE BR Ee APS EL 
UA BiaAe ? Eee — (le te tar Be ERIS — 
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KERA > SteliosR ABH > KAMA] 

PAH EH > RARE °c K 

Wee > mite TR iss APES 

Be > PRNA MP RANMES > BePiat 
Tglocall ° 


Q + FEE eh Bl Pe eh BAIS ES PERC TH 
CPR EB) AY ee Se Se AY Bee TE ? 


A: Resa esr BAA 5 [3 
RAIMA AR ERS Sie S 
DER SE ° PUN > ABease Ex 27 HE AA 7 
BA > ABRERR ABBE > SRS 
HESEMAD s WAKES AMSIA oR 
AGRA Ee » Hess 7a 7B LES Eee NO AF 
BY o Fy a Ate eR AY AB at aaa BO AS 
BUPRAN BV ialee > aR IHRE > PROTLARAIR 
SAHA TESA + MAAURRAZET ° 
iene Bo BA BEM heist °K 
BERR > (INTRA R TARAS 
TREK AARORAZET » stand 
eR A > RATER RH EA 
ABRAMtER’: FESR: SOHNE 
(FANS SHERRI > MRSS He 
FEM IRE LE ET RARIECAARIA] > fer FIFE 
MISE > WES PRRER ° FERS 
PREG » ERRORS RRR ER 
All (BEREREL > CIEMBE > RM 
ABER (NY Atti AAR RRS ZRH 
i AAPM Ab mB szt Rie > Alle > A 
RR SSMVAHRNSRA NAW ° 
FREWARASRAC ieee 
SMG ° AL > FEBUPREREEPaIel aa BS 


(ele Me ? (RON AS 1 — (lant BF BK (ES 
i SEA AB ATLA PAR HIB 5 se fF 
IE? BAR > Rata ASRAMS Rin 
SB ERASER FR MAR 
FFABES BRIA A EEA EACLE ? HR 
a0 fA) allie (Paes a his BONA 
BYTE > Ske Mel alie—(BHER + Set PIAE 
AFAR CRABS > AB Cale tay 
BSEME ? atAsia (Elie KSAT 
Ben Si > KORACHRAME 
BE A— RETR TT > POPS 7 RAVEREA > AT 
DAR EMRGT > (BE Ae SERA R 
SBT 250BRT » RAR Pe Ra 
ZH RWRRABAS > KA Ribiatk 
BIER °c EAB— A > RARE LMIRSH 
HOS KARA THR > KA 
ET SFOISSE! T HAN > (RR ATER °F 
IR ees > (RAEA > RATS oe 
KR > eR S > (ATRNRAH > iat 
PREIS EAE RAGEAIAR 
AA BMLAM : RAL MSM > (BIR 
HARRI Catal > AAR at 
{IARTRIEITL SH o PALA > (SOA Bl (RE 
MS GABYE CHATS FAIIataNE ? Be 
SSM Set — HMMA SIs sein 
ARRE(RAI THES + ERA HSEH > ier 
Be HB) ° 


Alast 7) = et a+ FAS SB {8 
(RA ARES AIS ° BRAM MA > A 
{FiO ARES EASA Se BETTE IS © 
HEL > Steliosm Ur MSItRS > AlAs 
PATE E18 (RS MRA — BBD > PER 
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PBS 75 SBT Bake > HA Ty ERT HE 
Sia (PEARS EEA 
MEBY © FRAY ELE 75 SUZER Kia) > Prana 
(RSA (hat ahs abi BRA ° (HOMIE AB 
THREE > (HMEeTSARAS » SRA ht 
SS > RICHIE SES -ERASR SRR | 
AA ° EB > Alas SARS HANS OBA 
IDEA TE REARS ° (BE > DOR IRE Atle 
FGISG8 > SHAPER ARS + ALS 
Deans * BAO ARE BK ERE 
ESAS RETA S eee 
Bimh  AARMA+ Stee Uses Po 
FLERXC{EA > RASTA ZEEE ° Kasia 
Se RAMS ELEECCR AMD > (His 
TEESE RAMA ARESAS ° 
ASV RRNCE BA T FSR AL + BOK HG 
AVE LF AY Mave SA > (BH 
TELE TOR A HPS 7 PRAM ° Hears 
ie TRNhie  WRSERA—IA 
DORE RS > ABLE TE—RE > RAMS 
—Y) > Ret—-HASiGRERTH ° 


fait 


REM TE > MNES AREER 
Sf EV(NSEREAG > (NPT RAINY » RE 
Mm? BRS > BERS > Male 
SEAS HARMEMAE o Binks 
SCAT > (REA SIRS IER > MUAIRSS 
1A > PTA ie HE SR PRS AR ABREKA T > 
ATC SHS HA T RRA T ° 
PBARAY FoF CAB TEAR » (INS A AAS 
PE SHAR BASSAS Me 
eA ERIS KeatweR : AREA 
PRBS » RB | vi iBA Ie o RAY 


EeiRS RRA ATEMA BE RE 
BB ° REMAP MRA AP 
— HEMP > EA LARS A SS RE SR 
Sera > (PSSBIE RS hf > EARS > AVE 
Tae MOISE ° OR PEA ABA LUE > Bea 
THRE Alt His HM: RARER 
TRE LFAERA BEA EAR 
Bc AMRS RRS AAMh—E 
ARTE AIPA FSG BA AA 
BAe Ser A ee (BARRA eR 
mee iRS BRA (ARR NEI > AAsee 
TfHRRR° BA BAe eit 
UREA ? | (RRS © KAZT > BME 
AAAI FSR > AAA ee 
Base KLARA BSED 
T > REG BAMEt El > ee RES 
BAS 


Q : R20 fF ae eS th A — 18 
4 ize Site PRM kes 
Miele ? B Ee Mal Bt ie AS a AB 
BY.Eas ? 


WEAR Hse > RAE A Be 
ta BMRA: ISNT es 
AYERS RES SARL AS aR 
BARKS ec eF ELUM 
Bo TL BE EATS IS MAA MS 
—{E GRR A ABI ° EME a BOK ° 
ie Rh xe aa Tt PIR > RARER A 
IA AREAS IS > PLE Cm ° i 
ERAT REE EHS SHAM 
mA? TS — fH A) DET RF EGR 
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ABCA > Methatitia emery Se 
MAAAS-HSEMAM  HiawreR 
ABE D » met REBAR ALY > HRALEA 
PER > BtheARAR AWD > EPATHK 
Nae SAC » MRE REs BAS 
— Ba MORE PRE SIR 38 FAA ID 
BJS Fi > ABEE— IRATE > abe SA 
C GARE MTARER: KABA: 
MARA: KRiaMReN Kia ekl As 
(ASA Ecatan » (RBs eA (Rated ce Al AS 
FRAR A (Raita * Eee RR MRT ET hae ° 
PRR FRAP LARA ABI AY 73 Uta + PARAS 
ARERR ALAIBR > FBGE RRA BRAS 
KOS Rim tS Rate > WARY 
ART RAMANA > PrbGemre 
EK MAURRAS tS BRHRRS 
IRA AB HRE BB > BAS EB AP RAR A iit 
BARR NAT RAR RBA MIX 
BA: Xe Ree aE Saas et 
HEE: MRE RS RAR SMHS ce 
URAL SER ADK ? (RAB SRAEHES 
BIAMG ? Beat He (lS ERML BF ° 


Q: Can you tell us about the beginning of 
Modern Body Festival? 


A:So the festival started because we have 
this duo ‘Center no Distractor’ where I’m 
playing taiko, and Stelios is doing electron- 
ics and we were fantasizing about the context 
in which it would make sense. We have this 
duo, whichis our sort of our ode to Hardcore 


Techno - but from our perspective, it’s sort of 


Techno but it’s not techno, it’s our version of 
it. And for me it’s very centered around the 
taiko, which for me in some ways is sort of 
a perfect instrument, it requires a balance 
of physicality, of coordination, of power, of 
musicality, so it was a really wonderful in- 
strument. So we were talking about the sort 
of performativity of the duo and fantasizing 
about what would be the right context to pres- 
ent the duo. And we had an opportunity to 
organize something at a place where I had my 
title, and we were just sitting around thinking 
‘wouldn't it be cool?’ and suddenly, I think 
within three hours we were like ‘Oh, my God, 


Ithink we've just made a festival. 


We were like, ‘we should do this’, and at 
the time we weren't a foundation yet, so there 
was only one fund we could apply to - Storm 
at the Hague, so we asked for as much money 
as we could from them to do this thing, and 
it was all full local, all friends. That was the 
first year, that was 2014. So it was in 20131 
guess that we probably started organizing 
it. And in that first festival we were trying to 
do too much with too little money. I think the 
thing that we loved about it was really that 
we suddenly understood that we were part 
of a very deep field and a very rich scene of 
artists and that we were able to put together 
this really cool program, just with people we 
knew. And the program was very balanced 


in representation, we realized after the fact 
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that it was like half men, half women, it just 
happened. We didn’t have to think about it. 
So we thought ‘okay, we're on to something. 
We're asking questions that maybe are not 
being asked at the time’ and we had a very 
beautiful response. We were building some- 
thing together with people, that we could 
never realize by ourselves, and that was very 


exciting to think about. 


Q: Stelio has mentioned your great suc- 
cessful first open call, can you tell us howdid 


you organize it and why it went virus? 


A: It started out of our own project. And 
then we reached out around us since we were 
surrounded by incredibly cool artists. And 
then by the second edition we were working 
with Ping Sheng and Space Media Festival, 
but what we were reallyinterested in was fig- 
uring out what the larger community was. So 
we had this local community, but of course, 
it’s a deeply international field, so how far 
does that reach? Andso we came up with this 
open call that kind of went viral. I don’t know 
ifit was 600 or 800 applications. I think one 
of the years we had 800 applications, and 
we went through every single one, the two 
of us. We looked at every single application 
because it was sort of a magical thing that 
came to us, because we didn’t have to go out 
all over the world and look for things, they 


came to us, so we could sit down and see what 


was happening all over the world...ifwe want 
to know what's out there, if we want to know 
what that community is, ifwe want to see who 
we're talking to, look at those works. It’s aton 


of work, but I think it’s a privilege. 


There has to be space for wonder, there 
has to be space for curiosity because what's 
the point otherwise? Because you're going 
to work too hard for too little money, you're 
going to exhaust yourself, soyou have to love 
it. You have to be committed to it. You have to 
understand what you're getting from it. So for 
us it was really extraordinary and pretty mag- 
ical to be able to be given all of these works 
to look at, we don’t want to be cynical about 
this. It’s a ton of work. It took us like months. 
People were really upset because it took us 


so long to respond. 


We offer the artists a fee. We offer thema 
platform. We offer them documentation. We 
offer them a context. And our demographic 
for our call was also kind of crazy, I think it 
was Close to 60 % women who would apply, 
and lots of mixed groups, so the demographic 
was very different and it made us a little bit 
scared because we were afraid that all open 
calls would have these demographics and the 
representation would still be totally fucked 
up. But I don’t think that’s the case. I think it 
has a lot to do with the kind of questions we 


asked, and the kind of prompts you set out. 
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I think that was something that was really 
important to us. It made us feel like we were 
asking questions to people who don't feel like 


they’re being spoken to all time. 


We haven't done a biennial since 2018, 
since Covid hit. So we did a third edition in 
2018, where we had another open call and 
hundreds of applications. So we’ve done 3 
biennial editions and the format changed 
every single time. The first time it was a 17 
hour event, the second time we had a sister 
festival in Taiwan and the event here was 13 
days I think, and then the third edition with 
workshops, with these icebreakers, and then 
a sort of extended exhibition. And then the 
third edition we were a bit more compact, 
we did 5 days. I don’t remember if we had 
workshops. And then we had afew laboratory 
events, so we had asymposium. We've done 
some smaller scale, a bit more exploratory 
events. So our last one was in November 
2021, we organized a small scale modern 


body laboratory event at our studio. 


Our local turnout was always not as big 
as we thought it should be. But I think that’s 
asort of naivete in our expectations of being 
avery young festival that goes on once every 
twoyears in avery international scene. We're 
sort of on the edge of sort of technology and 
arts performance, all ofthese things. And that 


scene here is very international. Sowhen you 


do a biennial basically 70 % of your audience 
has moved away by the time you did the next 
event, soitwasa lot of work. We were almost 
starting over every single time trying to find 
a public, and we had pretty quickly a pretty 
good international following, but those peo- 
ple couldn't show up. You know, until you get 
very big and you're getting some major acts, 


people are not flying in. 


Q: What are the financial sources for or- 


ganizing Modern Body Festival? 


A: It’s largely public funding. Ourincome 
was pretty limited and we had some small 
sponsorship, we had a lot of partnerships 
where we would get spaces for free or get 
spaces for a discount. Almost no corporate 
sponsorship. For the public funding you 
apply with a concept and you're expected to 
follow through on that concept, and there 
are some criteria, like they don't fund things 
that are openly religious. They have some 
formal, very general criteria. It’s not govern- 
ment funding. So it’s like the government 
gives funds to a bunch of organizations that 
have different focuses. So we got funding 
from the performing arts fund for bringingin 
some of our artists from outside the country, 
some international artists, we got funding 
from acompany which is creative Industries, 
so that’s one of our biggest funders, Digital 


Culture- they speak our language, theyreally 
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understand what we're trying to do, they’re 
very big supporters of us. We got funding 
from the local visual arts organization here 
inthe Hague that we're both members of, and 
then occasionally we would get more socially 
oriented funding in the second edition. So it’s 
not straight from the government, actually 
we've had less success, I think we didn’t get 
funding from the city actually, which wasvery 
surprising to us, so we don’t quite understand 
what they need or like, we didn’t make a great 
proposal for them I guess. So for us, it’smuch 
more about this sort of public funding that is 
focused in particular realms of the cultural 
sector that understand the way we speak and 
think a little bit better. There’s no national 


fund. 


There’s a small group of very big organs 
like the National opera, and the National 
ballet and there’s a big kids festival - they get 
funding straight from the government. Soin 
that respect there is nonational government 
funding, there is these national hubs, so like 
creative Industries is the national fund for 
digital culture, architecture, anyway, there’s 
anational fund for performing arts, there’s a 
national fund for visual arts... but there are 
organizations that focus on those things, and 
then you have smaller funds, so we have City- 
wide in the Hague, a visual arts fund, there 
are some private funds. With private funding 


it’s tricky for us because we're not a charity, 


and private funds basically always need you 
to bea charity so that they can’t deduct their 


contributions. 


We knewin 2018 that we weren't doinga 
fourth edition. Ithink we needed to reassess. 
We needed to take a step back ,and [also feel 
like we already said what we wanted to say, 
with those three editions we came sort of full 
circle. The first edition was about the ‘T’, like 
where do I end and where does the outside 
begin? And what is that for people? That was 
sort of our first question. The second edition 
was about ‘Iwe, they’, so whatis the collective 
body? How do we operate in groups? Whatis 
community? And the third edition was about 
alien bodies, like how do we lookat the other? 
Sowe felt like we'd sort of completed a kind of 
trilogy of research in programming, soit was 
sort of amoment to take a step back and see 
what is modern body? And now, post-covid, 
what is the modern body? I think there’s a 
collective trauma. I feel like I’m very trau- 
matized from this period. I thinkit’s going to 
take awhile to unpack and then we see then. 
We knew in 2018 that there would not be 
an edition in 2020 and all through 2020 we 
were patting ourselves on the back because 
we didn’t have to make any of those choices 
that other people had to make, like ‘do we do 
it? Do we cancel it?’ We had none of this prob- 
lem, so we had none of that stress. I knew in 


the after part of 2018 that we were not going 
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to doa fourth edition. Imean, maybe. Maybe 
we'll do one eventually, but we would not do 


another biennial. 


Q: What do you think is the impact of glo- 
balization on an international art organiza- 


tion? Or what isthe impact on you personally? 


A: I think it’s about cross-pollination, 
and about gaining perspective. We talked 
about this a lot in the suburbs when we were 
in Crete. We were talking about the sort 
of problems they have in Greece. When it 
comes to the art in a lot of ways, let’s say it’s 
quite trapped, so we were talking about why 
that is in some cases, why do we feel like it’s 
not that trapped in the Netherlands, and I 
think we sort of came tothe conclusion of this 
sort of cross-pollination - what happens in 
the Netherlands is that it’s becoming the art 
scene at the very least, it’s very multicultural. 
There’s a Dutch scene and I think you see 
it. It's very Dutch, when it’s very insular, any 
place that is very insular is going to become 
blind to its own limitations. So when you have 
Cross-Pollination and you have a lot of differ- 
ent perspectives, you're able to look at things 
in lots of different ways and shine a light on 
things that you would otherwise take for 
granted or notrealize. I think that’s one of the 
things that you have in places like the Nether- 
lands, particularly in Northern Europe where 


there’s a pretty strong infrastructure for art, 


so it attracts a lot of people from lots of places, 
you get a kind of Cross-Pollination and cross 
talk. That doesn’t necessarily happeninalot 


of other places. So that is a richness. 


I think it can come off pretty colonial 
if you address this sort of homogeneity in 
other places. And it’s funny because places 
like the Netherlands, which have avery deep 
colonial history just seem to benefit from 
this - they go to other places, they colonize 
them and they take back the things they find 
interesting, and they enrich their own place 
without losing command of their land. It’s a 
totally different situation in the colonies, like 
the X colonies. And the Netherlands is also 
avery particular place, of course, this is the 
home of capitalism. I mean, it’s a merchant 
society. They have a very, very, long history of 
exchange. I think the notion of globalization 
is not nearly as new as people want to think 
itis. Lookatthe history of Taiwan, how many 
different hands has it changed through? Glo- 
balization is a fact, so why aren’t we tapping 
into that in the way we exchange knowledge? 
I think this sort of fear of loss of identity is 
very tricky. It can be a trap. Because that’s 
something they sell us to sort of keep us sep- 
arated. But globalization has always existed 
onsome levels, so why would we onlylook at 
certain perspectives because they're close 
to us? I’m a second generation Taiwanese 


American living in the Netherlands. Stelios 
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isfrom Greek, howwould we doa localevent, 
that makes zero sense. I mean we're local on 
the ground in the sense that we do physical 
events and for us this sort of physical contact 
is very important, but we have a global out- 


look, we say ‘glocal’. 


Q: What is the most important value in 
organizing an international event you have 


found in your experience? 


A: Friendship is a very important point, 
so when youre bringing people in who don't 
have that established relationship, it makes 
it much harder. For example, I don’t have 
a bond with anybody in particular, I’m just 
speaking hypothetically, so then there is not 
this connection that exists that makes cer- 
tain things easier or more possible, or more 
attractive. What I want to say is that I think 
there are some deeply cultural questions of 
how things operate. I was discussing with my 
friend in Barcelona about getting paid phys- 
ics. He was saying that he doesn’t care and 
that you can get paid in so many other ways, 
and Iwas saying I’m too old and that Ineeded 
to see the money. Ofcourse, it’s not like this, I 
love exchange, but you can't sell me exposure, 
you can’t sell me initial investments, like I’m 
too far, and it was interesting to talk about it 
because we understood at some point that 
there is a deep cultural difference. The way 


things operate in Barcelona is like, much 


more sort of barter, it’s much more about 
exchange in some ways, and relationships 
are built much more on this sort of sense of 
community, and in the Netherlands is very 
different. The Netherlandsis very pragmatic 
and it runson money. It doesn’t mean that you 
can’t have vision and it doesn’t mean that you 
can't have principles, but it’s also just very 
pragmatic in the sense that if you want your 
artist friend to do something, you'll have to 
give the money because we all need to pay 
rent. And so for me, it’s also how you honor 
your artist or your honor your participants — it 
is that you don’t ask them to give themselves 
for free. And it’s a deep cultural difference. 
So there is this question of how do you deal 
with that in an international environment? 
How doyoucreate acommunity or acontext 
that makes it possible for everyone to operate 
in the way that they operate? When there’s 
money I think most people are happy. But in 
situations without much money, how do you 
still keep the people engaged who dorun on 
cultures that run mostly on money? Howcan 
you create a situation where they can find 
their own funding, or how do you create a 
framework where they're able to tap into their 
own circuit to be able tocreate that possibility 


for themselves? I think that’s a thing. 


Because I went to Barcelona for a week. 
It had been 7 years since I had played with 


these people. We were playing my songs, so 
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it was like, ‘okay, I haven’t played my songs 
in Barcelona in a long time, it’s nice to do 
it’, but I was there for a week and I got 250 
euros, and that doesn't fly in my world. I can’t 
do that because my time is too expensive. I 
can't afford to do that, in that week I could 
have done so many other things. Ihave a huge 
backlog. I’m like, sort of exhausted because I 
am never without something to do. IfI’m not 
working for someone else, I have an enor- 
mous backlog of my own work, some of which 
I've already been paid for that I haven't done 
yet. Time is money, you know, so I can do it 
once in 7 years and it was cute, but it doesn’t 
give me enough back in my reality to be able 
to doit on any kind of meaningful level. [can 
doit one-off, butit’s very hard for me to invest 
the time that it would take to get anywhere 
because I just function ina different society. 
So how do youcreate acontext where it’s pos- 
sible for everybody to operate in their way? Or 
every once ina while something can happen, 
that’s like, beautiful and magical, to be taken 
out ofyour world and to be put intoa different 


context. It has to be in balance. 


Knowledge sharing is an important val- 
ue in the community but you have to be able 
to create. It’s important for sustainability 
that people can do that within a meaning- 
ful context. Stelios has been doing more of 
that lately than I have actually, because he is 


part of this noise network now and they have 


these meetings in different places, he’s gone 
down to Athens to do something and then 
they hada gathering, so they're meeting each 
other in different cities and it’s more research 
based. My practice is very different, so I think 
it would be interesting for you to talk to him 
in that sense, how he operates in that world, 
how they operate, a lot of them are affiliat- 
ed with universities, academies, so they are 
able to get some university funding to bring 


people in. 


So yes, knowledge sharing is wonderful 
and it’s great to be with people you respect 
and care about, your friends. But most, if 
you're dealing with artists, everybody's free- 
lance, so at the very least I think we have 
to find a way to do it where it’s not costing 
people. Well, that’s my perspective because 
we're living in this sort of Northern European 
context, where everything thrives on money. 
And there’s room for research. I think there’s 
avery rich scene of this sort of meeting, these 
sort of mobile networks that are moving 
around the world and they're finding very 
creative ways I think to be funded, because 
that’s the thing ifyou’re dealing with working 
professionals, it’s work what you're asking 
them to do. Yes, knowledge is sharing, but 
they're working, and what does that mean? 
It means youre getting paid to do what you 
are doing. I thinkit’s a question of balance, it’s 


definitely like ifit’s one week ayear, ifit’s very 
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irregular, it’s sort of nice to come together 
and not think about all that. It’s nice tojust be 


together and share experiences. 


It’sjust about balance, your priorities are 
changing. So when you're young, you need 
very little, you're very flexible, you have a lot 
of energy, you have less responsibilities, you 
can take anything, the world is your oyster. 
And asyoustart to get older, you have a lot of 
experience, you've done alot ofthings. That’s 
the thing, all of this stops being so charming 
because we've been around for a long time. 
So the utopian ideals are there but you geta 
little worn down by this fight of your utopian 
ideas against a sort of corporate capitalistic 
reality. I’m surprised to understand how little 
money | actually need to live. Ifyou’re careful, 
and if you know how to manage money. Like 
my life is kind of wonderful, 1am surrounded 
by intelligent, talented people, it’s amazing. 
I have amazing conversations with people 
all the time, I get paid to go hang out with 
people I love, I’m writing my album for like, 
the hottest shit musicians, I’m very nervous 
because they’re so fucking good. Ihave such 
aluxurious life. If ’m ina project I never, I al- 
most never don’t want to go to work. Iwantto 
gotowork, it’s so cool. Ihave such cool work. 
Soin that sense I don’tneed money to distract 
myself from my job. There are people who 
blow off steam on the weekend, they go do 


lots of expensive things because they spend 


their days doing shit they don’t care about. 
Or not, some people also have other hobbies 
and stuff like this, but my point is that I don’t 
need that much money to have a fulfilling life 
because my workisvery fulfilling. There is, of 
course, the question of “where is the money?” 
because I don’t want to be concerned. I’m too 
old to not know where my next meal comes 
from. I’mtoooldtonot knowthatIcan pay my 
rent. I don’t want it. [don’t have time for that 
stress anymore. I’m working on alarger scale 


and I need to be able to think freely. 


Q: How do you balance or measure the 
self-centered issues faced as an organizer 
in building a community? How much should 
you compromise with the community to be 


considered fair? 


It starts from the personal level, if it 
doesn't start from the personal, there’s no 
point. Being part of a community is not a 
monolith. It’s not that everybody has to be- 
have a certain way, that is totally not what it 
means to build community. Building commu- 
nity is about surrounding yourself with peo- 
ple who understand you and share a vision. 
We doeverything ourselves as well, that’s why 
we were killing ourselves, because we don't 
want to ask people to do things for nothing, 
so we doit for nothing. We do everything our- 
selves. It’s about wanting to be surrounded 


by people who understand what it means to 
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be independent, who share a vision of what 
the world can be like, taking responsibility 
for yourself and then maybe learning from 
this community that you can share some re- 
sponsibility, and contribute. Butit’s not about 
being selfless. Community is not about being 
selfless. There’s no such thing as selfless- 
ness. Selfishness is at the core of the human 
condition. Everything we do is for ourselves. 
And if we can understand this, if we can ac- 
cept this as the core of human nature, that 
everything I do, I do for me, and that means 
that you are not responsible for me, I am re- 
sponsible for me, and you are responsible for 
you and I trust that you’re talking to me now 
because you want to talk to me and you trust 
that Iam talking to you because I want to talk 
to you, I’m not doing youa favor. Then we can 
talkin a different way, then we don't confuse 
ourselves with the notion of selflessness and 
doing things that are against your principles 
or against what you want to do, because in 
that we have to understand selfishness on 
along term scale, so it doesn’t mean never 
doing what you don’t want to, sometimes 
you do shit you don’t want to do because you 
understand the long term of contributing to 
a community, of investing in something for 
along term return, or the potential, or just 
trying something new to see what happens, 
it doesn’t mean that we're only indulging in 
ourselves at all. It means it’s about taking 


responsibility for yourself. That’s what it 


means to me, of understanding this notion 
of self. SoI think there is no conflict in being 
individualistic and building community. You 
build a community that makes sense for you 
and there are communities that are based 
on different kinds of principles. And those 
communities run off different principles and 
different priorities. And you build a commu- 
nity that makes sense around you, or you find 
yourself in a community that makes sense 
for you. Doyou have people that you can lean 
on? Do you have people that you love to be 


around? Maybe you havea global community. 
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Q: Can you tell us more about the 


I.N.S.E.CT. Summercamp? 


A: Sure! The summercamp emerged 
from me wanting to organise a summer- 
camp in Hvalsg, at my landlord place, but 
I didn’t want to do it alone, so then I got to 
know Asya Ilgun who wanted to do a sum- 
mercamp together with Dilan Ozkan and 
Laurin Kilbert at the HBBE at Newcastle 
University in the UK. Since both topics com- 
plement one another and both camps were 
timewise exactly matching up, we decided to 
join both summercampsinto the I.N.S.E.CT. 
Summercamp. So that’s like how these two 


programs merged into one. 


Part 1 was specifically about making a 
facade twin for the OME, an experimental 
building that belongs to the HBBE at New- 
castle University. And we wanted to include 
3D printing with clay and experimenting with 
mycelium and textiles to make an installation 


that would somehow interact with the local 
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insects. So for that ten-days of workshops, 
we had an open call for applications and then 
selected nine participants. Andwecreateda 
rough program for the ten days that we would 
have. We selected the participants according 
to the expertise we needed for the work, so 
some of them had experience with mycelium, 
clay 3D printing, monitoring, or parametric 
design. It was really intense because we had 
so much to develop. We had to design the 
installation and then we had to 3D print, fire 
and inoculate the pieces, pre-grow them in 
the biolab and then install them outside and 
set up the sensor system. We learned how 
to work with one another and also tried to 
figure out how to actually design for other 
organisms like insects and arthropods. So 
it was quite intense and we discovered many 


questions. 


For the second workshop, which was 
more about how to be with, how to connect 
with other living organisms, we traveled to 
Denmark and spent a week at a scout camp 
and my landlord’s farm in Hvalso. Before go- 
ing, we actually had quite an intense prepa- 
ration. Instead of preparing a program and 
organizing everything, we based this part of 
the summer camp onco-creation. We hadan 
open call for registration, so everyone who 
wanted tojoin us could register and then join 
our Discord channel and the regular zoom 


meetings. Everyone could work and collabo- 


rate in ways that would suit them best. Many 
students and young practitioners showed 
interest and the capacity to invest time in the 
preparation of the camp and they played a 
fundamental role and tookresponsibility for 
the leading of the focus groups that we creat- 


ed to distribute tasks. 


Part 1 was more like a usual workshop 
and took place within the University environ- 
ments. Part 2 was different. Many co-creators 
pointed out that they have never witnessed 
or never participated in an academic work- 
shop like this. It was really about creating a 
community in which we could enjoy mean- 
ingful discussions around multispecies de- 
sign, exploring ways of being with the living 
world by meditating, guided walks, and active 
imagination through costume making and 
embodiment. Whereas we received funding 
for both parts to cover materials, we invested 
months before and after the summer camp 
for the preparation and dissemination, plus 
the 3 week intense time at the camp using 
our own funds. In hindsight, this is not sus- 
tainable and led to structural conflicts in the 
core team. So in the future we will be more 
careful about our conditions and boundaries, 
so that we are able to circle our energyinthe 


ways we need it. 


Q: Can you talk about how your Sum- 


mer Camp started, and especially how you 
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connect to these people, how you form this 
community as an organizer from young gen- 


eration? 


A: So the intention for the overall sum- 
mer camp istolearn more and also tocreate 
a community around multispecies design, 
because most of us feel like aliens in our own 
environments. Most people who work with 
multispecies design don't have colleagues 
or Professors with whom one can really in- 
depth discuss about how to design for other 
living organisms or topics around ethics, 
aesthetics and design methodologies. This 
however is changing fast. Part of our inten- 
tion was to form a community where more 
in-depth discussion can take place and to es- 
tablish a community to work with, because 
at least I think it’s much more fun to work 
together with others instead of being alone 
and doing my own thing. Especially after the 


pandemic. 


As we are now Starting to plan the next 
summer camp we are also asking ourselves 
these questions. For Part 1 we carefully 
chose the participants, and that was actual- 
ly very important for what we wanted to do. 
We couldn't have accomplished our goal for 
the workshop with kind ofrandom people, so 
they really had to bring the knowledge in. And 
for Part 2, there was no selection whatsoever, 


and also the price for the camp was really 


low so that in theory everyone who wanted 
could have participated, because we didn’t 
sort anyone out. People could just register 
and pay and they were in. We did our best to 
invite different people who share the interest, 
using our networks and different platforms 
but of course it could be more. I think the 
openness here relates to who actually gets 
to know about this camp and then decides to 
come. And then also who can afford to travel, 
who gets the visa in time, and who can afford 
spending the time. Time was an issue, but 
people could decide to come just for a day, or 
two, instead of joining the entire week. So it 
was reallyvery open. Ithinkit was avery good 
approach and yet I think it’s also important to 
make sure that the depth of the discussions 
and what we are doing is actually secured 
and also increases. In the future I think it 
would be good to make sure that most peo- 
ple joining have participated in the last sum- 
mer camp while also allowing new people to 
come in. So you could say that the access is 
decreasing instead of increasing. However, 
since we have an open discord channel, all 
people who are interested in our community 


and able to use discord can join us. 


What I really like now with the 
I.N.S.E.C.T. community is that we already 
know each other and have experience in how 
todo things and howto work with one anoth- 


er. Since we already have this knowledge, 
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there is more trust and familiarity within 
the community and we can go deeper into 
co-creation and critical discourse. This is 
what I would like to work with. Of course, 
there will always be people coming in and go- 
ing out. But! thinkit’s important that there’s 
acore group which shares the vision or the 
purpose and holdsit together. We spent a lot 
of time and effort getting to know one anoth- 
er, So invested in human connections, and 
I think that the multispecies connections 
were sometimes a little in the background 
because we had tolearn how to live with one 
another just as human animals. I really hope 
that in the next summer camp we can bring 
more emphasis into the multi-species cohab- 
itation and not only human cohabitation, but 


it’s of course also a part of it. 


Q: I have noticed an article of the 
I.N.S.E.C.T Summercamp on the website of 
the “DESIGN + POSTHUMANISM NET- 
WORK, can you tell a little more about how 
they are related and what functions this net- 


work has? 


A: Oh yes, Iam a member of the “DE- 
SIGN + POSTHUMANISM NETWORK” 
since a couple of years and the website was 
launched very recently, so we decided to 
contribute an article of Part 1 and hopefully 
soon Part 2 and the film that Luise created. 


We haven't had the resources to create our 


own website and fill it with content, so the 
network is a great for the dissemination of 


our work. 


The design and posthumanism network 
started in 2018 by Swedish researchers, 
artists, and educators to build a network in 
which design and posthumanism come to- 
gether. The network started with a couple of 
events and a monthly newsletter, organized 
by Thomas Laurin. Recently a new website 
was launched which provides an overview 
of the members’ projects, events, teachings, 
publications, and the interviews in which 
members interview other members since 
we don't necessarily know one another. To 
my knowledge there are noregular meetings 
that involve the entire network, but there are 
lots of initiatives in which members collabo- 
rate to facilitate events, teachings, or larger 
research projects. I am not aware that the 
network receives any funding for itself but 
some of its members receive project funding 
for their collaborations. It is an open net- 
work that one canjoin and then itis up to the 
members to connect with one another. The 
network in itself supports collaboration by 
providing an online platform and a newslet- 


ter through which informationis exchanged. 


To me it is important that I.N.S.E.C-T. 
is not only a network of people but that it 


is more like a community where everyone 
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knows each other more or less well. Some 
networks e.g. the ArcInTex Network have 
meetings twice a year so that the members 
can meet. The e-textile summercamp and 
the relationships between the membersisa 
strong idol for the I.N.S.E.CT. Community 
and we strive to nurture our communication 
platform and organize meetings on aregular 
basis, collaborate for new projects and the 
like. With the design and posthumanisms 
network I wish there was more ex-change 
between the members and opportunities to 
meet and collaborate. Right now it is only 
a platform for an exchange of information. 


Maybe we could join forces. 


Q: Will the next Summer Camp be held 


at the same spot? 


A:I think so. In the beginning I thought it 
could also be another place. I think it would 
be really interesting to also do it in another 
place. But actually there is quite a high value 
in doingitin Hvalse again, because we know 
what to expect, we know the place and we 
can build on the knowledge that we gained. 
So everything that we can do tojump alittle 
bit ahead of time in getting to know the envi- 
ronment, getting to know the people, getting 
to know how to be with one another. If we can 
jump these steps a little faster to then go, 
‘okay, how do we relate to our environment 


like all the other living beings? Who else is 


living here? How can we connect to them? 
What do we want to learn about them?’ Ad- 
ditionally, it was really difficult to find ento- 
mologists, ecologists, biologists who would 
join us for the ILN.S.E.CT. Summercamp. 
Now that we have avideo that illustrates the 
camp’s atmosphere and context, we hope to 
be more successful next time so that we can 


learn from and inspire one another. 


Q: Have you considered combining the 
I.N.S.E.CT context with farming or to grow 
land together so you always go back to the 
same land to take care of the crops together 


in away? 


A: That’s a beautiful idea! And yes, 
maybe I should be more clear about the 
range of fields and beings we relate to. The 
I.N.S.E.C.T. Summer Camp is not only about 
insects, but we just chose the title because 
it has a special interest in insects, but it’s 
not exclusive only to insects. In that sense, 
maybe the title is a bit misleading. Our camp 
is in general about exploring connections 
with the living world and especially living 
beings that are more difficult to connect 
with, due to our differences in size, morphol- 
ogy, typology, perception, language, way of 
life. However, it would be fantastic to have 
more research projects and exchanges in 
and around my Tiny House ‘Petersilie’. lam 


dreaming of hosting other people’s works 
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and also Kirsten and Torben Oppfeldt are 
very open to exciting projects that they and 
their land could be involved in. It would also 
be nice to combine Part 1 and Part 2 more, 
but so far I cannot fully see how this could 
be possible since it is so easy to get stuck in 
computation and designing in conventional 
ways and thus losing the wonder, the slow- 
ness, and the openness to perceive the living 
organisms that tent to go unnoticed. I’m not 
sure ifit is actually possible to combine both 
parts or if they should be somehow separate. 
So this is something we need to figure out. 
Furthermore, logistics play quite animport- 
ant role. It would make much more sense to 
first explore ways of being, followed by ways 
of designing. Thisjust wasn't possible for the 
I.N.S.E.C-T. Summer Camp 2022 and will be 
again a challenge for 2023. I’m wondering 
how the next summer camp should be be- 
cause it was also really intense. I think one 
learning that we had is that we are not able 
to have a three-week intensive with two com- 
pletely different programs with the same or- 
ganizers because it wasa bit too demanding, 


too stressful for the core team. 


Svenja: Do you have a suggestion or 
vision, or how do you envision the second 
iteration of the I.N.S.E.C-T. Summer Camp 


next year? What would you do differently? 


Wei: I think I.N.S.E.C-T. is really interest- 


ing, as you have mentioned, the topic maybe 
is a bit too specific. For example, if you’re 
talking about insects, you are also talking 
about nature as well. So everything about 
nature can be discussed. For example, farm- 
ing too. Maybe next time you can include 
farming people too. I know a project called 
ROMI from the Green Fablab in Barcelona. 
They design some bots for agriculture and 
polyfarming. The founderisa really nice guy 
and he has many good ideas for the fabrica- 
tion tools for farming. Maybe that provides 
more routes for the participants since you 
are dealing with multi spaces living environ- 


ment and digital fabrications as well. 


2D 
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Fablab Taipei, in-person 


I think the connection 
between people is far 
more important than the 


connection between labs. 
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Q: Please tell us briefly why you started 
Fablab Taipei, howit was founded and howit 


interacts with the international community. 


A: I started Fablab Taipei in 2013, and 
the reason was very simple: I was workingin 
the furniture industry in the US, and I came 
back to Taiwan after living there for about 
10 years. I was looking for a direction for my 
life, andI thought, “What can I doin Taiwan? 
The whole furniture industry in Taiwan is 
completely OEM, they don’t have any cre- 
ation of their own, or they don’t think we have 
the ability to make any brand. Why is it that 
all industries are purely OEM? So I wanted 
to make some interesting attempts, and at 
that time, I also saw that there were many 
similar communities sprouting abroad, 
like the maker movement was still very new 
back then, and 3d printing was still very new, 
and most people didn’t have contact with it, 
so I felt very strange at that time, why was 
there no organization like Fablab in Taiwan 
at that time? I think we didn’t think about 
whether there would be government sub- 
sidies, or how far we could go, or how big it 
could grow, but the idea at the beginning was 
actually quite simple. At that time, I also par- 
ticipated in Taipei Hacker Space, and then 
I researched a little bit and found out that 
there were some differences between Hack- 


er Space and Fablab; Fablab isa community 


that emphasizes cross-country collabora- 
tion, while Hacker Space is also very friend- 
ly, but it does not havea similar network plan, 
and each Hacker Space feels like everyone is 
doing their own thing. At that time, of course, 
the first thing did was to build my own local 
community, and the second thing I did was 
toconnect with communities abroad. In the 
beginning people would question the value 
ofinternational networking, or why spend so 
much resources to goabroad and participate 
in various events? But after participating in 
many of them, you will find out that real re- 
lationships are very important. Every year, 
you would! get to know more people through 
such occasions and meet some of these peo- 
ple repeatedly, and have acloser connection 
to each other’s community, which could rap- 


idly become a productive network. 


Later on, by chance we also set up our 
own Fablab network in Asia. In 2013, at the 
FAB9 Yokohama, we discussed various is- 
sues. The communities in Asia are a bit big- 
ger and nobody speaks English as their main 
language. The languages we use are also 
quite different. Anotherissue was that many 
Asian countries are not that wealthy, so not 
all of us have the means to fly all the way to 
the same place in the world to participate in 
an international conference, so we thought 
at that time that we should have another 


organization to strengthen the connection 
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between Asia. Then we started an annual 
Fablab Asia event in the Philippinesin 2014, 
then in 2015 it was held in Taiwan, then in 
January 2017 it was held in India.. Because 
of the weather in India, we moved to Seoul, 
Vietnam, and then back to Seoul, and we also 
started acommunityin Shanghai. Before the 
pandemic, we interacted more frequently 
and had more meaningful collaborations. 
For example, when we were in Tainan, we 
came across an incident during our Vietnam 


annual conference. 


There was a community for open source 
prosthetics in Taiwan called Taiwan Gods 
Hand Project (TGH). There was this Taiwan- 
ese guy with a broken arm, who left a mes- 
sage on Facebook asking for help in making 
an electric prosthesis, and quite rapidly, a 
group of people got together to make one 
for him. Later, they created many versions 
of it. Then in the same year, there wasa Viet- 
namese child whoalso had no hands, and his 
family left a message saying that they also 
needed a prosthetic arm. In fact, this kind 
of 3d printing is very suitable for children’s 
prosthesis design, because children grow 
up very fast, but they can’t afford to replace 
the prosthesis all the time, especially the 
electric ones. At that time, they contacted 
the Taiwanese God’s Hand in Tainan, and 
then the Fablab Tainan people contacted me, 


andat that time I happened to bein Vietnam 


for the annual meeting, and the Vietnamese 
Fablab Siagon people brought a 3D scan- 
ner toscan the part of the child’s stump, and 
finally the Taiwanese side helped finish the 
design, and then sent the file to Vietnam, and 
they really made the prosthesis and gave it 
to the child. Some cases were unintentional, 
or they were accidental, which led to some 
interesting cross-country collaborations. In 
fact, the Fablab spirit is a very concrete real- 
ization, because what Fablab wants to dois 
to replace the flow of material with the flow 
of data (bits to atoms). This is where I think 
the real value of Fablab lies, not necessarily 
in the creation of advanced technologies, but 
in the creation of things through simple data 


collaboration that could not be done before. 


Q: There was a time when we expected 
makers to change the shape of the indus- 
try, like the prosthetic thing you just talked 
about. In fact, we all might have a vision that 
makers would become more industrialized, 
or that they might replace certain functions 
in society, but years have passed and the 
maker culture in Taiwan is still quite dull, 


what could be the causes? 


A: I thinkin fact Fablab is still an educa- 
tional organization and network, and serving 
a specific purpose is another way of think- 
ing. I think that the purpose of each Fablab, 


like our lab here, is not particularly educa- 
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tion-oriented, because we are more on the 
Breeding Center side, because after all, this 
is the base of the Department of Economic 
Development, Taipei City Government, and 
what they want to see is more hardware in- 
novation. In fact, the labs in each country 
are completely different, and there are quite 
a lot of labs in universities currently, and 
independent labs like ours are quite rare, 
and then many labs are government agen- 
cies, and there are even labs in libraries and 
museums, which themselves are burdened 
with different purposes, or there are labs in 
Airbus, and there are labs in Ikea, and they 
also call themselves Fablab, or In fact, the 


purpose of each lab is not exactly the same. 


In fact, Fablab has already become an 
idea, first of all, it is not difficult for you to 
register and become a Fablab today, it’s ac- 
tually a recognition of an idea, for example, 
if you agree with the two things of decen- 
tralized manufacturing and digital knowl- 
edge sharing, then basically it is the value 
that Fablab is promoting, there is no strict 
norm that you must follow upon establish- 
ing a Fablab. For example, there are labs in 
France that specialize in agriculture, like 
Jonathan Minchin’s lab, they also do agri- 
culture-related work, and the role of these 
labs in each country is completely different. 
Like in Jordan, they have labs that are dedi- 


cated to helping refugees find their own way 


of survival (Global Humanitarian Lab), so in 
fact, this is perhaps more urgent for them, 
because they do have the need forimmediate 
material creation. In Taiwan we don't have 
such immediate needs, so it is more about 
innovation. People who came out from our 
local labs actually have had good results 
innovating. In fact, in this process, I think 
that the definition of Fablab is not so limited, 
and what it promotes is only decentralized 
manufacturing. For example, the Fab City, 
which is derived later, is mainly promoting 
local material, local manufacturing, each 
lab, each country is able to survive on its 
own. I think in Taiwan to speak about this is 
a false issue, because we produce more than 
we need since long ago, we are considered 
one the leaders of manufacturing, we make 
things that are sold everywhere in the world. 
Taiwan relies on exports, but many countries 
are not like this. In the United States there 
are alot of imports, so in fact each country’s 
problem is completely different. Iwould say 
that maybe Fablab’s positioning might be 
more appropriate in a R&D base, because 
our financial condition is different from oth- 
ers, and in Europe manpower is probably 
too expensive, so you have to automate to 


do these things. 


Q: Ifthe economy and environment here 
are rich, why are the makers here not as di- 


verse culturally or in the area ofresearch and 
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development? 


A: I don’t think that’s exactly the case, 
there are many kinds of R&D. For example, 
there are people developing electric cars 
here, which is also considered R&D, but it’s 
not necessarily a new field, it’s an existing 
field, they’re doing technical R&D, they’re 
still making a profit, even if we talk about 
innovative products, so there are indeed 
many R&D projects, but there are too many 
fields in the world, whether there are fields 
related to humanities created here in Taiwan 
it’s another issue in my opinion, and it’s not 
from the point of view of the art world. For 
example, I think that after meeting so many 
people in the lab, the only thing we can't give 
to anyone is motivation. When I went to the 
lab in India, I was really shocked, because 
they can make anything, like I saw that they 
made their own exoskeleton power suit driv- 
en by gasoline, they dismantled a bunch of 
abandoned parts and then modified them, 
because they are very short on resources, 
that’s why they have this strong motivation 
todo things like that. My opinion is that only 
if creating this thing will immediately make 
a difference to your life, then people will go 
ahead and do it right away. Taiwan has an 
environment that is too comfortable. I think 
you also need to measure it from the per- 
spective of scale, firstly, Taiwan has a small 


population, suppose there is only one very 


creative person in 10,000 people, then you 
may feel that in countries with a large pop- 
ulation you can see more interesting cases, 
like on TikTok, there are many very powerful 
Chinese people. Taiwan does not have that 
much population, compared to Korea we 
only have less than half of their population, 
maybe only one third, Japan is also 10 times 
bigger than us, Taiwan is not that big to have 
so many creative people, India is not neces- 


sary to say, 1.4 billion people. 


I think going to the annual conference 
(FABx) certainly expands one’s personal vi- 
sion, but I think if you want to explore how 
much influence and experience you bring 
back it is not easy to say. We have organized 
sharing sessions before, but I think it is not 
easy to ask people to actively make things, he 
must first find his own internal motivation. I 
think the most different thing from my life in 
Taiwan compared tolife in the United States 
is that in Taiwan there are too many things 
that keep me blindly busy. Even though you 
are always doing things, these things are 
actually quite meaningless, and you end up 
not having much time to explore yourself, nor 
to sit down properly to think. For example, if 
you are in Taiwan you feel that we have a lot 
of information anxiety, people keep scrolling 
on Facebook, you become worried that you 
have not watched the news, when you are 


here you will easily be affected by the en- 
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vironment. Firstly, that everyone’s working 
hours are quite long, and then the distance 
between people is quite close, so you will be 
easily influenced by other people. Taipei is 
so small, maybe I will meet people I know 
in various activities, so there is less time to 
think quietly, but in the United States I am 
quite free every night, and Idonot knowwhat 
todo, because the commuting distance is rel- 
atively far, you just go back home and watch 
agame. You have so muchfree time, you can 
read books, you can listen to music, you can 
be yourself, you can take your time and think 
about what you want to do, even more so on 
weekends. In Taiwan it feels like your time 


is always filled. 


Q: What is the next direction for Fablab 
Taipei’s operations? How will the connec- 


tions change, both locally and abroad? 


A: Talking about connections, I thinklabs 
are getting worse and worse now. In the early 
days, it was better. In 2013, everyone was 
very keen to talk about the sharing economy, 
because some of the equipment was very 
expensive, like a laser cutter or even a CNC, 
so you wouldn't have these tools at home 
just for yourself. But today the circumstanc- 
es have changed. Of course the production 
in China has greatly helped. Now the 3D 
printer is NT $6,000 and the laser cutter is 


NT$60,000, so anyone who wants to make 


something can set up a small workshop and 
do it. The sharing of hardware is no longer 
a problem. I think the connection between 
people is far more important than the con- 
nection between lab and lab, because the 
lab itself is not important anymore, which 
lab has what machines, in fact, you just 
need to know the right people, you can get 
everything, or there are many services on 
the Internet to help you do these things, you 
don’t even need to have these things, instead, 
the creativity and ideas between people 
become more important, you will be influ- 
enced by people, like who you talk to today, 
whose work you've seen today, then you will 
be stimulated by him, or you will have new 
ideas because you see what other people are 
doing, but the network is the most effective 
and useful value. That’s why international 


connections are so important. 


Q: About sustainability: Can you tell us 
briefly about the funding sources and the 
number of people working here, the expens- 


es, the difficulties? 


A:I think it is the same for all labs in the 
world, what is the income? Except for the 
labs in the school system, all other labs have 
to find their own way to survive. In fact, this 
issue has been discussed a lot in the lab cir- 
cle, and there was even a special workshop 


to organize such a discussion. But I think it 
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is not easy to replicate in Taiwan the mod- 
els that we see abroad. For example, if alab 
cooperates with Airbus and Airbus offers 
financial support, where can I find another 
Airbus in Taiwan that is willing to pay me? 
So in fact, it is the other way around, howto 
think more flexibly? Which model is suitable 


for your environment? 


Q: Finally, what is your opinion for the 
situation of Fablab andits industry now after 


the COVID time? 


A: I think it has changed again, that is, 
the pandemic accelerates the process of 
digitization, for example, in the past, Fab- 
lab courses were unified in time all over the 
world and it was online. Before the pandem- 
ic we have done it for 6 to 8 years already. 
At that time people would say, why do you 
do something so tiring like online courses? 
Fablab’s curriculum design is actually very 
interesting, now the teachings are mostly 
not unidirectional, there is attendance. If 
today the teacher’s way of teaching was uni- 
directional, we would not need an online 
classroom, the school could just record a 
good video and then get students to watch it 
themselves. But schools in Taiwan haven't 
realized why online classes are useless, be- 
cause those students are sleeping in class, 
or opening two windows to watch something 


else, watching Netflix while taking a class, 


everyone was just doing because they were 
forced to take classes online due to the pan- 
demic. Of course a few students with stron- 
ger learning abilities have found that they 
can learn more and faster without wasting 
too much time on transportation, but 90% 
of students are probably slacking off. There 
isnoreal point in taking classes online now, 
but instead, you need to think about how 
you can use online tools to accelerate your 
learning process. In the old education sys- 
tem, you had to meet good teachers, good 
universities, and good library collections, 
and these things were scarce resources that 
were distributed to the most elite students 
through exams. But nowit is completely dif- 
ferent, you can now find all the resources 
you need online. It is no longer important to 
have the resources for the textbook, but how 
to develop independent learning ability is 
more important. The problem is that the ed- 
ucation system is not yet able to accept such 
changes quickly, because such changes will 
cause many teachers to lose their jobs, this 
isa very real problem, this will endanger the 
work of many people, in fact, having only 20 
very good teachers in the country would be 
enough, just like YouTubers, they can com- 
pete and develop their own teaching style, 
why do schools need so many teachers to 
prepare the same range of lessons? It makes 
nosense atall, it’sjust that we’re used to this 


model because that’s howit used to be done. 
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Instead, it is the teacher’s experience that is 
valuable, like when you have a problem, who 
can appropriately guide you to the right path 
to solve the problem, thisis the most difficult 
and cannot be replaced by online teaching, 
because this is a customized service, for ex- 
ample, each student asksa question, the per- 
son whois suitable to give the answer to the 
student is actually not the same person, he 
may have a different background, or the solu- 
tion that each person can acceptis different. 
I think the education system in Taiwan still 
has a very long way to go, including things 
like Fablab or maker movement, they are an 
extension of the educational side of Taiwan. 
Itis about howyou transform the knowledge 
you learned into meaningful creation. Lab 
is just a tool, so you can turn it into some- 
thing real, you do not necessarily need to do 
it through the form of a lab, I think the form 


is not so important. 
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Berlin, online 


Our professional lives might 
tend to put us in bubbles, 
these kinds of summer 
camps might help us to go 
behind those walls. 
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Q: Can you tell us some considerations 
about the “Attempts, Failures, Trials and Er- 


rors” project? 


A: The main aim of the “Attempts, Fail- 
ures, Trials and Errors” project was to soften 
the debate around failures and toaddressina 
critical way the discourses related to innova- 
tion. Itwas an invitation to see failures more 
like a way to evolve, as an opportunity to re- 
vise some things and to reflect on the practic- 
es before continuing. I started to think about 
it in the context of multiple startup competi- 
tions I was seeing around meat thattime, the 
excessive focus on “success”, whatever these 
mean, and the multiplication of discourses 
on innovation when there aren't massive 
changes in the society connected to them. 
The question was also how tospeak aboutit. 
Asacurator it would have been inappropriate 
to go and look for failed works and invite art- 
ists to exhibit them. But it would have been to- 
tally contrary to the aim of the project. Ihave 
quite some curatorial experience and, forme 
as acurator, it would have been strange to go 
to see the artists and tell them please give 
me that or that piece of work because I think 
it is a failure. Instead I thought it is better to 
launch a call for failed projects. Apart from 
the objects the artists and designers were 
invited to send in, they were also requested 
tosend the story ofthe project and to explain 
in which way they felt or they think the project 
failed. And the story was asimportant asthe 
object, and that’s why also in the exhibition 
actually we have exhibited both the object 


and the story. Moreover, there have been a 
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lot of learnings from the project which were 
reunited in aseries of texts, one of them being 
presented in the context of the International 
Conference of the European Academy of De- 
sign backin 2019 in Dundee. It is a text that 
you also co-authored along with the artists 
and the designers involved. Itis interesting to 
notice the kind of pieces and failed stories the 
people in the field of electronics textiles sent 
for this exhibition. Sometimes it was about 
technical failures, other times it was about 
the number of attempts to make things work. 
Some other people were interested to speak 
about the context in which they have been 
working-the institutional support they might 
have got or not, or the funding they might 
have got or not. Sosomehow, it was a kind of 
invitation to reflect on their projects and to 
reflect on the conditions of their projects and 
how exactly they failed, what were the causes 
of failure, or to reflect on how they could do 
things differently next time. AndI think from 
this point of view it was quite a nice project. 
So that was the aim of the project. It resulted 
in an exhibition. There were also a series of 
workshops, like the workshop you delivered 
in Bucharest on laser dyed textiles. Some 
other workshops took place in the context 
of a summer camp organized in Oradea in 
2018. There was quite a diversity of work- 
shops. For example, the RYBN group from 
France came and taught an introduction 


to programming, including a very nice pre- 


sentation about the philosophy and history 
of programming, on the role of work in the 
process of programming, on how the work 
is conceptualized in any designed context. A 
group of architects from Bucharest offered 
an introduction to parametric design and we 
also had two interventions related to biode- 
sign or the regulations related to the use of 
drones. So this is about “Attempts, Failures, 


Trials and Errors”. 


My understanding is that you would like 
me to share my experience as a summer 
camp organizer. I have organized several 
summer camps in addition to the ones re- 
lated to my teaching activity, but those were 
primarily focused on my students. The struc- 
ture of those workshops was tailored to the 
requirements of the specific projects, such 
as the “Utopian Cities, Program Societies” 
project. I specifically remember a summer 
camp we organized as part of this project 
in Victoria, Romania, which was co-led by 
Dana Diminescu. Victoria is a city built in 
the 1950s by the Soviets, next to a factory 
for armament built during the Second World 
War by the Germans. The city was built to ac- 
commodate the workers and the specialists 
brought there to workin the factory. The city 
was built from scratchin the mountains, and 
it was actually born from economic and war 
necessities. And because it was built from 


scratch, it followed the kind of ideals of that 
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time - that of Socialist, brutalist kind of ar- 
chitecture, with mainly blocks - communal 
buildings, and following a certain type of ar- 
chitecture. It is also interesting to notice the 
kind of institutions which were supposed to 
support the social life of the city: the house of 
culture, the telephone and post buildings, the 
highschools, the sports infrastructures, the 
city hall. The story is that when the Soviets 
came and they saw the place and the factory, 
they also came with a “catalogue of cities” 
and the Romanian authorities had to pick 
a model. In this sense we can say that it is 
like a ‘town object”, or a “product” that you 
buy from acatalogue. And theyimplemented 
this town in Romania. Apparently, this “town 
model” (bothin terms of architecture and ur- 
banism) has been built similarly in Russia, in 
Georgia and in India. It would be interesting 
to see what happened in all these cities once 
inhabited, what is the afterlife of the Social- 
ist design and architecture utopias. The aim 
of “Utopian Cities, Programmed Societies” 
project was to work with the students and to 
take thissomehowexceptional case study as 
astarting point for a reflection on the role of 
utopia in design and architecture, to reflect 
on the implementation of design and archi- 
tecture projects and the gaps between ideol- 
ogy, idealization phase, implementation, and 
the afterlife of these builded, made (please 
read this in conjunction with architecture, 


design and technique perspectives in gen- 


eral) surroundings and contexts. Victoria in 
Romania, as a town, is one of those excep- 
tional cases studies where we can see how 
a built environment evolves over a period of 
time (in 2019 the town celebrated 70 years 
since its inception), where we can study the 
evolution ofits social structure, the impact of 
the built environment on the landscape, the 
interconnections between ideology, political 
decisions, economic constraints, ecological 
derives and historical contexts. Precisely be- 
cause it has been built from scratch, with a 
certain social model in mind, it is interesting 
tosee how these utopian models are looking 
today, how they transformed themselves over 
the years. In the 1950s when the town was 
built, the propaganda was speaking ofa town 
that will be forever young, as Socialism was 
the youngest political and social forms of or- 
ganization at that time, and it was supposed 
to be eternal. The problem right now is that 
most of the inhabitants are those who have 
been there for years, while the younger gen- 
erations are leaving, lacking perspectives. 
The idea to organize the summer camp was 
precisely to introduce the students to the 
history of the place and to present them to- 
day’s situation, to encourage them to reflect 
on those aspects and maybe suggest solu- 
tions about how the future should look like. 
And it was important to bring the students 
to reflect on this, as utopian the exercise ofa 


summer camp might look like. Unfortunately, 
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during the second year of the project, when 
we were supposed to speak about the social 
dynamics and the idea of cybernetics as an 
utopian approach to social control, as well 
as the way in which the Socialist states have 
conceptualized it and tried to implement it, 


we were in lockdown. 


Q: Can you briefly contrast the function 
ofcamps with different organizational struc- 
tures? like autonomous camps and camps 
organized with Universities. And what's the 
difference between residency programs and 


camps? 


A: For me, the campis mostly like a format 
for a project, depending on what your objec- 
tives are. For some projects, as I said, I might 
take on the role of a curator, and depending 
on the topic and the context, I might opt for 
organizing an exhibition, or launching a call 
for works. Some other times, the summer 
camp is the most appropriate approach de- 
pending on whois involved and what are the 
aims of the project. The summer camp might 
be an extension of an educational process, as 
it might be something like artists colonies. 
In this latest case, the summer camp is the 
result ofacommoninterest that might bring 
together artists, designers, and practitioners. 
It is the case of e-Textiles summer camp, for 
example. Somehowat the intersection of the 


two was the I.N.S.E.C-T. summer camp we 


attended together this year in Denmark. 


In any case, the camps are something 
exceptional, as they are taking place over 
the summer most often, are the opportuni- 
ty to reflect and to apply the knowledge you 
supposedly learned during the academic 
year intoa more practical activity or to learn 
something new. It was certainly the case of 
“Utopian Cities, Programmed Societies” 
project when the students spent some daysin 
Victoria in Romania and applied something 
they might have learned during their studies, 
as well assomething they have learned onthe 
spot (there have been a series of lectures as 
well), and tried to apply that knowledge toa 
very concrete case study. Students’ projects 
were not to be implemented, but to generate 
ideas about how the future of Victoria town 
might look like. What we did was to invite 
young people to come up with proposals 
about how this town should evolve. Proba- 
bly because the camp I organized in Victoria 
was designed for the students, we can say 
that that summer camp had a pedagogical 
purpose. We had later on in August that same 
year an artists’ residency as well, but that was 


something different from the camp. 


The so-called “autonomous” camps, as 
you call them, are mostly about a commu- 
nity of practitioners coming together and 


exchanging skills and knowledge, debating 
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topics of common interest. From my per- 
spective, they are more like the artists’ colo- 
nies, they are aform of gathering that allows 
people from different corners of the world, 
Europe, U.S., Australia, Taiwan, to meet 
and to get to knoweach other, tolearn about 
their practices and exchange experiences 
and knowledge. Like in the case of E-Textile 
Summer Camp, it is mostly about bringing 
together practitioners from different parts of 
the world who do not have time during the 
year to meet otherwise. It isin this sense an 
active, inspiring and generator of new ideas 


event, ina less formal context. 


It depends also on the context of the sum- 
mer camp. From what you are telling me 
about your summer camp in Croatia (Radi- 
ona), it’s also about people having and shar- 
ing this common interest in certain topics 
of technology. Some of them are from aca- 
demia, some not, soit’san exchange of ideas, 
it’s a blur area where new things might hap- 
pen. Our professional lives might tend to put 
usin bubbles. These kinds of summer camps 


might help us to go behind those walls. 


For me, I think, to reflect upon the role 
of the summer camp, should also be about 
the place in which the summer camp is tak- 
ing place, about how exactly the events con- 
nect to what's happening in that context? 


In which way, for example, it supports the 


local community as well. Or at least try to 
make a connection with that, so that will be 
another layer to add to the whole assembly 
beyond the topic of the project. It was what 
Tribe Against Machine project was trying 
to do as well. It is a way to engage with the 
local community, even though, nowadays, 
the differences between local and global 
are to be reconsidered. It’s an exchange be- 
tween the artists who are coming there, but 
it’s also something related to the communi- 
ty there on the spot, about their needs and 
their hopes. This is also what the artists are 
hoping from these kinds of exchanges. And 
we have notto forget that the summer camps 
are events (in the most philosophical sense 
of the term). They are exceptional moments 
for both communities. The artists’ presence 
takes that community out of the normal path 
of things, of the routine. Their role is to allow 
the communities to regenerate, it’s mostly 
like small events that allow a kind of regener- 
ation for the community. It is a way to some- 
how bring new ideas to that community and 


to encourage new perspectives. 


Also, I think it is important to recall that 
the summer campsare not specific to the art 
fields, even though the art summer camps 
tend to be more creative, tend to be more 
connected to the places through exhibitions, 
concerts, debates. There are also the “scien- 


tific summer camps”. I do recall Iwas tempt- 
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edto go toasummer camp in Poland (it was 
a call in this sense) gathering students in 
physics to discuss the latest research on the 
concept of time in physics. In Romania there 
has been Telciu Summer School which was 
trying to address concepts such as “mod- 
ernisation”, “urbanisation”, “ruralisation”, 
“Eastern Europe decolonisation”, by using 
the local history and its regimes asa starting 
point. A little bit like what “Utopian Cities, 
Programmed Societies” was doing for ar- 
chitecture and design, but focusing mostly 
on the social sciences approaches. There 
are also the colloquies of Cerisy in France, 
for example, which are a kind of academic 
landmark, something more like a confer- 
ence than asummer camp. Again, it’s about 
individuals who work in different parts of 
the world and it’s not about attending a con- 
ference, but it is also a way of gathering. The 
summer camps have more practical, hands- 
onapproaches. All of them, summer camps, 
colloquies, are about presenting state-of-the- 
art research and starting some new projects, 
in a much more relaxed, less formal way. 
Because this is also one of the aims of the 
summer camps, to initiate new projects. 
The ways in which the summer camps are 


framed are important in this sense. 


As someone who has participated in sev- 
eral summer camps, such as the e-Textiles 


Summer Camp and Tribe Against Machine, I 


believe that the nature of partner institutions 
playsa significant role in shaping the nature 
of the camps. For instance, when we were 
hosted by acontemporary art center in Pail- 
lard, we were given the freedom to do what- 
ever we wanted, experiment, and so on, due 
tothe center’s art spirit that attracts artists, 
designers, and practitioners. As a result, it 
felt more like an exchange, and we were freer 
to dothings. However, this freedom is closely 
related to the nature of the place. In Taiwan, 
Yuma Taru hosted the summer camp at a 
weaving center, and we had to consider pro- 
duction-related constraints. For me, it was 
essential to understand the local weaving 
traditions and the hosts’ needs to preserve 
them asa form ofcultural identity, to connect 
with the village and the community around 
the weaving center. Therefore, the question 
was to understand Yuma Taru and her team’s 


constraints. 


During the Tribe Against Machine sum- 
mer camp, one of the most significant ques- 
tions was how to connect the “local cultural 
identity” and its tensions with the present 
and future of the local and global community, 
and whether it was about one or several com- 
munities. The camp invited us to think about 
what unites us, rather than what separates 
us, even though both aspects are equally im- 
portant and should not be neglected. Our 


relationship with each other may be the key 
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to finding a solution. 


Finally, and probably here I am ad- 
dressing one of your main concerns, that of 
funding and resources to implement these 
events. It is also a question of who the ben- 
eficiaries of these events are. This brings 
us to the role of artists into a community. 
It is an old debate intimately connected to 
the role of the arts in society. It goes hand in 
hand with what are the arts. In which ways 
are the arts different from techniques, for 
example. What is the relationship between 
arts, techniques, and sciences? The arts tend 
to be marginalised. Or more precisely, the 
experimental aspects of arts tend to be mar- 
ginalised. It might have to do with the fear of 
the new, of an unknown future, as it might 
have to do with the recalls of a traumatic 
past. Being speculative and not immediately 
implementable, the arts offer that space to 
inquire the “what ifs”? The question is how 
tocreate a structure that might also support 
yourself and cover the other needs as well. 
You try all the time to somehow be ina gain- 
gain situation. So, if several artists are com- 
ing together, it’s like a gathering of resources. 
But that means that they have some extra 
resources somehow. Even in the case of a 
university, it’s still a question of resources. 
I’m requested to examine the existing re- 
sources all the time I want to do something 


extracurricular. How much does it cost? 


Who's paying for this? Did we get the fund- 
ing or not? are similarly important questions 
in both the academic and artistic contexts. 
It’s precisely because summer camps are 
exceptional events, they are not part of the 
academic curriculum. But they are import- 
ant for young people to evolve, toshow them 
about how to concretely do research on the 
field, to show them something that you prob- 
ably do not have the opportunity to do during 
the academicyear. You try to give them more 
tools about how to do stuff. But I still had to 
apply for funding to get the accommodation, 
cover the travel, the food and all this. It’s still 
an effort that I put in it, it’s just that I try to 
involve the younger generation. Probably 
the difference between asummer campasa 
form of bringing together people with a com- 
mon interest and that of involving students is 
that of exchanges between colleagues, and 
the exchange with your future colleagues. 
This is also to say that I haven’t financially 
supported myself from the projects I have 
done. The honorariums I received have been 
always reinvested in the projects I have done. 
From this point of view, I could say I invested 
a lot in the future. I was probably in a privi- 


leged position or just idealist, naive. 


To conclude, for me the formats of proj- 
ects does matter as much as the aims of the 
project. I might opt for a summer camp, as 


I might opt for an exhibition, or I just might 
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opt for organising a conference, depending 
onthe context and the aim ofthe projects and 
how these would better fit together. What 
would be more relevant? What would really 
make my message pass through to a certain 
community? It is about in the end about 
which format would be more impactful. For 
me, the summer camp is just another form 
of intervention, but there are plenty of forms 
of interventions. It is about launching new 


topics, new debates, new ideas. 
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Links in the 
interviews 


NGM tf] map, http://u.osmfr. 
org/m/862535/ 


atl) HES HOuE Porject wiki, https://wiki. 
tribe-against-machine.org/tiki-index. 
php?page=Non-Governmental+Mat- 
ters+t%28en%29 


Andreas Siagian 

instrumentasia, https://instrumentasia,net/ 
Lifepatch, http://https//lifepatch.org/ 

ROSA - Regional Open Science Hardware & 

Art, Indonesia, https://www.hackteria.org/wiki/ 
RO%C5%A0A_- Regional_Open_Science_Hard- 
ware_%26_Art,_ Indonesia 

GOSH, https://openhardware.science/ 
bonbontronix, https://bonbontronix.miraheze.org/ 
wiki/Halaman_Utama i = 

UROS - Ubiquitous Rural Open Science Hardware, 


Anastasia Pistofidou 

Fabricademy, https://textile-academy.org/ 
S+T+ARTS, https://starts.eu/ 

JOGL, https://ioglio/ 

Feral Labs (Rewilding Culture), https://rewildingcul- 
tures.net/ 


Christian Dils 

Fraunhofer-IZM, https://www.izm.fraunhofer.de/ 
en.html 

Planetary Design Circle, https://re-fream.eu/ 
Science, art and design Fraunhofer WKI, https:// 
www.wki fraunhofer.de/en/about-us/networks/ 


Fashion Tech Farm, https://fashiontechfarm.com/ 


Giulia Tomasello 
Giulia Tomasello, https://gitomasello.com/ 


Jonathan Minchin 

IAAC, https://iaac.net/project/open-source-bee- 
ROMI, https://romi-project.eu/ 

e-estonia, https://e-estonia.com/ 

openlab, https://www.openlab.org/ 


Marc Dusseiller 
Hackteria Open Source Biological Art Platform, 
https://www.hackteria.org/ 
NTERACTIVOS?, https://www.medialab-matadero, 
es/programas/interactivos 
cellsbutton#3, http://www.dusseiller.ch/ 
labs/?p=379 
Piksel-09, https://piksel.no/2022/11/04/2009-pik- 
Microwave Festival, http://www.microwavefest. 
net/festival2022/ 
Mechatronic Art Society, https://mechatronicart. 
ch/ 
Synthetic Biology for Artists & Desginers, https:// 
HackteriaLab 2010 - Dock18/Zurich, https:// 
. iki/Hackteri 2010. -_ 
Hackteria ZET, https://www.hackteria.org/proj- 
ick 

HUMUS sapiens, https://www.hackteria.org/wiki/ 

{UMUS. sapi 


Mika Satomi 

e-Textile Summer Camp, https://etextile-summer- 
camp.org/ 

KOBAKANT, https://www.kobakant.at/?p=566 
HOW TO GET WHAT YOU WANT, https://www. 
kobakant.at/DIY/ 

wishlab, https://www.kobakant.at/?p=566 
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LES MOULINS DE PAILLARD, https://moulinsde- 
paillard.wordpress.com/ 


Rully Shabara 

Senyawa, https://en.wikipedia.org/wiki/Senya- 
wa_(band) 

Instrument Builder Project, https://indonesiaat- 
Gugus Gema, https://volcanicwinds.com/projects/ 
gugus-gema/ 

One Album Released by 44 Labels. Is This the 

New Global Jukebox?, https://www.nytimes. 


Ryu Toru Oyama 

Oki Wonder Lab, https://www.hackteria.org/wiki/ 
Oki_Wonder_Lab 

OIST, https:/www.oistjp/ 

Rewilding Culture - Feral Labs Node Book #1, 


Stelio Manousakis & Stephanie Pan 
Modern Body Festival, https://modernbodyfestival. 
org/ 

Modern Body Laboratory, https://modernbodyfes- 


Svenja Keune 

I.N.S.E.C.T at DESIGN+POSTHUMANISM 

NETWORK, https://designandposthumanism. 

org/2022/09/26/i-n-s-e-c-t-summercamp-ome- 

newcastle-uk/ 

OME, http://bbe.ac.uk/ome/ 

HBBE-Hub for Biotechnology in the Built Environ- 

ment, http://bbe.ac.uk/ 

Connected Everything UK, https://connectedev- 
; fundi 


Craft and design projects in Denmark and abroad, 


jHE= Z Ted Hung 
Taipei Fablab, https://www.facebook.com/groups/ 
fablabtaipei/announcements 
FAB9 Yokohama, https://www.youtube.com/user/ 
fab9yokohama 
Taiwan Gods Hand Project (TGH), https://sites. 
i ?oli= 
Fab City. “//fabci 
Global Humanitarian Lab, https://agendaforhu- 
manity.org/stakeholder/381.html 
FABx, https://fabevent.org/ 


Tincuta Heinzel 

textiltronics, https://textiltronics.com/ 

ATTEMPTS, FAILURES, TRIALS AND ERRORS, 
Tranzihouse, https://www.tranzithouse.ro/ro 
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